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2024 was a wonderful year for 
FILCA.  FILCA has conducted many 

film screenings and film literacy pro-
grams. From January to November, we 
screened four or five films each month. 
The entry was free to the public. 

Owing to the pre-announced IFFK 
schedule for December, FILCA kept the 
month unengaged to promote mem-
bers' interest in international movies 
and participation in the festival. 

We changed our screening venues 
each time, varying from, the Central 
Public Library, the Press Club, BSS 
Auditorium, Sai Gramam, and Joint 
Council Hall in Trivandrum. The movies 
selected were world-class, focusing on 
a particular theme that needs attention.

The Film Vision Digital Magazine has 
been published every month with its 
motto of promoting the film literacy in 
Kerala. Its readership spans widely 
Film Societies, Media - Journalism Stu-
dents, Film enthusiasts, and Filmmak-
ers. It has been shared with the Kerala 
diaspora in America, Canada and Eu-
rope through Social Media. it has been 
circulating free of cost. 

In addition, FILCA conducted film quiz 
programs every month inviting college 
students and seniors from Trivandrum 
District. 

We also had a poetry recitation session 
for elders based on the same theme of 
the film festival. All poets and winners 
of the quiz were given fabulous gifts 
along with certificates. The quiz and 
poetry recitation prizes were sponsored 
by the members of FILCA. 

 On each film festival day, highlighting 
the relevance of themes, FILCA intro-
duced a short address from celebrities 
from the movie world and also eminent 
people from outside the film indus-
try.  Each address was explicit and 
thought-provoking as well as pathfind-
ing for the future.  

Tarkovsky Film Festival
January 2024 
Venue: Central Library Hall

The films screened were Nostalgia, The 
Mirror, Stalker, and The Sacrifice. Mr. 
Adoor Gopalakrishnan was the guest of 

Dr. B. Radhakrishnan 
(President, Filca Fim Society) 
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the day, and he presented on the style 
of movie making by Tarkovsky and the 
impact his films had on the world at that 
time. 

International Documentary Film    
Festival 

February 2024 
Venue: Fine Arts College, Trivandrum

Selected International documentaries 
of 2023 from all over the world, were 
screened on two days. On the second 
day, movies on folklore stories were the 
attraction.  The guest was the Honor-
able Minister for Education, Mr. V. Siv-
ankutty.

Jodorowsky Film Festival

March 2024 
Venue: BSS Hall, Thycaud) 

The films screened were Santa Sangra, 
Dance of Reality, Holy Mountains, and 
Endless Poetry. Mr Anandakumar, 
Founder and director of Sai Gramam 
Trust gave the address.

Students’ Film Festival

April 2024 
Venue :BSS Hall, Thycaud, 
Trivandrum and Sai Gram, Thonnackal . 

Selected children's films were screened 

at BSS Hall, Thycaud. Mr. Balachan-
dran, Chairman, Bharat Sevak Samaj 
addressed the audience. 12  Films were 
screened including The Chairy Tale, 
Red Balloon, A bomb was stolen, Battle-
ship Potemkin, The Kid, The Great Dic-
tator, Kummatti, Pather Paanjali, Bicycle 
Thieves, and The Sound of Music.

The Students' Film Festival was again 
conducted on 1 - 3 May, 2024 at Sai 
Gramam. 

Theo Angelopoulos Film Festival
May 2024 
Venue: Joint Council Hall, Trivandrum) 

Three classics presenting the local poli-
tics of Greece were screened. The mov-
ies screened were The Travelling Play-
ers, The Weeping Meadow, and Eternity 
and a Day.  Mr. Pannian Ravindran, 
ex-MP was the guest of honour.

Eco-Terra Environmental Film Festival

June 2024 
Venue:BSS Auditorium, Kowdiar, 
Trivandrum.

Films screened were Utama, The Bear, 
Amazonia, and documentaries like Cor-
al Women.   Mr. Shaji N. Karun, Chair-
man, of KSFDC, spoke on the interna-
tional trend in promoting eco-tourism 
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and environmental protection. Mr. San-
jayan Kumar, IFS, of the Kerala Forest 
Department, narrated the possible de-
velopments in the protection of wildlife. 
The President and Chairman of BSS, 
Mr. Balachandran presided and spoke 
on the need to promote ecological val-
ues and the ways we could establish 
an eco-culture. Prizes were given to the 
winners of the competition of Environ-
mental films. 

Blue Planet  International Film 
Festival

July 2024 
Venue: Joint Council Hall, Trivandrum.

The films screened were Aguirre the  
Wrath of God, Fitzcarraldo,   A Life on 
our Planet and Extinction. The guests 
were Mr. Binoy Viswam, ex-MP and 
Secretary, CPI, Kerala State, and Mr. 
Jayachandran Kallingal, Secretary, Joint 
Council.

Adoor Film  Festival

August 2024 
Venue:- Press Club, Trivandrum.
 
Mr. Ramesh Chennithala, Ex-Home 
Minister, of Kerala, was the chief guest. 
The films screened were  Elippatha-
yam, Anantharam, Mathilukal, and Vid-
heyan. Mr. Adoor Gopalakrishnan was 
honoured at a public function for his 

ever-remembered services to the devel-
opment of films in India.

Film Festival on the theme of the 
history of ideology 

September 2024 
Venue : Joint Council Hall, Trivandrum.

We conducted a seminar on inclu-
sive development. The guests were 
Mr. Premkumar, Chairman, Chalachi-
tra Academy, and Mr. Shaji N. Karun, 
Chairman, KSFDC. Movies on Rosa 
Luxemburg, Mukhamukham, Memo-
ries of Underdevelopment, Ashes and 
Diamonds, and Electra My Love were 
screened.

Migration and Human History - 
Film  Festival

October 2024 
Joint Council Hall,Trivandrum.

Films screened were Me Captain, Blind-
ness, The Grapes of Wrath, and Sub-
arnarekha. The Migration of people due 
to war, epidemics, and calamities and 
their survival was highlighted through 
the movies. Mr. Pannian Ravindran, 
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ex-MP spoke on the problems of inter-
national migration.  Mr. Vijayakrishnan, 
film critic, conducted a quiz for college 
students.

Film festival on the theme of Old Age 
and Dementia

November 2024 
Joint Council Hall, Trivandrum.

In addition to the movies, we conducted 
a quiz competition and poetry recitation 
in November. The films we screened 
were The Notebook, Away from Her, 
The Father, and Amor. Mr. Robert 
Mathew, President of Alzheimer's Asso-
ciation,  an Alzheimer's activist present-
ed the Indian scenario of Alzheimer's. 
Mr. Jayachandran Kallingal, Secretary, 
of the Joint Council, and Mr. Hanifa 
Rawther, Secretary, of the Senior Citi-
zens' Forum, Kerala, were the guests 
of honour and talked in depth about the 
growing incidence of memory loss with 
the ageing population.  A quiz and po-
etry recitation on the same film festival 
theme were conducted and prizes were 
distributed.

All the films we screened were glad-
ly accepted by viewers and on certain 
occasions we had review discussions 

on films to make us understand where 
we lack. In all the screenings we were 
provided support by the Joint Council -  
Nanma Film Society, KSFDC, Chalachi-
thra Academy, Lottery Dept.  ,  Tourism 
Dept. , KSFE , KSWDC , Higher  Edu-
cation Dept.,  Beam Film Society, BSS 
,  Arpana Foundation, Human Rights 
Protection Mission, Thalasthana Poura 
Samithi and KX Pharma.  

IFFK, Kerala

December 2024 
As the digital film magazine in Decem-
ber is a special edition of IFFK, there 
was a Film Journalism workshop for 
members.    

FILCA is doing well in its endeavour to 
promote classic film appreciation culture 
and moves to establish a meaningful 
existence. We may soon put our efforts 
into producing non-commercial short 
films and feature films,  developing resi-
dential courses on all aspects of movie-
making, and we invite all our film com-
rades to support our inclusive growth. 

We thank all our associates and 
well-wishers and look forward to your 
opinion so that we can grow further.

Wishing you all a Happy New Year.
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"tIcfobsc \Ã kn\n a 

F´mWv F¶v ]Tn¸n 

¨Xv ASqÀ tKm]me IrjvW\mWv. 

At±l¯nsâ BZykn\na kzbwhcw 

dneokv  BIp¶ Xn\p ap³]p Xs¶ 

A§s\ Hcp kn\na BkzZn¡m³  Ign 

bp¶ Hcp t{]£Ikaqls¯ At±lw 

krãns¨Sp¡pIbmbncp¶p. At±l¯n\v 

Hcp IrXyamb ¹m³ Dïmbncp¶p. Rm³ 

IcpXnbncp¶Xv XotbädpIfnÂ hcp¶ 

kn\na BWv  kn\n a F¶v . F¶mÂ 

AsXm¶paÃ kn\na F¶v a\Ên em¡n 

¯¶Xv ASqÀ tKm]meIrjvW\mWv.

Nn{XteJ ^nenw skmsskänbneqsS 

At±lw AXp ]Tn¸n¨p. R§Ä Ipd ̈ p 

t]À AXphgn  Ibdn¡bdn h¶ B 

Ahkc¯nemWv At±lw AXnÂ 

\n¶v amdp¶Xpw. At¸mgmWv R§Ä 

]IpXnhgnbnembnt¸mbXv. A§s\bmWv 

kqcybpsSbpw Ne¨n{XbpsSbpsams¡ 

P\\w. ]t£, Ct¸mgpw ASqÀ 

tKm]meIrjvW³ R§Ä¡v amÀ¤

\nÀt±i§Ä Xcp¶p ".

"̂ nenw s^Ìnhensâ XpS¡w F¶p  
]dbp¶Xv ]eÀ¡pw AdnbnÃ. ap̧ Xv hÀjw 

ap³]v  '101 abnÂ tÌm¬ ̂ nenw kv '  Fs¶mcp 

s^ÌnhÂ kqcy kwLSn¸n¨ncp¶p. Hcp 

Znhkw ] p̄ kn\n a hsc ImWn¨psImïv 

]¯pZnhks¯ s^ÌnhÂ Bbncp¶p. 

A§s\ ]¯pZnhk¯nÂ \qänsbm ¶p 

kn\naIÄ ImWn¨p.  A¶s¯ 

\mjWÂ ^nenw BÀss¡hpambn 

_Ôs¸«mWv AXv sNbvXXv. AXv Hcp 

ap¸Xp hÀjsa¦nepw ap³]mWv. ayqkn-

bw HmUntämdnb¯nÂ, XnI¨pw kuP\y 

ambn, t{]£IÀ¡v Im¸nbpw Nmbbpw 

DÄs¸sS \ÂIn, A§s\ \sÃmcp 

(kqcy IrjvWaqÀ¯nbpambpÅ A`napJw : km_p i¦À , t\mhenÌv , 
Ne¨n{X {KÙImc³ , tUmIypsaâdn kwhn[mbI³ , No^v Idkv--t]mâ v 

t\ÀImgvN hmcnI , Atacn¡ & kao£ amKkn³ , Im\U)

km_p i¦À
 P-\: sk-{I-«dn, ^nÂ¡
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t{]£Ikaqls¯ Dïm¡m³ Cu 

s^Ìnhen\p Ignªp. AXnÂ ]ecpw 

]s¦Sp¯p, {]`mjW§Ä \S¯n. 

AsXm cp Ncn{X kw`hw Bbncp¶p. 

AXmWv  CâÀ\mjWÂ ^nenw s^Ình 

Â Hm^v tIcfbpsS  BZy kv]mÀIv. "

"AXp Ignªv Rm³ tIcf tÌäv ^nenw 

sUhe]vsa³dv tImÀ]tdjsâ UbdÎÀ 

Bbn. At¸mÄ tIcf¯nse BZys¯ 

CâÀ\mjWÂ ^nenw s^ÌnhÂ \S¯n. 

AXv cïp hÀjw \S¯n. hfscb[nIw 

BfpIÄ ]s¦Sp¯p. BZyhÀjw Xs¶ 

hfsc henb hnPbambncp¶p. CXnsâ 

{]tNmZ\w ap³]p\S¯nb ' 101 abnÂ 

tÌm¬ ^nenw s^ÌnhÂ ' Xs¶

bmbncp¶p. ^nenw s^Ìnhensâ XpS¡w 

Bbn Ne¨n{X A¡mZan tcJIfnÂ Cu 

cïphÀjs¯ ^nenw s^ÌnhepIfpw 

DÄs¸Sp¯nbn«pïv. CXnsâ hnPbw 

sImïmWv ASp¯ hÀjw Ne¨n{X 

A¡mZan cq]oIcn¨Xpw Ct¸mfpÅ 

coXnbnÂ IFFK XpS§p¶Xpw. A§s\ 

CXns\mcp XpS¡w Ipdnbv¡m³ kqcy

bv¡p  Ignªp."

"kqcy BZyw apXÂ Xs¶,  Fgp]XpI 

fnÂ,  s^ÌnhÂ \S¯pambncp¶p. Cu 

s^ÌnhenÂ¡qSnbmWv R§Ä¡v 

\sÃmcp t{]£Ikaqlw DïmIp¶Xv.  

ap³s]ms¡ ^nenw s^ÌnhÂ F¶p 

]dªmÂ Hcp _p²nPohn PmU Dïm

bncp¶p. F\n¡v kqcy XpS§nbXp

apXepÅ Hcp {]bXv\w  AXnÂ kv{Xo 

]¦mfn¯w DïmIWw, IpSpw_§Ä 

]s¦Sp¡Ww, kn\naIÄ hoSpIfnÂ 

NÀ¨ sN¿s¸SWw F¶Xmbncp¶p

AÃmsX Bcpw AXv IïpIgnªp 

t]£n¨p t]mIcpXv F¶mbncp¶p. 

AXn\mbn Rm³ Hcp]mSp {]bXv\n

¨n«pïv. ap³]v C§s\bpÅ ]cn]mSn

IfnÂ IqSpXepw ]pcpj·mÀ am{Xw 
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hcp¶ coXn bmWv  Dïmbncp¶Xv. 

kqcybpsS Hcp ]cn]mSn ImWpt¼mÄ 

Adnbm³ km[n¡pw AXnÂ hcp¶Xv 

IqSpXepw kv{XoIfmWv. AXpd¸m¡m³ 

kqcybv¡p Ignªp."

"Ct¸mgpw Rm³ HmÀ¡p¶p, XÀt¡mhv 

k-vInbpsS km{Inss^kv F¶ kn\na. 

XÀt¡mhvk-vInbpsS kn\na hcp¶Xv 1986 

emWv. km{Inss^kv kn\n a FSp¡p¶ 

kabw XÀt¡mhvk-vIn acn¨psImïncn 

¡pIbncp¶p. acWw A[nIw Xmakn 

bmsX DïmIpsa¶v At±l¯n\v 

Adnbmambncp¶p. Rm³ At¸mÄ sF . 

Fkv.BÀ. 0Hm  bnÂ \n¶v cmPnh¨n«nÃ.  

B kab¯mWv SmtKmÀ XntbädnÂ 

Cu kn\na ImWm³ hcp¶Xv. Xntbädn 

Â Hcp koäv t]mepw Hgnªp InS¶nÃ. 

kv{XoIÄ ]ecpw XdbnÂ Ccp¶p            

kn\na Iïp. C§s\ Hcp djy³ 

kwhn[mbIsâ kn\na ImWm³ kv{Xo 

IÄ C{Xbpw Xmev]cyw ImWn¡p¶p 

F¶v Iït¸mÄ F\n¡v koäv In«nbnÃ 

F¶ ]cn`hw amdn henb kt´mjw 

tXm¶n. Rm³ kn\na Iïp. AXnse 

Ahkm\ ko³ hfsc {][m\ 

amWv.  DW§n hcï cïp NpÅn 

¡¼pIÄ¡nSbneqsS HgpIp¶ 

\Zn. AXv XÀt¡mhvk-vInbpsS At¸mg 

s¯ AhØbpw At±l¯nsâ 

kn\na F¶pw HgpInsImïncn¡pw 

Fs¶mcp ktµihpw \ap¡v X¶n«mWv  

XÀt¡mhvk-vIn acn¡p¶Xv. "

"C§s\bpïmb Hcp hfÀ¨¡v ]n¶nÂ 

Rm³ am{XaÃ, ChnSs¯ ^nenw 

skmsskän IÄ FÃmw hensbmcp 

]¦phln¨n«pïv. FÃm ^nenw 

skmsskänIfpw Hcp XpÅn hnbÀ 

s¸¦nepw \Ã kn\na¡pw A´mcm{ã 

Ne¨n{Xtaf¡pw thn  No´nbn«pv. AXp 

sImïv  ^nenw skmsskänIsf \ap¡v 

ad¡m\mhnÃ."

"^nenw s^Ìnhens\¸äntbm AsÃ¦nÂ 

^nenw skmsskän aqhvsaâns\¡p

dnt¨m F´p ]dbWsa¦nepw Rm³ 

BZyw HmÀ½n¡p¶ H¶p cïp t]cpI

fpïv. BZyambn ^nenw skmsskän 

aqhvsaânte¡v Fs¶ sImïph¶Xv 

tPmÀPv amXyp F¶ ^nenw skmsskän 

{]hÀ¯I\mWv. At±lw Ct¸mÄ 

skmsskänIfnÂ {]hÀ¯n¡p¶nsÃ¦nepw 

kn\nabpambn ASp¯ _Ôw ]peÀ

¯p¶ HcmfmWv. At±lw Ct¸mgpw 

F\n¡v D]tZiw \ÂIp¶pv. AXp 

t]msebmWv Ft¶msSm¸w  sF.Fkv.

BÀ.Hm  bnÂ Dïmbncp¶ Pbdmw. 

At±lw Hcp A]IS¯nÂ acWs¸«p. 

ChÀ cïpt]cpamWv Fs¶ ^nenw 

skmsskän {]Øm\¯nte¡v sImïp 

h¶Xv. "

"sF .F^v F^v sF . Ct¸mÄ tKmh

bnÂ \S¡p¶Xv, ap³]v UÂlnbnembn 

cp¶p. CXnsâ XpS¡w apXÂ ' C´y³ 

]t\mca ' F¶ hn`mKw hfsc {][m\

amWv. Ccp]¯nsbm¶v kn\naIfmWv 
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CXnte¡v XncsªSp¡p¶Xv. 

]e `mjIfnÂ \n¶pw. cïpaq¶p {]mh

iyw Rm³ AXnsâ Pqdnbmbncp¶n«pïv. 

A§s\ hfsc \Ã kn\naIÄ ImWm³ 

km[n¨p. AXnÂ XncsªSp¡s¸Sp¶ 

Ccp]¯nsbm¶p kn\naIfpw hfsc 

\ÃXmbncn¡pw. AXv Iïp IgnªmÂ 

Xs¶ BfpIfpsS kn\nam BkzmZ\ 

¯nsâ \nehmcw Xs¶ sa¨s¸Spw.

CXnsâ XpS¡w apXÂ Xs¶, Ignª 40 

hÀjambn ' C´y³ ]t\mca ' apS§msX 

\½Ä \S¯p¶pv. \½Ä ImWn¡p¶Xv 

Hcp sImÃw ]pdInÂ Bbncn¡psa¶v 

am{Xw. Cu hÀjw tKmhbnÂ ImWn¨ 

kn\na ChnsS ASp¯ hÀjw P\phcn 

bnÂ ImWn¡pw.  Hcp Znhkw cïp 

kn\na sh¨v ]¯pZnhkw Bbn«v.  AXv 

AhcpambpÅ Hcp IcmÀ BWv. "

"C´y³ ]t\mcabnÂ AXnYnIÄ 

hcpambncp¶p.1983 þ emWv kXyPnXv 

td kqcybnÂ hcp¶Xv. F¬]XpIfnÂ 

Hmw]pcn, KuXw tLmjv, IpamÀ kmÓn 

XpS§n Ht«sdt¸À h¶n«pïv. Ct¸mgpw 

Ignbp¶{X AXnYnIsf  sImïp hcp¶p. 

R§Ä kwhn[mbIsc £Wn¡pt¼mÄ 

AhÀ¡p Xmev]cyw Dsï¦nÂ AhcpsS

kn\nabnse A ǹt\Xm¡sfbpw  aäp kl

{]hÀ¯Isc bpw IqsS £Wn¡p

hm\pw kZÊn\p ]cnNs¸Sp¯phm\pw 

\nÀt±in¡mdpïv. A§s\ kn\nabpsS 

Imadmam³, FUnäÀ XpS§nbhscÃmw 

h¶n«pïv."

"CXv hensbmcp km¼¯nI `mcw 

BIp¶nÃ.  ImcWw ChcpsS bm{X

bv¡pw Xmak¯n\papÅ NnehpIÄ 

am{Xw \½Ä hln¨mÂ aXnbmIpw. 

AXnÂ IqSpXembn Bcpw H¶pw Xs¶ 

CXphsc \½fnÂ \n¶v CuSm¡nbn«nÃ. "

"kXyPnXv td h¶t¸mÄ aq¶p 

Znhkw R§tfmsSm¸w Dïmbncp¶p. 

tIcf¯nÂ BZyambn«mWv At±lw 

hcp¶Xv. Hcp ss]k t]mepw R§fpsS 

I¿nÂ \n¶v hm§nbnÃ. ]t£ At±lw 

kwØm\ AXnYn BbXpsImïv R§Ä 

Ignbp¶{X \sÃmcp {]Xn^ew \ÂIn. 

kt´mjambmWv At±lw aS§nbXv. 

Rm³ At±l¯nsâ IqsS FÃmbnS¯pw 

bm{X  sNbvXncp¶p. "

"kn\na kwhn[mbIÀ am{XaÃ, 

Fw F^v..lpssks\ t]mepÅ  aäp 

IemImc·mcpw, \À¯Icpw kwKoX-

Úcpw Bcpw Xs¶ AhcpsS 

km[mcWbmbpÅ {]Xn^ew R§

tfmSv tNmZnbv¡mdnÃ.  \½Ä 

sImSp¡p¶ {]Xn^ew Hcp Z£nW 

t]mse AhÀ kt´mjt¯msS hm§n 

aS§p¶p. Ct¸mÄ FÂ. kp{_ÒWyw 

h¶p. At±l¯nsâ am{Xw  {]Xn^ew 

km[mcW ]¯pe£w cq]sbms¡bmWv. 

AI¼Sn taf¡mÀ¡v thsdbpw. FÃmw 

IqSn ]Xn\©p e£w hcpw. At±l-

hpw Hcp ss]k t]mepw hm§nbnÃ. 

CsXÃmw Hcp ssZhm\p{Klw t]mse                

\ap¡v In«ns¡mïncn¡p¶Xp sImïmWv 

C§s\ XpScm³ km[n¡p¶Xv."
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"1970þ80 IfnÂ Fw_kn hgnbmWv CâÀ

\mjWÂ kn\nam ]mt¡PpIÄ In«ns¡m

ïncp¶Xv. lwKdn, t]mfïv  XpS§nb 

Fw_ÊnIsfÃmw hfsc kPohambn 

cp¶p. UbdÎtddv Hm^v C´y³  

^nenwkv C´y³ ]t\mca ImWn¡p 

t¼mÄ, AhÀ  AhnsS {]ZÀin¸n¡p¶ 

hntZikn\naIÄ \ap¡v XcnÃ. Cu 

kn\naIÄ AhnsS Ht¶m ctïm 

{]ZÀi\w DïmIpw ]t£ AXv 

\ap¡v Xcp¶Xn\v \nb{´Ww Dïv. 

]t£ Cu kn\naIÄ AXmXp cmPy-

¯nsâ Fw_knIfnÂ hcpw. At¸mÄ 

\½Ä djy,t]mfïv, sNt¡mtÉmhm¡nb 

_ÄtKdnb XpS§nb cmPy§fpsS 

Fw_Ênbpambn k¼À¡¯nÂ Dsï

¦nÂ AXv \ap¡v e`n¡pw. \ap¡v 

A§s\bpÅ k¼À¡w km[yamWv.  

ImcWw Cu Fw_ÊnIfnseÃmw 

{][m\ Øm\§fnÂ Hcp aebmfn 

F¦nepw DïmIpw. Ahcpambn \½Ä 

Hcp _Ôw \ne\ndp¯pIbpw A§s\ 

kn\na e`n¡pIbpw sN¿pw."

"A¶p ]t£ henb s]«nbnemWv  

kn\na hcp¶Xv. \ap¡v Fw_ÊnbnÂ 

]cnNbapÅ aebmfn DtZymKØ³ Xs¶ 

]et¸mgpw t\cn«v At±l¯nsâ XmÂ

]cy¯nÂ kn\na _p¡v sNbv--Xv-- \ap¡v 

ckoXv Ab¡pw. kn\na \ap¡v sdbn 

Âth hgn Ab¡p¶Xpw, \½Ä AXv 

XncnsI Ab¡pt¼mÄ kzoIcn¡p¶Xpw 

Cu DtZymKØ³ Bbncn¡pw. AXn\pw 

\½fnÂ \n¶v Bcpw Hcp ss]k t]mepw 

CuSm¡nbn«nÃ."

"BZyIme¯v FÃmhÀjhpw UÂlnbnÂ 

t]mbn Fw_Ên DtZymKØcpambpÅ 

kulrZw Øm]n¡phm³ Rm³ 

t]mIpambncp¶p. FÃmhscbpw ImWpw 

A§s\ Hcp s]mXpk¼À¡w, Hcp \Ã 

_Ôw, XpS§pw. AhcnÂ ]ecpw 

Ct¸mgpw Dïv \ap¡p thïn kwkm 

cn¡m³. Bhiyw IgnªmÂ Ahsc 

ad¡nÃ. \½Ä AhcpambpÅ _Ôw 

Im p̄kq£n¡pw. ]e IemImc·mcpw aäv-- 

Bhiy§Ä¡v Xncph\´]pc v̄ hcpt¼mÄ 

ImWpIbpw IqsS  Xmakn¡pIbpw sN¿pw. 

FÃm BfpIfpambpw A§s\bpÅ 

_Ôw XpSÀ¶psImtïbncn¡p¶p. Nne 

\À¯Icpw kwKoXÚcpw AhcpsS 

]cn]mSnIÄ CsÃ¦nÂ t]mepw ChnsS 

AXnYnIfmbn h¶p \n¶pt]mImdpïv. 

kqcy F¶ {]Øm\w AhÀ FÃmh-

cpsSbpw IqSnbmWv Fs¶mcp [mcW 

AhÀ¡pffXpsImïv AhÀ Ct¸mgpw 

hfsc IcpXepÅhcmWv."

"16 Fw.Fw, AsÃ¦nÂ 35 Fw.Fw 

kn\naIÄ Bbmepw Ah {]ZÀin¸n 

¡m³ SmtKmÀ XntbäÀ am{Xambncp¶p 

R§fpsS Hcp B{ibw.  ayqknbw 

HmUntämdnb¯nÂ Hcp s{]mPÎÀ Dïm

bncp¶p. Nn{XteJ ^nenw skmsskän

SmtKmÀ XntbädnÂ \n¶v ayqknb¯n 

te¡v amdnbt¸mÄ AhcpsS s{]mPÎÀ 

Bbn ASqÀ tKm]meIrjvW\mWv 

CXv Øm]n¨Xv. ]n¶oSv AXp tISp 

]mSp XoÀ¯v R§Ä D]tbmKn¨p. Cu 

cïp Øe§fnepw am{Xambncp¶p 
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R§Ä¡v 35 Fw. Fw  kn\naIÄ Im-

Wn¡m\pÅ kwhn[m\w. A¶v SmtKmÀ 

XntbäÀ \ap¡v _p¡v sNbvsXSp¡m³  

Ffp¸ambncp¶p. \½Ä CXnÂ \n¶v 

Imiv Dïm¡p¶nÃ F¶XpsImïp Xs¶ 

AhnsSbpÅ DtZymKØÀ FÃmw 

\ap¡p thïn kwkmcn¡pambncp¶p. 

\½Ä aäpÅhÀ¡v thïn \nesImïp.  

tÌPnÂ t]mepw IbdmsX, Bscbpw 

NqjWw sN¿msX {]hÀ¯n¡p¶p. 

AsXÃmw Adnbp¶XpsImïv AhÀ 

XntbäÀ Atem«vsaânÂ \ap¡v hfsc 

]cnKW\ X¶ncp¶p. "

"1970 þ80 IfnÂ   CXpt]mse 35 Fw . 

Fw .kn\na {]ZÀin¸n¡m³ Ignbp¶ 

kwhn[m\w Xncph\´]pc¯p am{Xta 

Dïmbncp¶pÅq. AsXmcp {]iv\

ambncp¶p. ]et¸mgpw B kn\naIÄ 16 

Fw.Fw .Â ImWnt¡ïnh¶ncp¶p. 

]et¸mgpw sImÃw t]msebpÅ 

Øe§fnÂ , P\dÂ ]nIvtNgvkv chn 

,Im¡\mS³ , cho{µ³ , km_p i¦À 

F¶nhcpÅ kphÀ®tcJ ^nenw 

skmsskän¡v km[mcW XntbädpIÄ 

hmSI¡v FSpt¡ïn h¶p. XotbädnÂ 

]Xnhv {]ZÀi\w CÃm¯ kab§fnÂ. 

]t£ AXt¸mÄ ImWnIÄ¡v hfsc 

AkuIcyw DÅ kabw BIpw. ]t£ 

Cu kuIcy§Ä H¶pw Xs¶bnÃm¯ 

{Kma§fnepw aäp Øe§fnepw Bfp 

IÄ CXv {]ZÀin¸n¨n«pïv. Hcp]t£ 

\ap¡v kuIcy§Ä DÅXpsImïm

Wv \½Ä CXv sNbvXXv. aäp ]ecpw 

km[mcW XntbädpIfnÂ t]mbn A\p 

hmZw hm§n tamÀWnwKv tjmbv¡p ap³ 

]mbn H³]Xp aWn apXÂ {]ZÀi\w 

\S¯pw . A§s\sbms¡ 1970þ80 IfnÂ 

Dïmbncp¶p . AhcpsSsbÃmw kw`mh\ 

C¶s¯ CâÀ\mjWÂ ^nenw s^Ìn-

hensâ hfÀ¨bnÂ Dïv. Rm³ t\cs¯ 

]dªXpt]mse Hcp]mSp t]cpsS 

hnbÀ¸nsâ ^ew." 

"F\n¡v tXm¶p¶p , P\kwJy hÀ[\

hnsâ B\p]mXnIamb hÀ²\ H¶pw 

anI¨ ImWnIfnÂ DïmIp¶nÃ. \½psS 

hfsc {]ikvX\mb Hcp kwhn[mbI³, 

t]cv ad¶pt]mbn, ]dªn«pv þ \½psS 

IqsS kmam\yP\X  CÃm F¶v Hmtcm 

^nenw skmsskän {]hÀ¯I\pw a\

Ênem¡Ww. \½Ä AXp a\Ênem¡n 

IgnªmÂ CsXmcp {]iv\aÃ. kmam

\yP\¯n\v I¨hS kn\na Xs¶bmIpw 

Xmev]cyw. 

]penapcpI³ XntbäÀ \nd tªm-

Spt¼mÄ, HmÄ ho CamPn³ Bkv 

sseävsâ XntbäÀ dneoknÂ ImWm³ 

A[nIw BfpïmbnÃ. CsXmcp hyXykvX 

kn\nabmWv.  ]t£ AXv Imip sImSp 

¯p ImWm³ BfnÃ F¶v ]dbp¶Xv 

hnjaw Xs¶bmWv. At¸mÄ \½Ä 

kzbw kam[m\n¡Ww þ kmam\yP\w 

\t½msSm¸ansÃ¦nepw \½Ä sNt¿ïXv 

sNbvXncn¡Ww. "
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"\½psS t{]£IcpsS F®w IqSp¶Xv 

hfsc kmh[m\¯nembncn¡pw.  \qdv 

F¶pÅXv ASp¯ hÀjw \qänsbmt¶ 

BIpIbpÅq.  ]t£ AXnÂ \ncpÕm-

ls¸SmsX apt¶m«p t]mIWw."

" ap³]pïmbncp¶Xpt]mse ^nenw 

skmsskänIfnÂ Xmev]cy]qÀÆw hcp¶ 

Hcp bph Xeapdtbm hnZymÀ°n kaql-

tam C¶nÃ. C¶s¯ bphXeapd 

imkv{Xob \r¯w, imkv{Xob kwKoXw, 

\Ã kn\na A§s\bpÅ Imcy§Ä 

Xev]ccmbn¡mWp¶nÃ. ]t£ IebpsS 

BkzmZ\w F¶p ]dbp¶Xv F´p

sImtïm \½fnÂ \n¶v, \Ã kn\na

IfnÂ \n¶pw, ¢mkn¡Â IeIfnÂ 

\n¶pw AhÀ ImtWsX´mtWm AXnÂ 

\ns¶Ãmw AI¶p t]mbn. 

Ct¸mgs¯ Xeapd _m³Unsâ ]pdsI 

t]mIp¶p. Hcp _m³Unsâ ]cn]mSn Ds

ï¦nÂ, AXnÂ Gähpw Ipdª Sn¡äv 

1500 cq]bmWv. AXpXs¶ Itkcsb-

m¶panÃmsX, ]pdInÂ \nÂ¡p¶Xn\v. 

]t£ CXnsâ Sn¡äpIÄ FÃmw \

nanj§Ä¡pÅnÂ hnäpt]mIpw. AtX 

kabw ChnsS bnt¸mÄ  Fw .Fkv.

kpºe£van ]mSp¶p F¶v ]dªmÂ 

CXpt]msemcp {]XnIcWw DïmhnÃ. AX-

psImïv \½Ä XfÀ¶pt]mIcpXv. \½Ä 

sNt¿ïXv \½Ä sN¿p¶p. "

" Hcp A¼ew \S¯p¶p, A¼e¯nÂ 

CXpt]mse Xnc¡pïmhnÃ. AtX kabw 

s_htdPv--kv tImÀ¸tdj\nÂ Xnc¡p

ïmIpw. AXpsImïv AXmWv hepXv 

F¶v IcpXm\mhnÃtÃm. AXpsImïv 

^nenw skmsskän {]Øm\¯nÂ DÅ 

FÃmhcpw a\Ênemt¡ï kXyamWv 

s]mXpP\w \½psS IqsSbnÃ F¶Xv. 

]t£ \ap¡v \½psS {iaw XpSÀ¶p

sImtïbncn¡Ww. \ap¡v Bß

hnizmkw \ap¡v Bßhnizmkw 

Dï�mIWw. XmÂ¸cyapÅhÀ \½psS

IqsS \nÂ¡pw.  A§s\ Hmtcmcp¯sc 

bmbn tNÀ¯p sImïphcp¶XmWv 

^nenw skmsskänIfpsS [À½w. "

"ChnsS hcp¶ C´y³ ]t\mca Rm³ 

FÃm ^nenw skmsskänIÄ¡pambn 

Xpd¶p sh¡mdpïv. FÃmhcpw Hcp 

sUentKäv ImÀUv FSp¡Ww. ^nenw 

skmsskänIÄ¡v 100 cq] sh¨p 

CuSm¡mhp¶XmWv. sUentKäpIÄ¡v 

Cu ]S§Ä FÃmw ImWmw."  

"^nenw s^ÌnhÂ ImWpI F¶Xv 

Ct¸mÄ Hcp ^mj³ Bbn amdnbn«pïv. 

Ahscsbm¶pw icnbmb ^nenw 

sUentKäv Bbn¡mWm³ IgnbnÃ. 

sUentKäv BhWsa¦nÂ AXns\mcp 

tbmKyX thWw. AXp ]eÀ¡panÃ. 

BZyw hcp¶hÀs¡Ãmw sUentKäv 

ImÀUv e`n¡pw. AXn\p ]t£ Ne¨n{X 

A¡mZansb Ipäw ]dbm\mhnÃ. A§s\

bmWv ChnSs¯ hyhØnXn. "

" sF.F^v.F^v.sI. hfsc P\Iobamb 

Hcp ^nenw s^ÌnhÂ BWv . At¸mÄ 
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13,000 sUentKäpIÄ¡pw  Cu _mUvPv 

In«pI F¶v ]dbp¶XpXs¶ Hcp 

_lpaXnbmWv. AXp \Ã Imcyw Xs¶

bmWv. ]t£ AhcnÂ ]eÀ¡pw  

kn\na ImWWsat¶m kn\nasb

¡pdn¨v IqSpXÂ AdnbWsat¶m CÃ. 

A§s\ XmÂ¸cyw DÅhcpapïv. ]t£ 

AhÀ¡v ]et¸mgpw kn\na ImWm³ 

km[n¡mdpanÃ. aäpÅhÀ Ibdn 

XntbäÀ \ndªncn¡pw. B Hcp ØnXn 

amänsbSpt¡ïXpïv. GItZiw Ggm

bncw koäpIÄ DÅXnte¡mWv 13,000 

sUentKäv ImÀUv  sImSp¡p¶Xv. 

AXn\p ImcWw ]eÀ¡pw Nne kn\n 

aIÄ am{XamIpw ImWm³ XmÂ¸cyw. 

Ccn¸nS kuIcyw A\pkcn¨p am{Xw 

sUentKäv ]mÊpIÄ  \ÂIpI Fs¶mcp 

\n_Ô\ C\nbnhnsS tIcf¯nÂ \S¸n 

em¡m³ {]mtbmKnIambn {]bmk

ambncn¡pw."

"tKmhbnÂ \½Ä t]mbmÂ koäv In«pw.  

AXpt]mse \S¸nem¡m³ tIcf¯nÂ 

C\n km[n¡psa¶v tXm¶p¶nÃ. ImcWw 

ChnsS s^Ìnhensâ kz`mhw Xs¶ 

amdnt¸mbn.  Hcp s^ÌnhÂ F¶Xn 

\¸pdw P\Iobamb Hcp ImÀWnhÂ 

F¶Xpt]msebmbn.  ]t£ ChnsS 

\¶mbn \S¡p¶pïv. "

"Ct¸mÄ C´y³ ]t\mca \S¯p¶Xp 

Xs¶ P\§Ä¡v FÃmw ]s¦Sp¡mhp¶ 

coXnbnemWv. Hcp A´mcm{ã Ne¨n{X 

taf BtemNn¡mhp¶XmWv. ]t£ 

AsX§s\ \Ã KpW\nehmcapÅ 

kn\naIÄ am{Xw DÄs¡mÅn¨v \S¯mw 

F¶pÅXv BtemNn¡Ww. "

"hmkvXh¯nÂ \½Ä Ct¸mÄ 

]cn{ian t¡ïXv tImtfPpIfnÂ  

kn\na ¢ºpIÄ XpS§pI F¶XmWv. 

F¶n«p \Ã kn\naIÄ sImïp\S¶v 

FÃmbnS¯pw ImWn¡Ww. SqÀ sN¿Ww. 

Cu {iaw  ^nenw skmsskänIfpw 

GsäSp¡Ww. tImtfPpIfnse `qcn`mKw 

BfpIfpw CXnÂ hcpw Fs¶mcp 

anYym[mcW ]mSnÃ. \qdp t]À 

kn\na ImWm³ hcp¶psï¦nÂ AXnÂ 

Hcp A©p t]sc amänsbSp¡m³ 

km[n¨mÂ AXp aXn. A§s\bmWv 

kqcy Dïm¡nsbSp¯Xv. "

"\Ã kn\naIÄ Ct¸mÄ kn\nam

XntbädpIfnÂ hcp¶nÃ.  AhÀ¡Xp 

In«nÃ.   H Sn. Sn. ¹mäv t^mw  AXv 

hm§nÃ.  At¸mÄ anI¨ kn\naIÄ 

P\§Ä¡v F§s\ ImWm³ Ign 

bpw? Ct¸mÄ KqKnÄ ss{Uhv DÅXp-

sImïv henb {]bmkanÃmsX UnPnäÂ          

{]nâpIÄ ImWmw . s]mXpsh, 

kn\na Unkn]n knÌw Bbn«mWv  

ChnsSsbÃmw hcp¶Xv. Unkn]n bnÂ 

\n¶v UnPnäÂ Bbn amänsbSp¡pI 

F¶Xv {]bmkamWv. AXn\v \nÀ½mXm 

¡Ä X¿mdmhnÃ.   ^nenw skmsskän 

IÄ B `mcw hlnt¡ Xmbn hcpw. AXv 

Hcp ]t£ kvt]m¬kÀamÀ hgn sN¿m³ 

km[n¡pw."
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"anI¨ kn\naIÄ A½amÀ DÄs¸sS 

FÃmhcpw ImWWw. AXv XntbädnÂ 

hcnÃ. At¸mÄ \½Ä FSp¯v 

ImWn¡pIbpw Hmtcm {]ZÀi\¯n

\pw \nÀ½mXm¡Ä¡v Hcp sNdnb 

{]Xn^esa¦nepw  sImSp¡pIbpw 

thWw. At¸mÄ B \nÀ½mXmhn\v 

ASp¯ kn\na FSp¡m³ km[n¡pw. 

FÃm ^nenw skmsskänIfpw H¶n¨p 

\n¶v sshIpt¶c§fnÂ {]ZÀi\w 

kwLSn¸n¡pIbpw tImtfPpIfnÂ  

ImWn¡pIbpw thWw. Hcp PnÃbnÂ 

A©v þ ]¯v tImtfPv Ft¶m atäm 

DÅ coXnbnÂ ]²Xn X¿mdm¡Ww. 

A§s\ ]Xn\mep PnÃIfnepw ImWn¨p 

Ign ªmÂ AXmWv ^nenw skmsskän 

{]hÀ¯\w. \½Ä aäpÅhsc \Ã 

kn\na ImWn¨v ip²oIcn¡Ww. \Ã 

kn\naIÄ XncsªSp¡Ww. anI¨ 

kn\na ImWm³ BfpIpdhmsW¶XnÂ 

ImcyanÃ. kqcy CXns\Ãmw IqsSbpïv."
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68 cmPy§fnÂ \n¶pÅ 177 kn\n a 

IfmWv tafbnÂ {]ZÀin¸n¨Xv. 

F«p Znhk§fnembn BsI 427   

{]ZÀi\§Ä \S¯n. DZvLmS\, kam 

]\ Znhk§Ä HgnsIbpÅ, dnkÀ 

thj³ GÀs¸Sp¯nb Zn\§fnÂ 

85,227 _p¡nwKpIÄ \S ¶p. Ignª Hcp 

hÀj¡mebfhn\p ÅnÂ temI¯nsâ 

hnhn[`mK §fnÂ \nÀ½n¡s¸«, FÃm 

sshhn[y§sfbpw DÄsImÅp¶, 

Gähpw anI¨ kn\naIfmWv Ne¨n{X 

A¡mZan tafbnse¯n¡m³ {ian¨Xv.

{]ZÀin¸n¨ kn\naIfnÂ A[nIhpw 

anI¨ Zriym\p`h§Ä ]IÀ¶p \

ÂInsb¶v t{]£IcpsS {]XnIc 

W§fnÂ\n¶v Adnbm³ Ignªp. 

anI¨ tafsb¶v am[ya§fpw ]dªp. 

tafbnÂ hnZymÀYn IfpÄs¸sSbpÅ 

sUentKäpIÄ am{Xw 13,000t¯mfw 

t]À ]s¦Sp¯p. kn\naIfpsS 

AWnbd{]hÀ¯IÀ, am[ya{]hÀ 

¯IÀ, AXnYnIÄ, H^ojyÂkv,                 

kv--t]m¬kÀamÀ XpS§nbhcpÄ¸sS 

15,000¯ne[nIw t]cpsS kPohamb 

]¦mfn¯w tafbnÂ Dïmbn.

hntZi¯p\n ¶pÅhÀ DÄs¸sS 

238 Ne¨n{X{]hÀ¯IÀ AXnYnIfmbn 

]s¦Sp¯p. tafbpsS `mKambn C³ 

t{]wIpamÀ 
\S³ , sNbÀam³ , 

tIcf Ne¨n{X A¡mZan 
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tIm¬shÀtkj³, Hm¸¬ t^mdw, aoäv 

Z UbdÎÀ, UnPnäÂ s]bnânwKv FIv--

kn_nj³, sdt{Smkv--s]Iv--Sohv, tlmtaPv, 

Achnµ³ kvamcI {]`mjWw, tIcf 

^nenw amÀ¡äv, ]m\Â Unkv--Ij³, 

Iem]cn]mSnIÄ, ebmf 

kn\nabnÂ 1980þIfpsS 

XpS¡whsc \nd

km¶n[y§fmbncp¶ 

apXnÀ¶ A`nt\{XnIsf 

BZcn¡Â, càZm\ 

Iym¼v XpS§nb A\p 

_Ô ]cn]mSnIfpw 

kwLSn¸n¨p. SqdnwKv 

Sm¡oknsâ t\XrXz 

¯nÂ ImkÀtKms« I¿qcnÂ 

\n¶mcw`n¨v hnhn[ PnÃIfnÂ kmw

k-vImcnI kZÊpIfpw Ne¨n{X 

{]ZÀi\§fpw kwLSn¸n¨v 

hnPbIcambn Øm\¯nt¨À¶ 

sF.F^v.F^v.sIbpsS hnfw_c PmY. 

aebmf kn\nabpsS ]nXmhv sP.kn.

Um\ntbensâ kvarXnIpSoc¯nÂ 

\n¶mcw`n¨,  aebmf kn\namcwKs¯ 

'HmÀ½bmb' FÃm A\izc Ne¨n{X 

{]hÀ¯IÀ¡pw BZcambn amdnb 

kvarXnZo] {]bmWw.15 XntbädpIÄ, 

177 kn\naIÄ, 427 {]ZÀi\§Ä, F«v 

cm¸IepIÄ, Znhkhpw \S¶ 

\nch[n A\p_Ô ]cn]mSnIÄ... FÃmw 

{it²bambn amdn.Ne¨n{Xtafbv¡mbn 

Atlmcm{Xw {]bXv--\n¨ Hcp]mSpt]

cpsS BßmÀYXbpw BßmÀ¸Whpw 

ITn\{]bXv\hpamWv Cu hnPb¯n\v 

ImcWambXv. CXv \½psSsbÃmw Iq«mb 

{]hÀ¯\¯nsâ hnPbamWv.

FÃm ]n´pWbpw klmbhpambn H¸w

\n¶ apJya{´n, kwØm\ kÀ¡mÀ, 

kmwk-vImcnI hIp¸v a{´n, kmwk-vImcnI 

Imcy hIp¸v, [\Imcy hIp¸v, CXc 

hIp¸pIÄ , a{´namÀ, P\{]Xn\n[nIÄ, 

kmwk-vImcnI Øm]\§Ä, Xncph\́ ]p 

cw tImÀ¸tdj³, 

sI.Fkv.F^v.

Un.kn, ]n.BÀ.

Un., Ne¨n{X A 

¡mZan sk{I«dn, 

A¡mZan P\dÂ 

Iu¬knÂ, 

FI-vkn Iyq«nhv 

t_mÀUv 

AwK§Ä, 

{SjdÀ, s^ÌnhÂ, t{]m{Kmw sU]yq «n 

UbdÎÀamÀ, A¡mZanbnse aäv kl{]

hÀ¯IÀ, kwLmSI kanXn AwK§Ä, 

XntbäÀ DSaIÄþPoh\¡mÀ, hnhn[ 

kn\nam kwLS\IÄ, Ne¨n{X 

{]hÀ¯IÀ, ^nenw skmsskän {]hÀ 

¯IÀ, am[ya {]hÀ¯IÀ, cm{ãob, 

kmaqlnI, kmwk-vImcnI cwK§fnse 

kap¶X hyànXz§Ä,  tIcf 

t]meokv, BtcmKy {]hÀ¯IÀ, 

ipNoIcW {]hÀ¯IÀ, thmfntbgvkv, 

càZm\ Iym¼n\v t\XrXzw \ÂInbhÀ, 

\ndª ]¦mfn¯w sImïvv tafsb 

kPoham¡nb sUentKäpIÄ XpS§n 

\µn ]dbm³ C\n bpw Hcp]mSv t]À a\

Ênepïvv.

tafbpsS hnPb¯n\mbn {]hÀ¯n¨ 

FÃmhÀ¡pw.... FÃmhÀ¡pw lrZb

]qÀÆw \µn Adnbn¡p¶p.
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kn\nabnte¡v IS¡p¶Xv 

t]msebÃ tPÀWenkw 

taJebnte¡v IS¡p¶Xv. kn\na 

taJebnte¡v IS¡p¶hÀ an¡hmdpw 

XncsªSp¡p¶ hgn ¥madnsâbpw 

]W¯nsâbpw {]ikvXnbpsSbpw 

Hs¡bmWv. F¶mÂ aäp NneÀ¡v    

kn\na Hcp ]mj\mWv. Hcp Ihn 

F§s\bmtWm IhnX FgpXp¶XnÂ 

kt´mjw Isï p¶Xv, AsÃ¦nÂ 

Hcp Nn{XImc³ F§s\bmtWm Xsâ 

krãnIfneqsS Bß\nÀhrXn Isï 

¯p¶Xv, AtXt]mse Xs¶bmWv Hcp 

]mj\pÅ Hcp Ne¨n{XImc³ Xsâ 

krãnIfnÂ ]qÀ®X tXSp¶Xv. F¶mÂ 

A¯cw BfpIÄ t\cnSp¶ {]iv\§fpw 

{]XnkÔnIfpw Hs¡ hfsc hfsc 

hepXmbncn¡pw. ImcWw AbmÄ¡v 

I¨hSw sN¿m³ AdnbnÃtÃm !

kn\na taJebnÂ A¯cw BfpIsf 

BÀ¡pw thïm¯ AhØbpïv. 

At¸mÄ \nch[n {]iv\§Ä IqSn 

t\cnSm³ X¿mdmbns¡mmbncn¡pw 

kn\na taJebnte¡v HcmÄ IS¡p¶Xv. 

I¨hS kn\nabpw I¨htSXc kn\n 

abpw FSp¡p¶hÀ X½nepÅ 

{][m\ hyXymkw, I¨hS kn\na¡mÀ 

hnNmcn¡p¶Xv Hcp P\{]nbamb 

kn\na FSp¡pt¼mÄ AXn\v 

kn\nabpsS `mjbpw hymIcWhpw 

H¶pw BhiyanÃ F¶mWv. A¸t¸mÄ 

DÅ s{S³UpIÄ¡v A\pkcn¨v apt¶m«v 

\o§pI F¶XmWv AhcpsS coXn.

]{X{]hÀ¯\ taJe¡pw Ct¸mÄ 

hnhn[ imJIÄ Dïv.  ]ïv  A§s\

sbm¶panÃmbncp¶p. henb ]{X am[ya 

Øm]\§fnÂ Hmtcm hn`mK¯nepw 

hnPbIrjvW³
kw-hn-[m-bI³, kn\n-a \n-cq-]I³

27



shtÆsd teJIcmbncn¡pw. cm{ãobw, 

kmwk-vImcnIw, kvt]mÀSvkv  XpS§n 

hnhn[ imJIfnembmWv AhÀ 

{]hÀ¯n¡p¶Xv. F¶mÂ AhnsSbpw 

^nenw tPÀWenk¯nsâ Imcyw henb 

IãamWv. Ct¸mÄ amXr`qan ]{X¯nsâ 

Imcyw Xs¶ FSp¯mÂ, AhcpsS 

kn\namhmcnIbmb Nn{X`qan {]kn²o 

IcWw \nÀ¯n h¨ncn¡pIbmWv. 

\ap¡dnbmhp¶Xpt]mse Cu tImhnUv 

Ime¯v Ht«sd {]kn²oIcW§Ä 

\nÀ¯nb Iq«¯nÂ Xs¶bmWv 

Nn{X`qanbpsSbpw {]hÀ¯\w \ne¨p 

t]mbXv. Nn{X`qanbpsS {]kn²oIcWw 

\nÀ¯nb tijw amXr`qan sNbvXXv 

AhcpsS ]{X¯nsâ H¸w Hcp 

k¹nsaâ v Bbn Nn{X`qan F¶ t]cnÂ 

Hcp ]wàn XpS§n. kn\nasb Ipdn¨pÅ 

teJ\§fpw \ncq]W§fpw Hs¡bmWv 

AXnÂ h¶Xv. AXv ssIImcyw 

sNbvXncp¶ Hcp teJI³ kn\na 

sb Ipdn¨v hniZamb \ncq]W§Ä 

FgpXn¯pS§n. Cu \ncq]W§Ä 

ImcWw kn\nam¡mÀ B ]{Xs¯ 

t_mbv--t¡m«v sN¿pw F¶p ]dªp. 

henb {]iv\§fmbn.  HSphnÂ B 

{]kn²oIcWw Xs¶ thsï¶v sh¨p.

kn\na FSp¡pt¼mÄ DÅ {]iv\§fpw 

{]XnkÔnIfpw Hs¡ \ncq]Ww

FgpXpt¼mÄ DïmhnÃ F¶v 

tXm¶pw.F¶mÂ ^nenw tPÀWenkw 

taJebnepw CXpt]msebpÅ 

{]XnkÔnIÄ Dïmhp¶p 

F¶pÅXmWv hmkvXhw. ^nenw 

tPÀWenkw F¶ imJ F§s\ 

hnIkn¨p h¶p F¶Xns\ Ipdn¨v 

kwkmcn¡mw.temIkn\nam Ncn{Xw 

FSp¯p t\m¡n bmÂ,]{X§Ä        {]

Ncn¨p XpS§nb tijamWv kn\na 

Iïp]nSn¡s¸«Xv F¶p ImWmw. kn\

nabnÂ kmlnXyw, \mSIw, kwKoXw, 

Nn{XIe, XpS§nb FÃm Iemcq]§fpw 

ka\zbn¡p¶p. BZys¯ kn\na {]

ZÀi\w 1895 Unkw_dnÂ eqanbÀ 

ktlmZc·mÀ BWv \S¯nbXv. B  

{]ZÀi\s¯Ipdn¨pÅ hmÀ¯IÄ 

dnt¸mÀ«v sNbvXpsImïmWv ^nenw 

tPÀWenkw BZyambn XpS§p¶Xv.

Hcp henb AÛpXw ImWn¡m³ 

t]mIp¶p F¶mWv hmÀ¯ h¶Xv. 

AXmbXv Nn{X§fnse a\pjyÀ 

Nen¡m³ XpS§p¶p F¶ Xc¯nÂ 

Bbncp¶p hmÀ¯. BZy ImeL«¯nÂ 

kn\nasb Hcp Iebmbn Bcpw IïnÃ. 

BfpIsf ckn¸n¡p¶ Nen¡p¶ 
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Nn{X§fpsS {]ZÀi\w F¶ a«nÂ 

Bbncp¶p BZysams¡ hmÀ¯IÄ 

h¶Xv. CXp IebmsW¶ Nn´ eqanbÀ 

ktlmZc·mÀ¡v t]mepw CÃmbncp¶p. 

BfpIsf ckn¸n¡p¶ Hcp Ifn¸m«w {]

hÀ¯n¸n¡p¶Xp t]msebmbncp¶p 

Ahcpw AXns\ IïXv. BZy {]ZÀ 

i\¯n\p tijw AhÀ {^m³knepw 

aäpw {]ZÀin¸n¡pIbpw AXv h³ hnP 

bambn XocpIbpw sNbvXp. eqanbÀ 

ktlmZc·mcpsS {]Xn\n[nIÄ aäp ]e 

cmPy§fnepw {]ZÀi\w \S¯p¶Xnsâ 

Iq«¯nÂ C´ybnepw h¶v {]ZÀi\w 

\S¯pIbpïmbn.

djybnÂ h¨v \S¯nb {]ZÀi\w 

temI{]ikvX kmlnXyImc\mb 

amI-vknw tKmÀ¡n ImWpIbpw 

BZys¯ ImgvNbnÂ Xs¶ kn\na 

F¶ am[ya¯nsâ iànbpw A\´ 

km[yXIfpw a\Ênem¡pIbpw AXns\ 

¡pdn¨v Hcp ]{X¯nÂ hniZamb Hcp 

teJ\w FgpXpIbpw sNbvXp. BZys¯ 

kn\na \ncq]Ww FgpXnbXv amI-vknw 

tKmÀ¡nbmWv F¶p thWsa¦nÂ 

]dbmw. kn\na F¶ am[ya¯nsâ 

hfÀ¨bpsS \mµn ChnsS \ap¡v ImWmw.

GsXms¡ Znibnte¡mWv Cu am[yaw 

hftcïXv F¶ [mcW Cu L«¯nÂ 

Xs¶ Dïmbn F¶pw ]dbmw. eqanbÀ 

ktlmZc·mÀ¡v tijw aäv ^nenw 

tat¡gvkv Hs¡ hcp¶psï¦nepw 

At¸mgpw hnt\mZ¯n\pÅ Hcp D]m[n 

F¶Xnep]cn kn\nasb Hcp Iebmbn 

Ahcpw In«nÃ.  ]ecpw Cu cwK¯v 

hfsctbsd ]co£W§Ä \S¯nbn«p

sï¦nepw kn\na F¶ am[ya¯nÂ 

IebpsS {]Imiw hogv¯nbXv Un.U»yp. 

{Kn^n¯v BWv . Ct±lw 1915þÂ 

BZys¯ ^o¨À ^nenw \nÀ½n¨p. AXn

\pap¼v sdbnÂth tÌj\nÂ s{Sbn³ 

h¶p \nÂ¡p¶Xnsâbpw, sXmgnemfnIÄ 

^mÎdnbnÂ Ibdn t]mIp¶Xnsâbpw 

aäpw Hmtcm doÂ am{XapÅhbmbncp¶p 

{]ZÀin¸n¨ncp¶Xv. F¶mÂ {Kn^n¯nsâ 

kn\nabv¡v Ht¶ap¡mÂ aWn¡qÀ 

ssZÀLyw Dïmbncp¶p. '_À¯v Hm^v 

F t\j³ 'F¶ kn\nabmbncp¶p 

AXv. Ht«sd NÀ¨IÄ¡v hgnsbmcp¡nb 

kn\nabmbncp¶p CXv--. Hcp]mSv hwiob 

{]iv\§Ä DÄs¡mÅn¨ kn\n a 

Bbncp¶p '_À¯v Hm^v F t\j³' 
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F¶Xmbncp¶p AXn\p ImcWw. 

Idp¯hcpw shfp¯hcpw X½nepÅ 

t]mcm«§Ä, AhcpsS AhImi§fpsS 

{]iv\w, kwhn[mbI³ BcpsS `mK¯p 

\nÂ¡p¶p XpS§nbhsbms¡ henb 

coXnbnÂ NÀ¨ sN¿s¸«p.

Ft¸mgpw \½Ä BtemNnt¡ï  

Hcp Imcyw Hcp BgapÅ IebneqsS 

KuchXcamb PohnX {]iv\§Ä 

FSp¯pIm«s¸Spt¼mgmWv AXv AXn

\pÅnÂ am{Xw HXp§n \nÂ¡msX

\nÂ¡msX ]pdt¯¡v t]mIp¶Xv,

P\§fpsS NÀ¨bv¡v hnt[bamIp¶Xv,  

]{X¯nte¡pw aäp {]kn²oIcW 

§fnte¡pw t]mIp¶Xv. BgapÅ 

Hcp cN\ h¶t¸mÄ Xs¶ ^nenw 

tPÀWenkw iàambn F¶v 

ImWmw. CXn\v XpSÀ¶mWv ^nenw 

tPÀWenk¯n\p am{Xambn {]kn²o 

IcW§Ä Dïmbn XpS§nbXv.

{Kn^n¯nsâ ASp¯ Nn{Xamb 

'Ctâmfd³kv ' AYhm 'AklnjvWpX' 

hfsctbsd NÀ¨ sN¿s¸«p.

Akln jvWpX FÃmIme¯pw 

FÃmbnS¯pw Dïmbn«pïv. Hcphi¯v 

\nÂ¡p¶hÀ adphi¯v \nÂ¡p¶ 

hsc AklnjvWp¡Ä F¶v 

Ipäs¸Sp¯pIbpw F¶mÂ kz´w sXäv 

k½Xn¡m\pw kz´w AklnjvWpX 

Xncn¨dnbm\pw {ian¡mdnÃ F¶pw 

ImWWw. Cu Hcp kXyamWv Xsâ 

cïmas¯ kn\nabneqsS {Kn^n¯v 

AhXcn¸n¨Xv. AXv shdpsX 

AhXcn¸n¡pIbmbncp¶nÃ. \mep 

ImeL«§fnepw \S¡p¶ 

\mev IYIfpsS At´mfPnbmWv ' 

Ctâmfd³kv ' F¶ kn\na. F¶mÂ Cu 

kn\nabnÂ ASqÀ tKm]meIrjvWsâ

\mep s]®p§Ä F¶ kn\nabnÂ 

F¶Xvt]mse Hcp IY Ignªn«v asämcp 

IYbnte¡v IS¡pIbÃ sNbvXXv. Hcp 

IY Hcp hgn¯ncnhnte¡v F¯pt¼mÄ 
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ASp¯ IY XpS§pw. AsXmcp 

hgn¯ncnhnte¡v F¯pt¼mÄ, hoïpw 

]gb IYbpsS _m¡nte¡v t]mIpw. 

Npcp¡w ]dªmÂ A¶s¯

t{]£IÀ¡v henb Bib¡pg¸ap

ïm¡nbXmWv Cu coXn. BhnjvI 

cW¯nÂ \qX\Xzw hcp¯pt¼mÄ 

t{]£IÀ¡v Ipds¨ms¡ Bib¡pg¸

apïmIpw. C¯cw Bib¡pg¸w 

DïmIpt¼mÄ  AXp amäm³ 

thïn, kn\na C¶bn¶ Imcy§fmWv 

Dt±in¨ncn¡p¶Xv F¶pw, Hmtcm ko\n 

epw ]dªncn¡p¶Xv C¶XmsW¶pw, 

AXnsâ Bib¯nsâ Bgw C¶Xm 

sW¶psams¡  t{]£Is\ IrXyambn 

]dªp a\Ênem¡p¶Xns\bmWv 

kn\nam\ncq]Ww F¶p ]dbp¶Xv.

B AÀ°¯nÂ t\m¡nbmÂ C¶v 

\ncq]Ww F¶v ]dbp¶hsbms¡ 

\ncq]W§tfbÃ F¶p ]dtbïn hcpw. 

AXns\ dnhyq t_mw_nMv F¶mWv 

]dbp¶Xv. IqSpXÂ hyqhÀjn¸pw 

AXphgn IqSpXÂ ]Whpw In«Wsa¶ 

Dt±it¯mSp IqSn sk³tkjWÂ 

Bbn«pÅ Imcy§Ä ]dbpI am{XamWv 

AhÀ sN¿p¶Xv. AXnÂ \ncq]Ww 

DïmhnÃ. kn\nabnse henb \ncq]

IÀ F¶dnbs¸Sp¶hÀ t]mepw AXnse 

D]cn¹h§Ä Bb Imcy§Ä¡mWv 

{]m[m\yw sImSp¡p¶Xv. kn\na 

bnÂ AhXcn¸n¨ncn¡p¶ PmXn aX 

cm{ãob§Ä¡mWv AhÀ Du¶Â 

sImSp¡p¶Xv. ]sïm¶pw CÃm¯ 

hn[¯nÂ s]mfnän¡Â IdIvävs\Êv 

F¶ Hcp ]Zhpw sImïphcpw.

Hcp kn\nabpsS IYmIr¯v AbmÄ 

Adnbp¶ PohnX]Ým¯e¯nÂ \n¶p 

sImïmbncn¡pw B IY FgpXp¶Xv. 

kn\nabnÂ B IYbnse IYm]m{Xw 

s]cpamdp¶XmWv kn\nabnÂ 

ImWn¡p¶Xv. s]mfnän¡Â IdIvävs\Êv 

ImWn¨p sImïncp¶mÂ B IYm

]m{X¯n\v B IYbpsS coXn¡\pkcn¨v 

kzm`mhnIambn apt¶m«p t]mIm³ 

km[n¡nÃ. IYbv¡v A§s\ ]cnW 

an¡m\pw km[n¡nÃ. kXy¯nÂ 

s]mfnän¡Â IdIvävs\Êv F¶p 

]dbp¶Xv Xs¶ hnUvVn¯amWv. 

]ptcmKa\ Nn´mKXn thWsa¶p

sï¦nepw A¯cw Nn´mKXnIsf Nne 

AdIfnembn Xncn¨nSm\pÅXÃ. 

{Kn^n¯v hcp¶tXmSp IqSn Ne¨n{X 

{]kn²oIcW§Ä hcnIbpw, 

kn\na sb kw_Ôn¨pÅ {KÙ§Ä 

FgpXs¸SpIbpw sNbvXt¯mSp 
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IqSn ^nenw tPÀWenk¯nsâ Hcp 

iàamb[mc cq]s¸«p XpS§n. 

aebmf¯nte¡v hcnIbmsW¦nÂ 

\n§Ä¡v Adnbmhp¶Xp t]mse, 

temIkn\nabnÂ BZys¯ \niÐNn{Xw 

hcp¶Xv 1895þepw, iÐ Nn{Xw hcp¶Xv 

1927þepamWv. AXpIgnªv Hcp hÀjw 

IqSn IgnªmWv aebmf¯nÂ Hcp 

\niÐ Nn{Xw hcp¶Xv. At¸mÄ \½Ä 

A{Xt¯mfw ]n¶nembncp¶p F¶v 

thWw ImWm³. AXp t]mse BZys¯ 

iÐw Nn{Xw hcp¶Xv 1938 emWv. 

At¸mgpw \½Ä hfsc ]n¶nembncp¶p. 

C´ybnse aäp `mjIfnÂ Ipd¨p IqSn 

ap³]v Xs¶ kn\na h¶p. lnµnbnemWv 

BZyw hcp¶Xv. 1913þÂ dneokv Bb 

ZmZmkmln_v ^mÂs¡bpsS ' cmP 

lcnN{µ ' F¶ kn\nabmbncp¶p AXv. 

AÀtZiÀ Cdm\n kwhn[m\w sNbvX 

' Bew Bc' F¶ 1931þse Nn{Xw 

Bbncp¶p C´ybnse BZys¯ iÐ 

Nn{Xw.

Nn{X§Ä hcp¶Xnse ImeXmakw 

^nenw tPÀWenk¯nepw kw`hn¨n«pïv. 

Ne¨n{X¯n\v thïn am{Xamb Hcp 

{]kn²oIcWw BZysam¶panÃmbncp¶p. 

BZysam¶pw FgpXm³ thïn am{Xw 

kn\naIÄ H¶pw Dïmbn«panÃtÃm. 

kn\na hnIkn¨p XpS§p¶tXmSp 

IqSnbmWv Ne¨n{X{]kn²oIcW§Ä 

¡pw hnImkw kw`hn¨p XpS§p¶Xv. 

hÀj¯nÂ Hcp kn\na h¶membn F¶ 

ImeL«¯nÂ \n¶v 1950þse¯pt¼mÄ 

aebmf¯nÂ Bdp kn\na  H¶n¨v 

dneokv Bbn.

CXn\ptijamWv aebmf¯nse 

BZys¯ Ne¨n{X {]kn²oIcWamb 

'kn\na' ]pd¯phcp¶Xv. CXp 

{]kn²oIcn¨Xv sI.hn. tIminbmWv. 

Ipd¨pIqSn hniZoIcn¨mÂ Cu tImin 

BcmsW¶v \n§Ä¡v a\ÊnemIpw. sI 

Bâ v sI s{]mU£³knse Hcp sI Cu 

tIminbmWv. atä sI Ip©mt¡m BWv. sI 

B³Uv sI s{]mU£³kv Xs¶bmWv 

kq¸À lnäv kn\nabmb ' PohnX\uI 

' \nÀ½n ¨Xv. \½Ä aebmfnIÄ¡v 
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BZcnt¡ïhsc BZcn¡mXncn¡pI 

F¶Xv Hcp ioeambXp sImïv 

Xs¶bmWv \½Ä At±l¯nsâ tdmÄ 

AdnbmXncp¶Xv. AXp t]mse Xs¶ 

tIcf¯nÂ BZyambn ^nenw tN¼À 

XpS§p¶Xpw At±l¯nsâ t\XrXz 

¯nemWv. kn\na F¶ {]kn²oIcWw 

1951þhsc {]kn²oIcn¨ncp¶p. ]n¶oSv 

thï{X Idâ v CÃm¯XpsImïv AXv-- 

\n¶p t]mhpIbmWv sNbvXXv.

^nenw tPÀWenkw F¶mÂ tKmkn¸v 

ssdänwKv BWv Fs¶mcp [mcW XpS¡w 

apXÂ Xs¶ Dïmbncp¶p. AXp

sImïp Xs¶ A¡mes¯ Adnbs¸Sp 

¶ kn\na amknIIÄ Hs¡ t\m¡n 

bmÂ \mbIsâtbm \mbnIbpsStbm 

AhnlnX_Ô§Ä Hs¡bmWv hmÀ¯ 

Ifmbn h¶ncp¶Xv. AXnÂ Xs¶ kq¸À 

Xmc§fpsS AhnlnX_Ô§Ä¡mWv 

hmÀ¯m{]m[m\yapïmbncp¶Xv. 

aebmf kn\nabnse BZys¯ kq¸À 

Xmcw DïmIp¶Xv 1951þemWv. AXv 

Xn¡pdnÈn kpIpamc³ \mbÀ Bbncp¶p. 

sXm«Sp¯hÀjw t{]w \kodpw kXy

\pw F¯p¶tXmsS ^nenw tPÀWenkw 

cwKw ]pãns¸«p XpS§n. H¸w IqSpXÂ 

{]kn²oIcW§fpw h¶p XpS§n. ]Xp 

s¡ ]Xps¡ Ahbpw tKmkn¸nsâ 

]mX ]n´pSÀ¶p. F¶mÂ C¡mcy¯nÂ 

aebmf {]kn²oIcW§Ä XmcXtays\ 

t`Zambncp¶p F¶v thWw ]dbm³.

]n¶oSv kn\naIfpsS F®hpw, kq¸À 

Xmc§fpsS F®hpw hmÀ¯IfpsS 

F®hpw IqSnbtXmsS ^nenw tPÀW 

enkhpw AXns\m¸w ]pãns¸«p XpS§n. 

Nn{XIuapZn, ^nenw \mZw, KoX XpS§nb 

{]kn²oIcW§fpw A¡me¯v Dïmbn. 

C¯cw kn\nam{]kn²oIcW§fnÂ    

]n¶oSv Dïmb Hcp amäw F¶v 

]dªmÂ, thï{X tKmkn¸pIÄ 

In«m¯XpsImïv AhÀ IÂ¸nX 

IYIÄ Dïm¡n  {]kn²oIcn¡m³ 

XpS§n. IYIÄ F¶v ]dªmÂ 

AÇoew Xs¶. Rms\ms¡ {]oUn{Kn¡v                   

]Tn¡p¶ Ime¯v kmam\yw \¶mbn 
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hmbn¡pambncp¶p. ]»nIv sse{_

dnbnepw aäpw AwKXzhpw Dïmbncp¶p. 

A¡me¯v hmb\ioew CÃmXncp¶ 

Fsâ Nne Iq«pImÀ Nne ]pkvXI§Ä 

BImw£tbmsS hmbn¡p¶Xv Iïp 

hm§n¨p t\m¡nbt¸mgmWv AXnÂ 

XpS¡¯nÂ Ipd¨p ^nenw kw_

Ônbmb hmÀ¯IÄ Dsï¦nepw 

_m¡nbpÅ `mK¯v FgpXnbncp¶Xv 

apgph³ skI-vkv IYIfmWv F¶v a\

ÊnemIp¶Xv. F¶mÂ Nne \Ã 

{]kn²oIcW§Ä kn\nasb ]änbpÅ 

\Ã \Ã hmÀ¯IÄ sImSp¯pancp¶p. 

sI. _meIrjvWsâ IuapZn hmcnI 

AXnsem¶mbncp¶p. At±lw AXnsâ 

\Sphnes¯ cïp t]PpIÄ kn\n a bv¡v 

thïn amän h¨ncp¶p. kn\nasb ]änbpÅ 

Nne teJ\§Ä At±l¯nsâXmbpw 

h¶ncp¶p. hmb\tbmKy§fmb 

teJ\§Ä Bbncp¶p Ahsbms¡. 

^nenw tPWenks¯ H«pw A]IÀj 

s¸Sp¯msX At±lw B teJ\

§Ä Hs¡ FgpXn.

A¡me¯v sadnem³Unsâ Idp¯ 

cm{XnIÄ F¶ t]cnÂ a[p A`n\bn¨ 

Hcp Nn{Xw ]pd¯v h¶p. AXns\¸än 

IuapZnbnÂ h¶ hmÀ¯ Idp¯ 

cm{XnIÄ Hcp alm hr¯nsI« ]S 

amsW¶pw, C{Xbpw hr¯nsI« 

kn\na GtXm Hcp alm³ FgpXnb 

Hcp s]m« t\mhensâ AUm]vtä j³ 

BsW¶v ]ghnf ctai³ ]dªp 

F¶mWv At±lw FgpXnbXv. ]ghnf 

ctai³ A¶v IuapZnbpsS FUnäÀ 

BWv. kn\na s]m«bmWv F¶XpsImïv 

AXv FgpXnb t\mhenÌpw 

Hcp s]m« Fgp¯pImc\mWv F¶v 

]dªp hbv¡pIbmbncp¶p At±lw. 

hmkvXh¯nÂ AXv FgpXnbXv temI

{]ikvX Fgp¯pImc\mb BÀ.FÂ. 

Ìoh³k¬ BWv. At±lw FgpXnb ' 

tUmÎÀ P¡nÂ B³Uv anÌÀ sslUv 

' F¶v ]pkvXIs¯ ASnØm\s¸Sp 

¯nbmWv kn\na h¶Xv. 

CXnse {][m\ IYm]m{Xamb tUmÎÀ 

P¡nÂ F¶p hnfn¡s¸Sp¶ BZÀihm

\pw, kZmNmchmZnbpamb tUmÎÀ 

kaql¯nse ]e ZpãXIfpw aäpw Iïp 

Ignbpt¼mÄ Hcp cmPk kz`mh¯nte¡v 

hcp¶p. A§s\ AbmÄ Xn·IÄs¡ 

Xnsc t]mcmSm³ Xocpam\n¡p¶p. ]t£ 

CbmÄ¡v Bscbpw No¯ hnfn¡mt\m 

B{Ian¡mt\m DÅ IgnhnÃ. B 

IgnhpIÄ t\Sm³ thïn AbmÄ Hcp 

acp¶v Iïp]nSn¡p¶p.  B acp¶v Ign¨p 

Ignbpt¼mÄ CbmfpsS apJw Xs¶ 

amdpw. H¸w AbmfpsS kz`mhhpw amdpw. 

kaql¯nse ZpãXmb BÄ¡msc 
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B{Ian¡m\pw sImÃm\pw Xs¶ 

AbmÄ ]ns¶ aSn ImWn¡pIbnÃ. 

C´y³ F¶ kn\nabpsS tIm¬ 

sk]väpw CXp Xs¶bmWv. A§s\ 

kaql¯nse Zpãsc \in¸n¡p¶Xv 

Ipsd \mÄ XpScpt¼mÄ CbmÄ¡v 

cmPk  kz`mhw IqSn IqSn hcp¶p. 

AXn\p ImcWw kmXznI kz`mhw 

sImïv \S¡p¶Xnt\¡mÄ Ffp¸w 

cmPk kz`mhw sImïp \S¡p¶XmWv. 

CXn§s\ IqSn¡qSn hcpt¼mÄ F´mWv 

kw`hn¡p¶Xv F¶v sh¨mÂ , acp¶p 

Ign¨ tijw ]qÀÆ ØnXnbnemIm³ 

hfsctbsd kabsaSp¯v XpS§p¶p. 

HSphnÂ t]meokv Abmsf 

Xncn¨dnbpIbpw Abmsf ]n´pScpIbpw 

c£bnÃmsX hcpt¼mÄ AbmÄ 

kz´w ho«nÂ sN¶v Hcp dnthmÄhÀ 

FSp¯v kzbw \ndsbmgn ¡pIbpw 

acn¡pIbpw sN¿p¶p. acn¡pt¼mtg¡pw 

AbmfpsS ]caamb kmXznI`mhw                     

]pd¯phcnIbpw sN¿p¶p. Cu IY 

tI«t¸mÄ Xs¶ \n§Ä¡v a\Ênembn 

ImWpatÃm CsXmcp \Ã IYbmsW¶v. 

]t£ F´p sN¿mw, Idp¯ cm{XnIÄ 

F¶ F¶ t]cnÂ aebmf¯nÂ kn\

nabm¡nbt¸mÄ AXv Ìïpw ]m«pIfpw 

Hs¡ \ndª shdpsamcp sImtagvkyÂ 

kn\nabmbn amdn. acp¶p Ign¡pt¼mÄ 

apJ¯v hcp¶ amäsams¡ ta¡¸n«mWv 

a[p sNbvXXv. F¶mÂ tlmfnhpUnÂ 

sNbvX \S³ tPm¬ _mcnaqÀ apJ¯v 

`mhhyXymk§Ä hcp¯nbmWv 

B amä§Ä km[ns¨Sp¯Xv. 

CsXm¶padnbmsXbmWv kn\na 

s]m«bmsW¶v Iïv AXnsâ 

Fgp¯pImcs\ s]m«bmsW¶v 

sI. _meIrjvW³ C¯c¯nÂ 

A[nt£]n¨Xv. AXpsImïp Xs¶

bmWv Hcp kn\nam \ncq]I\v Ncn{Xhpw 

]Ým¯ehpw Hs¡ Bg¯nepw 

]c¸nepw AdnbWsa¶p ]dbp¶Xv.

Ct¸mgs¯ Hcp s{S³Uv F¶v ]dªmÂ 

Xmc§sf FÃmhÀ¡pw Adnbmw. 

F¶mÂ ]eÀ¡pw kwhn[mbIsc 

t]mepw Adnbm¯ AhØbmWv. 

Adnªncp¶mÂ Xs¶ Gähpw 

IqSpXÂ kq¸ÀlnäpIÄ krãn¡p¶ 

kwhn[mbIsc am{Xta Adnbq. 

FIAPF sâ (Fédération Internationale des 
Associations de Producteurs de Films) 
AwKoImcw In«nb s^ÌnhepIsfbmWv 

temI¯nse anI¨ ^nenw s^ÌnhepIÄ 

F¶v hnfn¡p¶Xv. \½psS IFFI, IFFK 

XpS§nbh¡v-- FIAPF sâ AwKoImcw 

In«nbXmWv. cmPym´c Xe¯nÂ 

Im³ ^nenw s^ÌnhÂ, sh\okv 

^nenw s^ÌnhÂ XpS§nbh Gähpw 

anI¨hbmWv. AhnsS Hcp AhmÀUv 

In«nbmÂ AXv-- BtLmjn¡s¸tSXv 

Xs¶bmWv.
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Ct¸mgs¯ Ime¯mIs« CâÀ\mj 

WÂ ^nenw s^ÌnhepIÄ¡v 

t]mepw B[nImcnIX \ãs¸«p Ignªp. 

C¶v BÀ¡pthWsa¦nepw Hcp CâÀ

\mjWÂ ^nenw s^ÌnhÂ X«n¡q«mw 

F¶ AhØbmWv.  IFFK t]msebpÅ 

s^ÌnhepIsf Ipdn¨Ã Rm³ ]d 

bp¶Xv. CXn\v ImcWw F´msW¶v 

sh¨mÂ CsXms¡ Ct¸mÄ em`apÅ 

_nkn\Êmbn amdn¡gnªp.  {]thi\ 

^okv hgn henb hcpam\w C¯c¡mÀ 

Dm¡p¶p. X«n¡q«n Hcp ^nenw s^Ìn 

hÂ Dïm¡pI, AXnÂ GsX¦nepw 

Hcp ]S¯n\v AhmÀUv sImSp¡pI, 

AXv hmÀ¯bm¡pI F¶nhbmWv 

AhcpsS coXn. C§s\bpÅ X«n¡q«v 

s^ÌnhepIÄ C¶v [mcmfambn 

temI¯pïv.

\½Ä GsX¦nepw Hcp ^nenw 

s^ÌnhenÂ GsX¦nepw kn\na Ab¨p 

IgnªmÂ ]ns¶ XpSÀ¨bmbn aäp ]

e ^nenw s^ÌnhepIsf Ipdn¨pÅ 

Adnbn¸pIfpw h¶p sImïncn¡pw. 

At]£n¡m\pÅ Ahkm\ XobXn, 

ASbv¡m\pÅ XpI XpS§nb 

hnhc§fpw AhÀ Adnbn¨p 

sImtïbncn¡pw. ImipÅhÀ 

FÃmbnS¯pw Ass¹ sN¿pw. 

GsX¦nepw Hs¡ B[nImcnIaÃm¯ 

s^ÌnhenÂ AhÀ¡v AhmÀUv 

In«pIbpw sN¿pw. \Ã ]nSn]mSpÅ

hcmsW¶psï¦nÂ AhÀ Cu hmÀ¯ 

sImïv GsX¦nepw henb]{X¯n\v 

sImSp¡pIbpw AXv henb hmÀ¯bmbn 

]pd¯v hcnIbpw sN¿pw.

AtXkabw anI¨ ^nenw s^Ìnhep 

IfnÂ hfsc \Ã kn\nabv¡v In«nb 

AhmÀUnsâ hmÀ¯ {]m[m\yanÃmsX 

t]mhpIbpw sN¿pw. C¯cw kw`h§Ä 

Hgnhm¡m\mbn ]{X{]hÀ¯I hnZymÀ 

YnItfmSv Rm³ Ft¸mgpw ]dbp¶ Hcp 

ImcyamWv C¡mcy¯nÂ hniZamb 

]T\§Ä DïmIWsa¶v.

Hmk-vImÀ AhmÀUns\ Ipdn¨v 

kwkmcn¡pt¼mÄ CXns\¡pdn¨v 

XpS¡w apXte \½Ä¡v hÃm¯ 

sXän²mcW Dïv F¶pÅ Imcyw HmÀ½ 

hcp¶p. hmWnPy kn\nabv¡v \ÂIp¶ 

Hmk-vImÀ AhmÀUns\ ]än ]{X¡mÀ 

Imcyambn a\Ênem¡nbn«nsÃ¶pÅXmWv 

kXyw. Iemta·bpÅ kn\nabv¡v 

e`n¡p¶ AwKoImcaÃnXv . Ipd¨pImew 

ap¼v hsc Cu Hmk-vImÀ AhmÀUv F¶v 

]dªmÂ Atacn¡¡mcsâ \mjWÂ  

AhmÀUv F¶mWv IcpXnbncp¶Xv. 

C¡mcy¯nÂ aäp cmPy¡mÀ¡pÅ 

Xmev]cyw anI¨ hntZi kn\nabv¡pÅ 

Hmk-vImÀ AhmÀUmWv. F¶mÂ 

Ipsd¡mew ap¼v hsc Cw¥ojneÃ 

hntZi kn\naIÄ FSp¡p¶Xv 

F¶Xv sImïp Xs¶ Ahbvs¡m¶pw 

AhmÀUpIÄ In«pambncp¶nÃ. F¶mÂ 

Cu ASp¯ Ime¯v sImdnbbnÂ 

\n¶pÅ kn\naIÄ¡pw aäpw Hmk-vImÀ 

AhmÀUpIÄ In«n¯pS§n. Ct¸mÄ

aebmf¯nÂ DÅ Hcp kn\na 

Hmk-vImÀ AhmÀUn\v Ab¡pIbmsW¶v 
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Ccn¡s«. AXv Cw¥ojnÂ Uºv sNbvXv 

Iment^mWnbbnse XobädpIfnÂ 

HcmgvN {]ZÀin¸n¡Ww. HcmgvN 

sImtagvkyembn {]ZÀin¸n¨p IgnªmÂ 

Hmk-vImÀ AhmÀUn\mbn k_vanäv 

sN¿m\pÅ A\paXn e`n¡pw. k_vanäv 

sN¿pI F¶v ]dbp¶Xv AhmÀUnsâ 

]cnKW\bv¡mbn hbv¡pI F¶Xv 

am{XamWv. AsXmcn¡epw t\mant\j³ 

AÃ. C§s\ k_vanäv sNbvX 

]S§fnÂ \n¶v XncsªSp¯ 

\mse® amWv Ahkm\s¯ t\mant\

j³ ]«nIbnÂ hcp¶Xv. AXv Hcp henb 

_lpaXnbmWv. AXns\¸än hmÀ¯ 

hcp¶XnÂ Hcp Ipg¸hpanÃ. ]t£ 

Hmtcm hÀjhpw C¶bn¶ kn\naIÄ¡v 

Hmk-vImÀ t\mant\j³ e`n¨p F¶ 

Xc¯nÂ hmÀ¯IÄ hcp¶Xv ImWmw. 

Ahbvs¡m¶pw t\mant\j³ In«nbn«nÃ 

F¶pÅXmWv kXyw.BZyambn Hcp 

C´y³ Ne¨n{X¯n\v Hmk-vImÀ 

t\mant\j³ In«nbXv ' aZÀ C´y' F¶ 

kn\na¡mWv. ]n¶oSv e`n¨Xv ' eKm³ ' 

F¶ Nn{X¯n\mWv. aäp ]e 

kn\naIfpw k_vanäv sN¿s¸s«¦nepw 

H¶n\pw t\mant\j³ sehente¡v 

F¯m³ km[n¨n«nÃ. ]{X{]hÀ¯ 

Iscms¡ CsXms¡ a\Ênem¡ 

Wsa¶pw sXäpIÄ hcp¯mXncn¡m³ 

\njvIÀj ]men¡Wsa¶pamWv F\n¡v 

]dbm\pÅXv.

Hmtcm kn\nabpw kzbw ImWpIbpw 

\ÃtXm, No¯tbm F¶v 

hnebncp¯p Ibpw sN¿msX , 

tI«ptIÄhnbpsSbpw ]cky§fpsSbpw 

am{Xw ASnØm\¯nÂ hncq]Whpw 

hmÀ¯bpw FgpXp¶Xv 

]{X[À½¯n\v tNÀ¶ ImcyaÃ.
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Golda Sellam, curator of the 28th 
International Film Festival of Kerala 

(IFFK 2024) shares with the FILCA team, 
her insights on her global experience 
in curation and the scope of marketing 
young talent and experimental films 
during festivals. 
Would you tell us about your 
experience of the process of curation, 
the months of work, that was behind 
yet another successful international 
film festival?  

I go to most international film festivals, 
Cannes, Venice, Berlin and some very 
small festivals. I am invited there and I do 
my selection of films. I do Berlin, Cannes, 
Venice, Málaga in Spain, the Rotterdam 
festival, and I do many other festivals in 
Europe. I also do the Busan film festival 
in Korea. I don’t go to Latin American film 
festivals, but I am able to make a selection 
of films from South America because in 
the Málaga International Film Festival 

in March, they have a section on South 
America. Spain has very close links with 
the south of America. So, all the films that 
come to South America come to Málaga.  
That’s how I select the films. 
At these festivals they make the first 
selection. So, you know you get to see 
good quality films. From these good 
films, I make my selection of films that I 
think are the best, films that promote new 
talent, and films that are relevant. For 

Dr. Lalitha Gouri, 
FILCA

 ( Interview with GOLDA SELLAM , Film Curator of IFFK from France 
by Dr . Lalitha Gouri , Filca)
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instance, in Berlin, I saw a movie called 
Pepe from a film director from South 
America, and I selected it here because I 
found it very good. I have been doing this 
for over 20 years. 

How do you arrive at the major themes 
that a festival covers? Do you have 
any thematic preference when you 
select films? 

This year we have chosen female 
themes. There was a section on female 
gaze last year here at IFFK.  Let’s say, 
complementary to that, this year we have 
a lot of women first-film-directors, who 
are remarkable, and most festivals were 
showing these films. So, we decided to 
do this year as a tribute to women. We 
have selected 177 films this year, and of 
this we have about 17% women debut 

film directors.  I do not include all, for 
instance, at least 2 female members 
in the jury, and all the people we have 
invited are women. 

What is your curatorial approach to 
experimental and new forms of films 
in world cinema?

I do look for experimental films, because 
it’s only in independent film, that we are 
looking for the originality and creativity. 
How the film is shot, the content and the 
narrative style. Sometimes the story is 
not so great, but the way it’s shot, or the 
way of narration will be very personal and 
very new. Then I take such films, because 
I think, that’s where we find talent. 
Some of these films are so daring. It’s 
good to have a film maker who dares to 
express some ideas in their own way, 
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and I am always looking for that. There 
are many of these in the international film 
festival scene. 

About this years IFFK package, what 
do you say about the selection of 
films? 

Regarding the selection for IFFK it’s 
very difficult, because there are many, 
many film festivals before this.  Most of 
them are looking for new films and new 
film directors. Since we come at the 
end of the year, in December, there are 
many festivals earlier in the year, like for 
instance Goa, Singapore, Busan.
The theme selection for festivals is 
based on the global production of the 
year. When you select during all the film 
festivals, there are some themes that 
come up. Two years ago, in Cannes, the 
theme was death. Every year we can see 
some themes coming up. Now, we have 
a lot of female issues, female sexuality, 
- all these issues will come up because 
they are the echo of the world.

What do you think is the scope of 
experimental cinema these days? 
Do you think there is a market for 
experimental cinema? 

I personally think that it’s the future 
of cinema, because nowadays the 

technique, and the training of film 
direction are being developed all over 
the world. There are many schools of 
thought in all countries; so there are a 
lot of film directors coming out from the 
schools and making new kinds of films. 
So, we have to look for this young talent 
who come from the new Art schools, 
because they experience a new way of 
showing the reality. I am looking for some 
independent film directors who could be 
or work like some plastic artist who can 
bring this type of images and who can 
have some vision of conscience, and a 
bit of the human in a different way. 
There are many new styles of films. But 
for the marketing of these films, may 
be there’s one or two which will be very 
good and that’s how we discover talent. 
But I think it’s still staged to a very narrow 
audience. If we categorise the film 
festivals, as A, B or C, these films are 
mostly screened in A category festivals. 
Most of the festivals in this category have 
a market attached to the festival and 
prizes. For instance, Cannes, Venice, 
Berlin and there are many more all over 
the world. B category festivals do not 
have a market as part of the festival.
Are there any recent changes that you 
find in marketing in the film industry? 
Nowadays, it’s very, very difficult to bring 
independent international films to the 
theatre, because due to the introduction 
of platforms, because they cannot find a 
selector or distributor, they sell it directly 
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to platforms, which is the end of the life of 
a film, because this film once shown on 
the platform, nobody will hear much about 
it. 
Festival is a great platform to show a film 
and talent. Now as you see in the market, 
there are many people who come to see 
the director and ask questions. 

Are there institutions to promote the 
new genres and experimental cinema? 

There is one in the north of France, in 
Lille, which is very well known. It’s the 
institute Le Fresnoy.  It is dedicated to 

creation and innovation in art and it’s only 
for experimental cinema. They promote 
new technology and new ways of film 
making. There are two sections one for 
independent film making and the other 
for experimental film making. Most of the 
experimental film makers can also seek 
to get funds from museums, from schools 
and it’s a very selected circle in Europe. 
I am very keen on experimental cinema. 
It’s a pity there is no theatre market for 
such films here. The Archives has a 
section on experimental films. You can 
also see a lot of experimental films on 
platforms and channels, but it’s still a very 
small stream. But I think it’s the future of 
cinema. 
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@ What is the main subject you 
constantly express through films?  

" I don't start with issues. Usually, I start 
with a particular story of a particular 
character. But later people can talk about 
what I was trying to say through the 
character. But I don't start with, let's say, 
an issue about women and then I start to 
make a film about women; I start with a 
woman character. If I like her story and 
I feel for her story. But I don't mean to 
give publicity for feminism. I don't think 
making films is dealing with that kind of 
issue. Making films is something more 
to do with feelings than with ideology. It 
starts with feelings. Probably it ends with 
feelings too. But I have no issues with 
other people making films in whatever 
way they want. It is a good thing about 
movies that whoever wants to do anything 
can do it. "

@ Even though there is no socio-
political or ideological aspects, isn't 
there a focus on women's situation in 
your films? 

" No, I don't particularly want to do 
women's situations either, just because 
it's fashionable now and everybody talks 
about it. Honestly, I don't, because I 
always feel that either men or women, 
belong to a civil society, and they have 
different problems. And as a filmmaker, 
I think I should not be concentrating on 
women's problems alone. It is okay to 

Interview with Ann Hui, acclaimed director of new wave cinema from Hong 
Kong, Lifetime Achievement Award winner of IFFK - 2024 by Sabu Sankar, Novelist, 
Film Author, Director, and Chief correspondent to Nerkazhcha Weekly, America and 

Samiksha Magazine, Canada

Sabu Sankar,
Gen Secretary FILCA
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do one issue, but I should be allowed to 
do other issues as well. I agree that a lot 
of the characters in my films are women. 
That's because a lot of their stories strike 
me and I find it easier to talk about them 
because I am a woman myself. 

I have never moved away from human 
sentiments in my films. I tell a story about 
a person's life, and that's all I think I am 
good at doing. " 

@ In your films, do you try to present 
the Chinese or Hong Kong culture?  

" I don't intend to do Hong Kong culture 
directly in my films. I don't like to take that 
kind of stance as if I am a representative 
of culture. I am just any person who lives 
in Hong Kong, likes to live there and 
shoots the life of the people there. I don't 
like people to talk about my films always 
showing Hong Kong culture. That is not 

relevant, and that will make the film very 
enclosed. You can make a film in Hong 
Kong even about characters who are not 
in Hong Kong, like they can be emigrants, 
and let's say, they emigrated to Canada, 
and I can make a film about them, and 
what they think about Hong Kong. They 
don't need to be in the social locations 
that the films represent. 

@ Is there any identification of the 
Hong Kong people as different to the 
Chinese, in your films? Do you see 
any such difference? 

" Of course, there are differences that 
only we notice and they notice, that other 
people don't notice. But usually, we don't 
worry about the identity being different. It 
is only when there is competition among 
the film-makers, that we see how we 
compare ourselves. Or, like the students, 
the university now accepts students from 
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China and there's 
big competition. The 
Chinese students are 
very targeted and 
high-level, so the 
local students feel 
threatened, in a way. 
"  

@  Could you talk 
about how you 
entered the field of 
filmmaking? 

" In the 1970s, I was a film buff and I 
entered the film school and into television. 
For television, we shot dramas. That was 
a long time ago, and it was much easier. 
From there, I moved on to films. My first 
film called The Secret was made in 1979 
when I was 32."  

@ What is your view of experimental 
movies and the present commercial 
context of filmmaking? 

" We don't have a separate commercial 
film system. I wasn't aware I was making 
art films. I thought I was just making a 
film. The whole system now has different 
grades in art films and commercial films, 
and everybody tries to make commercial 
films with stars and all that.  But ours is 
perhaps more individualistic, a little bit 
more lyrical." 

@ How can you 
survive amidst this 
commercial film 
industry?

" It is very difficult. 
At that time, about 
40 years ago, I 
wasn't aware of the 
problem. I was just 
asking whether I can 
do this or that, and if 

they let me do it, I do it. But these days 
they want a commercial subject and they 
want stars to presell the film. But I just let 
the producers do, and then if we say, we 
are beyond this, and it not take in another 
proposal or we do another subject, and so 
I just got to make sense out of it. 

Before I started making films, in Hong 
Kong, there was a studio system. There 
are two big studios, the Shaw Brothers, 
and Golden Harvest, still making films, 
and they got sets. In the early 80s, these 
two studios were on the decline and so 
they wanted to make modern-day films 
and less costume dramas that were more 
expensive. So, they preferred to shoot 
everyday life. These studios, especially 
Golden Harvest commission small, 
independent companies to let them shoot 
their films. So, we get a lot of chances; if 
we have a company, we shoot a film and 
move on to another film, like freelancing. "
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@ What are your future projects? 

" I  find a good subject and I can still do it, 
I will do it. If not, I won't do it anymore. " 

@ Could you tell us about the other 
cultural movements in Hong Kong, 
perhaps in the field of literature or art 
compared to the field of cinema? 

 " I think, in the last few years, there is 
minimum more happening in the art 
circles, like museums, exhibitions, and 
installations. All kinds of art-related 
projects seem to be on the rise because 
of the opening of much of the M+, they 
have a very big, world-class venue and 
good exhibitions and a lot of people go 
there. The local artists also get a good 

chance to present their work."  
 
@ What do you think about the Hong 
Kong audience's liking for this kind of 
new film? 

" The people like this sort of film on modern 
day drama, realistic ones, but still using 
stars, but sometimes not too much action, 
with artistic ideas.

So, if we have a reasonable budget, 
we can sustain ourselves. We do have 
a considerable audience for art films. 
But the audience is not split either into 
commercial and art film audiences, and 
they enjoy both. Our films are not difficult, 
they are easy to understand. No one says 
they don't understand my movies. "
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Béatrice Thiriet, born on May 4, 1960, in 
Paris, is a celebrated French composer 
known for her exceptional contributions 
to music in cinema and opera. Beginning 
her musical journey at the tender age 
of five and training at the prestigious 
Versailles Music Academy, she has 
become a beacon of creativity and 
dedication in the world of film and music.

As a distinguished guest at the 29th 
International Film Festival of Kerala 
(IFFK) 2024, Béatrice Thiriet delivered 
a thought-provoking session on her 

musical journey and creative process. In 
this exclusive interview, she reflects on 
her career, collaborations, and her deep 
belief in music as a universal language 
that transcends cultural boundaries.

Interview Highlights

@ How did your journey in music 
begin?

"I began my musical journey at the age 
of five, inspired by my mother, who was 
a musician. At 14, I joined the renowned 
Versailles Music Academy, where I 
studied under mentors like Jean Aubin 
and Solange Ancona. My love for the 
piano and dedication to music shaped 
my career from a very young age."

@ How did you begin composing for 
films?

"At 18, I scored my first film, which 
introduced me to the intricate world of 
storytelling through music. A pivotal 
moment came in 1993 with my score 

Adv . Anagha . S

 ( An Interview with the Renowned French Composer and Film music 
director, Béatrice Thiriet by Adv. Anakha S., Filca. )
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for Petits Arrangements avec les morts, 
directed by Pascale Ferran. That 
collaboration became a foundation for 
future projects like Lady Chatterley 
(2006) and Bird People (2014)."

@ What inspires your creative process 
in film scoring?

"Each film brings its unique challenges. I 
begin by immersing myself in the script, 
understanding the director's vision, and 
imagining the emotions the music should 
convey.

I believe in imposing limits on my 
compositions to maintain focus and 
create something resonant. Too much 
experimentation can alienate audiences, 
but thoughtful constraints lead to 
creativity. My process is always reflective 

and meditative as if I am entering a new 
world with every film."
@ How important is collaboration in 
your work?

"Collaboration is the essence of film 
music. It's not just about the composer; 
it's about the director, sound engineers, 
editors, and musicians working together. 
The film itself dictates the tone, style, 
and emotional depth of the music, which 
evolves uniquely for each project."

@ Tell us about your work with Indian 
filmmaker Anup Singh.

"Working with Anup Singh on Qissa and 
The Song of Scorpions was a deeply 
enriching experience. These films allowed 
me to blend Western orchestration with 
Punjabi folk instruments, such as the 
Ektara. Anup introduced me to the beauty 
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of Indian music, and this cross-cultural 
collaboration challenged and inspired 
me."

@ How do you ensure your music 
complements a film's narrative?

"Music should deepen the emotional 
resonance of a scene, not overpower 
it. For example, in Lady Chatterley, we 
used music to highlight the protagonist's 
emotional transformation rather than 
narrate the plot. The soul of a film lies in 
its theme, and music must align with that 
essence."

@ Have you come across any Indian 
film that uses musical composition 
as a central element in its cinematic 
structure?

"Yes, I've been deeply moved by the 
compositions in the works of the world-
renowned Malayalam film director 
G. Aravindan, particularly in Twilight 
(Pokkuveyil). I couldn't experience it on 
the big screen, but I watched it online. 

The layered, emotive flute music of 
Hariprasad Chaurasia added profound 
depth to the narrative and reinforced 
my belief that music is a universal 
language."

@ Actually, it was a cinematic 
experiment in form, built around a 
pre-recorded music track...

" However, Aravindan's film transcends 
this structure, emerging as a poetic, 
cinematographic, and musical essay. The 
choice of Raaga, though pre-recorded, 
is deeply intentional. It shapes the tonal 
landscape of the entire film, serving as a 
means of 'tuning' his visual instrument. 
Aravindan shifts his focus entirely to the 
image, moving away from conventional 
narrative devices and shot structures. 
Instead, he evokes the essence of 
the theme through subtle shadows, 
illuminating it with his own visual tones 
and poetic sensibilities."

@ How do cultural differences shape 
your compositions?

"While cultural nuances inform a film's 
soundscape, I've never felt restricted 
by these differences. Music transcends 
boundaries. Whether it's a French opera 
or an Indian film, the goal remains the 
same: to connect with the audience's 
emotions."

48



@ What challenges does composing 
for silent films present?

" By improvising on the silent film, we 
discovered that while there are countless 
possibilities, there is ultimately only one 
choice.

In silent films, music becomes the sole 
storyteller. During my workshop in Kerala, 
I composed for Les Trois Mousquetaires 
without dialogue or sound effects. It was a 
thrilling challenge to use music to convey 
character arcs and emotions, proving 
how music alone can bring a story to life.
During my workshop, I improvised on the 
silent film The Three Musketeers with the 
musicians present. They came to listen 
to me, but we moved beyond theory into 
practice. We experimented. Composition 
is always an experimental process-you 
have to do it to truly understand it. The 
pure theory holds little value. Just as 
every painter has their brush, every film 
requires its own unique, original score. "

@ How has experimentation shaped 
your career?

"Experimentation drives creativity. 
Whether combining electronic music 
with jazz or blending folk with symphonic 
styles, I love pushing boundaries. But 
it's essential to balance innovation with 
discipline; experimentation must serve 
the story."

@ How do you view cinema's 
connection with spirituality?

"Cinema and music have a profound 
spiritual dimension. They allow us to 
explore themes like identity, loss, and 
rebirth. While working on Qissa, I felt 
deeply connected to the film's exploration 
of these themes, and my time in Kerala 
reminded me of art's power to unite us."

@ What advice would you give to 
aspiring composers?

"Stay curious and keep learning. Study 
classical composers, experiment with 
new instruments, and draw inspiration 
from diverse sources. Most importantly, 
listen deeply-to stories, emotions, and 
people. Collaboration and patience are 
key to a fulfilling career."

@ What are your thoughts on visiting 
Kerala?

"Kerala's vibrancy and warmth have 
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been unforgettable. The landscapes, 
culture, and music resonate deeply with 
me, reminding me of my roots in Corsica. 
This visit has been an inspiring and 
transformative experience."

@ What does the future hold for you?

"I'm working on a new opera addressing 
contemporary social issues and have 
several film projects lined up. Additionally, 
I hope to mentor young composers and 
conduct workshops worldwide, sharing 
my passion for music."

Final Reflections

@ Any parting thoughts for your 
audience?

"Music is a universal language that 
transcends time and culture. It has the 
power to inspire, heal, and transform. 
My goal is to create music that touches 
hearts and lingers in the soul long after 
it's heard."

This interview captures Béatrice Thiriet's 
wisdom, artistry, and belief in the 
transformative power of music, offering 
readers a glimpse into the mind of a 
visionary composer.
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kwhn[mbI\pw \nÀ½mXmhpamb 

Pb³ sNdnbm³ kwhn[m\w 

sNbvX " Uamansâ Xmfw " tKmhbnse 

kn±n kaql¯nsâ PohnXs¯bpw kwkv-

-Imc]mc¼cys¯bpw \ne\nev]ns\bpw 

Bg¯nÂ At\zjWhnt[bam¡p¶ 

A]qÀh kn\nabmWv. D¯c I¶U

bpsS ]Ým¯e¯nÂ kÖam¡nb Cu 

kn\na, _me\mb Pbcmw kn±nbpsS 

at\mhym]mc¯nsâ IY BhnjvI

cn¡p¶p. Xsâ acn¨ ap¯Ñ³ cma _´p 

kn±nbpsS Bßmhpambn DÅ _Ôw 

B{^n¡³ hwiPÀ t]mÀ«pKokv tKmh

bnÂ ASnaIfmbn ]mbv¡¸enÂ h¶p

tNÀ¶ Ncn{X¯nte¡v IS¶psNÃp¶p .

# Pb³ sNdnbm³ ]dbp¶p :

" kn±n kaql¯nsâ kwk-vImcnI ss]

XrIhpw XeapdIfneqsSbpÅ am\knI 

t]mcm«hpw Uamw kwKoX¯neqsSbpÅ 

sFIXbpw tNÀ¯nW¡nb kn\nabm-

WnXv. Uamw F¶Xv a±fw t]mepÅ 

]c¼cmKX XmfhmZyamWv . B{^n¡³ 

aqe§fpsS {]Xn^e\amWv Cu Xmftafw 

" Pbcmw kn±n F¶ _mesâ PohnXw 

Xsâ ap¯Ñsâ Bßmhnsâ A[o\

XbneqsS Akm[mcWamb hgn¯ncn-

hpIfnte¡mWv IS¡p¶Xv. 

kz]v\§fmÂ \ndªv, bmYmÀYy 

¯nÂ \n¶v AI¶pt]mIp¶ 

_mes\ c£s¸Sp¯m³ IpSpw_w 

Xm{´nI·mcpsS klmbw tXSp¶p. 

F¶mÂ, klmbw H¶pw e`n¡m

Xncp¶ kmlNcy¯nÂ Pbcmw Xsâ 

ap¯Ñsâ ssIhiapmbncp¶ 

"amPn¡Â' D]IcW§fpsS 

klmbt¯msS HmÀ½IfptSXmb 

temI¯nte¡v , kn±n kaql¯nsâ 

k¼¶amb Ncn{X¯nte¡p 

{]thin¡p¶p . "

( Rhythm of Dammam F¶ kn\nabpsS kwhn[mbI³ Pb³ sNdnbm\pambpÅ 
A`napJw : KncnP kptc{µ³ , \Sn , sshkv {]knUâ v þ ^nÂ¡ ^nenw skmsskän & 

AUz . A\L.Fkv, \Sn, eoKÂ AssUzkÀ þ ku]ÀWnI s{]mU£³kv C´y ss{].enan )

KncnP kptc{µ³
^nÂ¡
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" t]mÀ¨pKokpImcmb hym]mcnIÄ 350 þ 

400 hÀj§Ä¡p ap¼v ASnaIfmbmWv 

Chsc C´ybnte¡v AXmbXv tKmh

bnte¡v sImïph¶Xv. Uamw Xmf n̄ 

sâ iànbneqsS AhÀ A ǹam\t¯msS 

X§fpsS Bßob sFIyhpw ss]XrI 

hpw kq£n¡p¶p . kzXz̄ n\pw AXnPoh 

\¯n\pw thïn XeapdIfneqsSbpÅ 

t]mcm«amWXv ."

@ 'Uamansâ Xmfw ' F¶ kn\na 

sIm¦nWnbpw I¶Ubpw kwk-vIrXhpw 

IeÀ¶ kn±n `mjbnepÅXmWv . 92 an\n 

äv ssZÀ LyapÅ Cu kn\na KthjW 

]camb anIhpsImïmWv t{]£Is\ 

BIÀjn¡p¶Xv. B{^n¡³ hwiPcmb 

kn±n kaqlw,{][m\ambpw IÀWmSI, 

KpPdm v̄,sXe¦m\ F¶nhnS§fnemWv 

IqSpXÂ CSw  ]nSn¨ncn¡p¶Xv. 

\qämïpIÄ \oïp \n¶ AhKW\

bnepw AhÀ AhcpsS A\\yamb , 

B{^n¡³ thcpIfpÅ, BßobX

bpw kmaqlnI sFIyhpw Im¯p-

kq£n¡p¶p . F¦nÂ IqSn hÀKob 

thÀXncnhpw km¼¯nI hyXymkhpw 

Iogmf·mcpsS AhØbpw Ct¸mgpw

t\cnSpIbmWv . s]mXpsh {i²n¡ 

s¸Sms¯mcp kmaqlnI {]iv\amWv

Pb³ sNdnbm³ kn\nabneqsS 

temIt¯mSv ]dbp¶Xv.B[p\nI 

kaql¯nse A[nImcLS\IÄ,

ss]XrI kwc£Ww, kn²n kaql 

¯nsâ Häs¸SÂ , kaImenI shÃp

hnfnIÄ , k¦oÀWXIÄ F¶nh Cu 

kn\nabnÂ BhnjvIcn¡p¶p . CXnse 

IYm]m{X§Ä FÃmhcpw Xs¶ kn²n 

kaql¯nepÅ km[mcW¡mcmWv 

. AhcpsS {Kma§fnÂ Xmakn¨v B 

kaql¯nsâ kwk-vImchpw ]mc¼cy 

§fpw t\cn«v IdnbpIbmWpïmbXv.
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kn²n kaql¯nsâ Xmfhpw B«hpw 

]m«pw AhcnÂ \ne\nÂ¡p¶ Bßob 

_Ô§fpw a\Ênem¡m³, AhtcmsSm 

¸w hkn¨pw AhcpsS bmYmØnXnI 

BtLmj§fnÂ ]s¦Sp¯pw hyàn]

cambn _Ôw Øm]n¨pw AhcpsS `mj, 

BßobX , k¦ev]§Ä , HmÀ½IÄ 

, hkv{X[mcW ssien, s]mXphmb 

PohnXssien F¶nh apgph³ ]Tn¨p. 

s]mXpkaqlhpw `cWhyhØbpw 

AhKWn¨ kn²nIfpsS ]n¶m¼pdw 

AhXcn¸n¡p¶Xn\mbn \nch[n {]mtZ-

inI Ncn{XImc·mcpsS klmbw tXSn . 

A`n\b¯n\v s{]m^jWepIÄ¡p 

]Icw kn²n kaql¯nse AwK§sf

sbÃmw kn\nabnÂ tNÀ¡pI F¶ 

ZpjvIcamb e£yhpw ssIhcn¨p.

 

AhcpsS Akm[mcW PohnXm\p`h

§fneqsSbpÅ kw`h§fpsS kzm`mhn 

IX Nn{X¯nÂ \ne\nÀ¯n. ]et¸mgpw 

tUmIyqsaâdntbmSv ASp¯v \nÂ¡p¶ 

BJym\w IqSnbmWnXv .Cu kn\nabn-

eqsS Pb³ sNdnbm³, hninã kaql

¯nsâ ss]XrIhpw t]mcm«hpw 

AhÀ¡v ap¶nepÅ cm{ãob þ 

kmwkv--ImcnI A[n\n thi§

fpw tcJs¸Sp¯p¶p. Ct¸mÄ 

Atacn¡bnÂ hkn¡p¶ Pb³ 

sNdnbm³ aq¶v kn\naIÄ 

kwhn[m\w sNbvXn«pïv . 

't_mUn kvtI¸v--kv' (2016) 

C´ybnse aX\nba§sf

bpw AanX cm{ãobhmZs¯

bpw tNmZywsN¿p¶ , LGBTQIA+ 
AhImi§Ä D¶bn ¡p¶ Nn{X-

amWv. ']]nentbm _p²' (2014) hÀKob 

thÀXncnhnsâbpw ]cnØnXn Zpcp]tbmK 

¯nsâbpw {]iv-\w hnhmZ§Ä¡nS

bm¡nbncp¶p. 'Z tj]v Hm v̂ Z 

tj]v sekv ' (2010) ssewKnIXbpw 

PmXnbpw Bkv]Zam¡nb ]co£WamWv .

Pb³ sNdnbmsâ Nn{X§Ä _Àen³ , 

UÀ_³,tam³{SnbmÂ XpS§n temI{]

ikvX Ne¨nt{XmÕh§fnÂ {]ZÀin 

¸n¡s¸«n«pïv.

@ 'dnYw Hm^v Uamw ' F¶ kn\nabpsS 

{]tabw cq]s¸Sp¯nbXn\p ]n¶nepÅ 

KthjW þ \nco£W§sf Ipdn¨v 

]dbmtam ?

# Pb³ sNdnbm³ :

" C´y³ kap{Z¯neqsSbpÅASna 

hym]mchpw Nc¡p I¸epIfpsS 

k©mchpw C´y þ B{^n¡ þ emän³ 

Atacn¡ `qJÞ§sf e£yam¡nbm

bncp¶p. Rm³ hnZymÀ°nbmbn 

cp¶t¸mÄ Xs¶ KthjWw  Bcw`n¨n 

53



cp¶p ,  \yqtbmÀ¡nse knän bqWnth-

gv--knänbpambn  _Ôs¸«v. t\mÀ¯v 

Atacn¡bnte¡pw ku¯v Atacn¡

bnte¡pw DÅ km[mcW ]emb\

]mX 1835 þ emWv  XpS§nbsX¶p 

]dbmw . AXn\p ap³]v ASnahym]mcw 

iàamb sImtfmWnbÂ Ime¯v, 

t]mÀ«pKokv,kv]m\njv,U¨v,{_n«ojv 

B[n]Xyambncp¶p. t]mÀ«pKokpImÀ 

Ing¡t\jy³ `mK¯pw kv]m\njpImÀ 

ku¯v Atacn¡, bqtdm]v  taJebn ep-

@ B{^n¡³ ASnaIÄ h\¯nte¡v 

]emb\w sNbvXXmtWm ?

# Pb³ sNdnbm³ :

"AsX . t]mÀ«pKokv  tKmh³ ASna 

¯¯nÂ \n¶pw c£s]«v sIm¦³ 

ImSpIfnte¡v kn²nIÄ F¶v hnfn¡p¶ 

B{^n¡¡mÀ IpSntbdn . `qhpSaIfm

bncp¶ slºÀamcpw slUv--Knamcpw 

Cu ASnaIsf IpSnInS¸pImcm¡n . 

{_mÒWn¡Â CSs]SeneqsS Ahsc 

sslµh kn²nIfm¡n .A\\yamb , 

C´y³ tZiob k¦Â¸§fnÂ \n¶v 

A\yamb, Cu B{^n¡³ hwiPsc 

h\¯nepÅnÂ Hcp \nÝnX Øe¯p 

]mÀ¸n¨p. 'em³Uv  tem¡vUv ¹mtâj³ 

'\S¯p¶ {]tXyI Øe¯p  am{X-

ta AhÀ¡v Pohn¡m³ km[n¡q . 

Nnet¸mÄ ¹mtâjt\msSm¸w  ssI-

amäw  sN¿s¸Sp¶ HchØbpw  

Dïmbncp¶p. ASnaIÄ Bbn«pXs¶ . 

Ct¸mgpw  Cu ASna¯w  \ne\nÀ¯m³.  

ChÀ¡v t\cn«v _ÔapÅXv ]gb P·n 

{_mÒWcpambn«mWv.  thsdmcp Xc n̄Â 

AhnsS  lnµpsshtkjt\¡mÄ 

IqSpXÂ  {_mÒWn¡Â kv{SI¨dnte¡v 

Cât{Käv sN¿pIbmWpïmbXv. ChÀ¡v 

aäv C´y³ PmXnkaql§fpamtbm  ZfnX-

cpambn«p t]meptam _Ôs¸Sm³ AhIm-

ianÃ .

Chsc thÀXncn¨p \nÀ¯n, \m\mhn[ 

amb aÀ±\§Ä¡nSbm¡pt¼mgpw  lnµp,  

{InkvXy³, apÉnw Fs¶mcp  hn`mKo-

bX ChÀ¡nSbnÂ cq]s¸«p . Ch-

ambncp¶p. Nne KthjW§fpambn  

_Ôs¸«p Hcp henb B{^n¡³ 

{]hmkn kaqlw C´ybnepsï¶p  

Rm³ a\Ênem¡p¶Xv A¶mWv . 

AXn\ptijw B{^n¡³ {]hmks¯ 

Ipdn v̈ IqSpXÂ ]T\¯n\mbn ku v̄ 

GjybnÂ Dïmbncp¶p.B{^n¡¡mÀ 

]m¡nØm\nse knÔnepw 

_w¥mtZinepw {ioe¦bnepw Dïv .B 

At\zjWamWv sIm¦³ taJebnse  

kn²nIfnse¯n¨Xv . "
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cpsS  sdkv--s]Iväohv amtÌgvknsâ  aXw 

ChcnÂ \nÀ_ÔnXambn . _oPm¸qÀ 

kpÂ¯msâ  IognepÅ  ASnaIÄ 

FÃmw  apÉnIÄ Bbnamdn.   AXp

t]mse lnµp  kn²nIfmbn amdnbXv 

slºmÀamcpsSbpw slUv--KnamcpsS

bpw IognepÅ  ASnaIfmbncp¶p.  

tKmh³  {InkvXy³  Icn¼p IÀjIcpsS 

IognepÅhÀ {InkvXym\nIfmbn amdn. 

]s£ At¸mgpw ASnaIÄ Xs¶ . "

@ ChcnÂ kwLSnXamb sFIyw \ne

 \nÂ¡ptam ?

# Pb³ sNdnbm³ :

" AXv hfsc k¦oÀWamWv . km¼¯nI 

kzmX{´yw , `qanbnepÅ ]qÀWamb 

AhImiw , kmwkv--ImcnI X\na 

\ne\nÀ¯Â XpS§nb Imcy§Ä¡v 

]cnlmcanÃ . CXv Cu kn\nabneqsS

sb¦nepw NÀ¨ sN¿s¸SWw . kn²nIsf 

sFIys¸Sp¯p¶ Hcp LSIw Ah-

cpsS  ]nXrþssZh Bcm[\bmWv. ]tc 

Xmß¡sf  ChÀ F§ns\bmWv Bcm 

[n¨ncp¶Xv F¶Xns\ B{ibn¨mWv 

_ÔptKm{Xhpambn Ahsc t\cn«v  

_Ôs¸«ncp¶Xv. ChÀ KpcpXcamb 

kmwkv--ImcnI hwilXy¡v hnt[b

cmbn«pïv . F¦nÂt¸mepw C¯c 

¯nepÅ khntij BNmc{Ia§Ä 

ChÀ DÅnÂ kq£n¨ncp¶p. Ct¸mgpw 

Ahsc H¶n¸n¡p¶ Bßob þ kmwkv--

ImcnI LSI§Ä Dïv " .

@ 'Uamansâ Xmfw '  kn\nabnÂ 

D]tbm Kn¨ncn¡p¶Xv kn²nIfpsS 

k¦c `mjbmWtÃm . AXv Ahsc 

H¶n¸n¡p¶ {][m\ LSIamWtÃm . 

AhcnÂ \n¶pw B hmbvsamgn `mjbpw 

A\yamIptam ?

# Pb³ sNdnbm³ :

" temI¯v ]ebnS¯pw ASnaIÄ¡n

SbnÂ k¦c `mjbpïv . {^©v slbvXn 

bnse   ASnaIÄ {^©v {ItbmÄ `mj  

kwkmcn¡p¶Xpt]mse . kn²nIÄ 

ChnsS sIm¦Wn amtÌgvknsâ  `mj

bnÂ \n¶v hyXykvXambn DSaIÄ¡v  

a\ÊnemIm¯ coXnbnÂ asämcp  

Xc¯nepÅ  {ItbmÄ `mj  D]tbm-

Kn¡p¶p .  AXmWv ' kn²n UbeIväv 

Hm^v sIm¦nWn '. Fsâ At\zjW 

¯nsâ `mKambn Rm³ Cu I½yqWn 

änbnÂ F¯pIbpw 2016 þ Â Fsâ 

BZy kn\na ]qÀ¯nbm¡pIbpw  sN-

bvXncp¶p.Rm³ ChcpsS {Kma§fnÂ 

]et¸mgmbn 12 hÀjamWv sNehn«Xv. 

IrXyamb Hcp Ncn{XtcJ ChÀ¡nÃ . 

hmsamgnbmbn ]dbp¶ Ncn{X kvarXn

ItfbpÅq . XeapdIÄ ssIamdp¶ 
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Ncn{XtabpÅq. ]ns¶  AhnsSbpÅ 

Cw¥ojv Adnbmhp¶  taml³ kn²n 

sbt¸mepÅhcpsS  klmbt¯msS 

`mjm]camb LS\bpw k¦e\hpw 

DdhnS§fpw Adnbm³ {ian¡p¶pv . 

sIm¦nWn, IqÀKv `mjIsf t]mse , 

en]n CÃm¯ `mjbmWv kn²n `mj . 

AXnÂ I¶U,adm«n,sIm¦nWn, kwkv-

-IrXw XpS§nbh IqSnt¨À¶pÅ Hcp 

k¦c `mjbpïmbn . AXns\ {ItbmÄ 

F¶v ]dbpw. {ItbmÄ emwtKzPv Ct¸mÄ 

Atacn¡bnsems¡ AwKoIcn̈ n«pïv . 

slbvXnse HutZymKnI `mj {^©v 

{ItbmÄ BWv. Pssa¡bpsS HutZym-

KnI `mj Cw¥ojv {Itbmfmb ]mXz 

BWv . {_koenÂ t]mÀ«pKokv {ItbmÄ. 

ASnaIfpsS `mj. temI¯mIam\apÅ 

B{^n¡³ an{inX cq]amWv Cu `mj."

@ B{^n¡³ hwiPcmb kn²nIsf 

GtIm]n¸n¡p¶ Hcp kmwk-vImcnI 

LSIamWtÃm AhcpsS kwKoXw. 

AXnt¸mgpw BtLmj§tfmsS XpScp 

¶ptïm ?

# Pb³ sNdnbm³ :

"AhcpsS kwKoXw AhcpsS AkvXn 

Xzs¯ \nÀhNn¡p¶ Hcp LSIamWv . 

BNmc]camb aXmßIX AsÃ¦nÂ 

BßobX Ahsc H¶n¸n¡p¶p . 

kwKoXhpw ]m«pw {][m\ ]¦v 

hln¡p¶p . AhÀ hnizmk]camtbm 

tcJIÄ {]Imctam lnµpthm apÉntam 

{InkvXym\ntbm Bbn«psï¦nÂ t]mepw

Uamansâ Xmfw DWÀ¶mÂ AhÀ 

asäÃmw ad¶v H¶ptNcpw . NphSp sh¨v 

\r¯amSm³ XpS§pw . B kwKoXw Ah-
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cpsS BßmhmWv.kzXzamWv.]mc¼cy

amWv.HmÀ½IfmWv.BtLmjamWv. 24 

aWn¡qÀ \oïp\nÂ¡p¶ ]m«v Cu 

kn\na bpsS XpS¡¯nÂ Aev]w 

tNÀ¯n«pïv . "

@ Cu kn\na tUmIyqsaâdnbpw IYm

Nn{X hpw ebn¨p \nÂ¡p¶ H¶mWv . 

Ir{XnaXzw CÃ . t\cn«pÅ CSs]SÂ . 

Cu Ne¨n{Xcq]w X\nsb Dcp¯ncnª

XmtWm ?

# Pb³ sNdnbm³ :

" tIhew Hcp tUmIyqsaâdnbnÂ 

\n¶v ^n£\nte¡v t]mIm\pÅ ImcWw 

tUmIyqsaâdn cq]¯nÂ kvarXn

Ifpw at\mhym]mc§fpw Iem]cambn 

DÄs¸Sp¯m\mhnÃ F¶XmWv . CXnÂ 

tkmjyÂ ^mâkn Fs¶mcp LSI

apïv . _me\mb Pbcmw kn²n Xsâ 

ap¯Ñ³ acn¨ tijw Hcp hn{`m´nbnÂ 

AsÃ¦nÂ Hcp kz]v\¯nÂ AIs¸Sp¶p 

. AXv ]tcXmßmhnsâ ]p\ÀP·w AÃ 

.adn¨v 'CâÀ P\tdj³ sa½dn' BWv. 

Cu kvarXnsb ]n´pScm³ Rm³ D]tbm-

Kn¡p¶ a\ximkv{X]camb kt¦XamWv , 

kn\nabnse ' {UmaänIv kn³{Uw ' . 

Cu k¦ev]w Rm³ hnIkn¸n¨Xv 

{]ikvX B{^n¡³ Atacn¡³ ssk

Iym{SnÌv tUm.tPmbv Un{Kpth hgnbmWv 

.At±l¯nsâ Hcp {]ikvX]pkvXIw  

Dïv. "t]mÌv {UamänIv kvtfhv kn³{Uw 

" .B ]pkvXI¯nÂ ]dbp¶Xv, C¶v 

Atacn¡bnse B{^n¡³ hwiPcnse 

bphXeapdbnÂ 70 % t]cnÂ ImWp¶ 

IpäIrXy§Ä¡pw elcn¡pw ImcWw 

,ChcpsS " C¶À P\tdj³ t{Smam " 

BsW¶mWv . AXv Chsc Hcp ssk-

t¡m tkmjyÂ knäpthj\nte¡v , 

57



Hcp {]tXyI ssa³Uv kvtI¸vte¡p 

FSps¯dnbp¶p F¶mWv . Nne 

{]IS\§fpw Cu kmaqlnI þ hwiob 

kvarXnbnÂ \n¶v shfns¸Sp¶XmWv . 

Cu LSIs¯ Rm³ kn\nabnÂ D]tbm-

Kn¨n«pïv ."

@ Ahsb kzXzt_m[¯nsâ kvarXn

Xmf§Ä F¶v ]dbmtam ?

# Pb³ sNdnbm³ :

" Gsd¡psd . AhcpsS kzXzw 

\nÀhNn¡p¶ {][m\ LSIamWv Ah-

cpsS " IfIväohv CtaPnt\j³" . HmÀ½ 

DWÀ¯p¶ _nw_§Ä AhcpsS 

k¯bmWv . Ncn{Xw AhcpsS HmÀ½

bneqsS DWcp¶p . F¶mÂ AhcpsS 

HmÀ½IfnÂ \n¶v kmwkv--ImcnI X\na 

IÄ \ãambmtem ? Ncn{Xhpw kwk-vIm-

chpw H¶n¨p\nÂ¡Ww . F¦nte AhÀ 

X\nabpÅ , ]mc¼cyapÅ kaqlambn 

`qanbnÂ \ne\nÂ¡pIbpÅq . ssPh 

sshhn[y§Ä F¶Xv t]mse kmwkv--

ImcnI sshhn[yhpw \ne\nÂt¡Xpïv . 

AXn\mbn AhcnÂ bphXeapd 

{]hÀ¯n¡p¶pïv . B{^n¡³ hwiP-

cmb kn²nIÄ C´ybnÂ H¶c e£w 

t]cpïv . AXnÂ A³]Xn\mbncw 

t]cv hkn¡p¶Xv ImÀhmÀ taJebn 

emWv . `qanbpw hkvXp¡fpw AhÀ¡p

ïmhWw . AhcnÂ Ct¸mÄ 

{]im´v jn³sU , taml³ jn³sU 

XpS§nb kmaqlnI {]hÀ¯Icpw 

\S·mcpw Hs¡bpïv . kn²nIsf 

Xs¶ DÄs¸Sp¯nbpÅ Nn{XoIcWw 

\S¡pt¼mÄ AhcpsS BßmÀ°amb 

klIcWw Dïmbncp¶p . Nn{XoIc 

W¯n\v ap³]v, 2018 þÂ XpS§nbXmWv 

Xnc¡Y X¿mdm¡Â . ]e cq]¯nepw 

Xnc¡YsbgpXn . HSphnÂ Ct¸mgs¯ 

kn\nabnse¯n . 

"dnYw Hm^v Uamw ...
kn²n kaql¯nsâ k¦oÀ®X...
kzXz `qanIbnÂ kvarXn Xmfw 
apg§p¶q.............
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Ccp]¯n H³]XmaXv sF F^v sI 

bnÂ kphÀ® NtImcw t\Snb  

{_koenb³ Nn{XamWv t]t{Um t{^bÀ 

cN\bpw kwhn[m\hpw \nÀhln¨ aep.

{]ikvXnbpsSbpw sNdp¸¯nsâbpw 

\mÄ hgnIÄ Xmïn A³]Xp 

hbknt\m SSps¯¯n  \nÂ¡p¶ 

Hcp A`nt\{XnbmWv aep. aephns\m¸w 

AhcpsS A½bpsSbpw aIfpsSbpw 

IqSn IYbmWv kwhn[mbI³ 

]dbp¶Xv. aq¶p Xeapd IfpsS  

kw`mjW§fpw {]mb t`Z§fnse 

A´c§fpw bmYm ØnXnI ]ptcmKa\ 

Nn´Ifpw kmwkv--ImcnIhpw Iem]chpw 

cm{ãob]chpamb amä§fpsaÃmw Nn{Xw 

NÀ¨ sN¿p¶p. 

aep Xsâ `À¯mhpambn thÀ]ncnªm 

Wv Pohn¡p¶Xv. AhÀ {]ikvXbmb 

Hcp XotbäÀ BÀ«nkväv Bbncp¶p. 

amdp¶ Ime¯ns\m¸w XotbäÀ {]kà 

aÃmXmbXpw Sn hnbpw kn\nabpw P\

{]oXnbmÀPn¨XpsaÃmw aephnÂ \ncmi

bpïm¡p¶pïv. AXns\¡pdn¨hÀ 

AhcpsS aItfmSv hymIpes¸Sp¶papïv.

aephnsâ aIÄ AhfpsS AÑt\m 

sSm¸amWv Xmakn¡p¶Xv. hfsc 

\mfn\p tijw A½sb ImWm³ 

dntbm Un sP\n tdmbnÂ F¯p¶  

aIfpw A½bpw Iïp ap«pt¼mgmWv 

aep Xsâ BIpeXIÄ ]¦phbv¡p¶Xv. 

1990 Â dntbm Un P\otdmbnemWv IY 

\S¡p¶Xv

{]mbamb A½bvs¡m¸w Xsâ thÀ]ncn 

ª `À¯mhnsâ t]cnÂ, AhImiw 

\ne\nÂ¡p¶ ho«nemWv aephnsâ 

Xmakw. aephnsâ ]e {]hr¯nIfpw 

{]tXyIn¨pw aX]camb AhfpsS \ne

]mSpIÄ, A½sb thZ\n¸n¡p¶pïv. 

XnIª bmYmkv--YnXnIbmb AhÀ 

Ft¸mgpw aIfpambn hmKzmZ¯nÂ 

GÀs¸Sp¶p. Xsâ aIfpsS PohnX 

coXnbnÂ AhÀ thZ\n¡p¶pïv. 

Ahsf Ft¸mgpw D]tZin¡phm\pw 

hnZy tim`\
^nÂ¡
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t\Àhgn¡p \S¯phm\pw B A½ 

kZm {]bXv\n¨psImïncn¡p¶p. 

A½bpw aIfpw  hg¡nSp¶Xpw ]ckv]

cw D]{Zhn¡p¶Xpw ]Xnhmbn amdp¶p. 

s]mdpXn ap«nb aep hr²bmb A½sb, 

Xsâ ho«nÂ \n¶pw amän, ]pdsabpÅ 

Ifna®v sImïv ]WnX sNdnsbmcp 

apdnbnÂ Xmakn¸n¡p¶p. 

aephnsâ aIfpw A½bpw X½nÂ 

lrZyamsbmcp _Ôw \ne\nÂ¡p¶pïv. 

AhÀ ]ckv]cw kvt\ln¡pIbpw _lp 

am\n¡pIbpw sN¿p¶pv. ap¯Ènsb 

amän Xmakn¸n¨ncn¡p¶XnÂ A½tbmSv 

AhÄ¡p \ockhpapïv. aephnsâ 

]pcpj kplr¯nÂ A½ H«pw kwXr

]vXbÃ. AbmÄ \ÂIp¶ elcn 

]ZmÀ°w BWv aephnse kz`mh 

hyXnbm\¯n\pw BtcmKyw £bn¡p 

¶Xn\pw ImcWsa¶p A½ aephnsâ 

aIsf Adnbn¡p¶p. 

tNmdnÂ shfp¯pÅn D]tbmKn¨v 

]mNIw sN¿p¶Xp CãaÃm¯ aep 

A½tbmSv Ip]nXbmhp¶Xv aIsf 

Atemkcs¸Sp¯p¶p. ap¯ÈnbpsS 

]mNIw AhÄ¡p hfscb[nIw 

CãamsW¶hÄ A`n{]mbs¸Sp¶p. 

aIfpsS Cu s]cpamäw aephns\ {]tIm

]nXbm¡p¶p. A½bpw aIfpw X½nÂ 

A`n{]mb hyXymk§fpw AIÂ¨bpw 

AhnsS DSseSp¯p XpS§p¶p.

aep \nc´cw AhfpsS aIfpambn 

]eImcW§fnÂ XÀ¡n¡phm³ 

Bcw`n¡p¶p. aq¶v kv{XoIÄ¡nSbnse 

kwLÀj`cnXamb aplqÀ¯§Ä¡v 

B hoSv km£nbmIp¶p.

Xsâ XIÀ¶ A`n\b PohnX¯nsâ 

\ncmi  aephnÂ \nc´cw th«bmSn 

sImïncn¡p¶p. tNmÀs¶men¡p¶  

ho«nÂ AäIpä]WnIÄ \S¯m¯Xn\v 

aephpw aIfpw X½nÂ ISp¯ A`n

{]mb hyXymk§fpw XÀ¡§fpw 

DSseSp¡p¶p. aIÄ A½sb Ipä 

s¸Sp¯pIbpw Bt£]n¡pIbpw 

sN¿p¶p. 

hoSv ]WnXXv aephnsâ ]Ww D]tbm 

Kn¨msW¶pw AhÄ As¶mcp ÌmÀ 

Bbncps¶¶pw `À¯mhv shdpsamcp 

\S³ am{Xambncp¶psh¶pw AhÄ 

aItfmSv Aedn hnfn¨p ]dbp¶p. Xsâ 

t]cnÂ AhImiw amän FgpXmsX 

hoSn\p thïn Hcp Xcn ]Ww sNe 

hgn¡nsÃ¶pw XoÀ¯p ]dªv, AhÄ 

hoSn\p ]pd¯p t]mIp¶p. im´bmb 
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aIÄ Bßkwba\w hosSp¡pIbpw 

Aev]t\c¯n\p tijw AhÄ¡cnInÂ 

F¯pIbpw kam[m\n¸n¡phm³ {iaw 

\S¯pIbpw sN¿p¶p.A´co£w 

im´ambt¸mÄ A½bv¡p thïXnt¸mÄ 

Hcp Iu¬knenMv BsW¶pw AXn\p 

AXymhiyambn Hcp sskt¡mfPnÌns\ 

ImWWsa¶pw 

D]tZin¡p¶p.AXp tI«v Ip]nXbmbn 

amdp¶ aephnt\mSv A§s\ sNbvXn 

sÃ¦nÂ, aIÄ C\n Hcn¡epw A½sb  

ImWm³ hcnÃ F¶v ]dbp¶sXms¡ 

aep XoÀ¯pw AhKWn¡p¶p.aephns\

bpw kplr¯ns\bpw A½ \nc´cw

ho£n¡p¶p. AbmÄ aephn\v-- Ønc 

ambn elcn ]ZmÀ°w \ÂIpIbpw 

aephnsâ BtcmKyØnXn IqSpXÂ 

tamiambn hcnIbpw sNbp¶p. 

CXn\nSbnÂ A½bpsS ]nd¶mÄ 

kplr¯p¡sfsbÃmw hnfn¨p tNÀ¯v 

aep BtLmjam¡p¶pïv. A¶v 

A½ Xmsg XWp¸msW¶pw aephn

s\m¸w ho«nÂ Ignªp sImÅs« F¶pw 

tNmZn¡p¶Xv aep kt´mjt¯msS 

AwKoIcn¡p¶p.A½bpw aIfpw X½nÂ 

thÀs]SmsX Ahtijn¡p¶ Bß_

Ô¯nsâbpw \nÀae kvt\l¯nsâbpw 

Ahti jn¸pIÄ IqSnbmWmcwK§Ä. 

Xsâ aIsf PohnX¯ntem«p XncnsI 

sImïv hcphm³ [ocamb {]hr¯n 

IÄ sN¿phm³ aephnsâ  A½ 

k¶²amIp¶p.  kplr¯v-- ]pd¯p

t]mIpw t\cw apdnbnÂ Ibdn, AhÀ 

D]tbmKn¡p¶ elcn ]ZmÀ°w Ft´m 

ambw tNÀ¯v \in¸n¨p Ifbp¶p. AXv 

D]tbmKn¨ aep \nÀ¯msX Npabv¡p

Ibpw imcocnIambn AhibmIpIbpw 

sN¿p¶p. CXn\p ImcW¡mcnbmb  

A½sb  ASp¯ Znhkw Xs¶   AhÄ 

ho«nÂ \n¶pw ]qÀ®ambpw ]pd¯m 

¡p¶p. A½ Xsâ hkv{X§fpw aäp 

aS§p¶ s]«nbpambn sXcphneqsS 

X\nsb \S¶Iep¶p.

B kw`ht¯msS kplr¯pw AhnsS 

\n¶v amdn t]mIp¶p. XoÀ¯pw Häs¸« 

aephnÂ CSbv¡nsS h¶pt]mImdpÅ 

XeId¡w iàamIp¶p. aep aIsf 

t^m¬ hnfn¨p hcp¯p¶p. aIsf 

ImWp¶Xpw ]gbXpt]mse sI«n

]nSn¨p kt´mjhpw kvt\lhpw ]¦p 

hbv¡p¶p. Ft¸mgs¯bpw t]mse, 

]Wnbm³ t]mIp¶ hoSnsâ _enjvT

amb ASn¯dsbbpw AXn\p apIfnÂ 
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]Wnbp¶ sNdnb Xotbädns\ Ipdn¨pw 

hmNmebmIp¶p. ]Xnhpt]mse hfsc 

b[nIw kwkmcn¡p¶p. HmÀ½IÄ 

hosSSp¡phm³ {ian¡p¶p. kplr¯v 

Xmakw amdnbXv ad¶pt]mIp¶p. aIfpsS 

kvt\lt¯msSbpÅ \nÀ_Ô¯n\p 

hg§n AhÄ tUmÎsd ImWp¶p.

aephn\p amUv Iu Unkokv BsW¶v 

Isï p¶p. AXhsf ]qÀ®ambpw 

XIÀ¯p¶p. aIfpsS t]cnte¡v Xsâ 

kz¯nsâ  ]IpXn AhÄ amänhbv¡p¶p. 

Xsâ Ac£nXmhØbnÂ aIÄ 

Xs¶ kwc£n¡ptam F¶hÄ 

BIpes¸Sp¶p. aIÄs¡m¸w AhfpsS 

Xmak Øet¯¡v t]mIphm³ 

X¿msdSp¡p¶p. bm{XbneqS\ofw 

AhÄ kwkmcn¨psImtïbncp¶p. 

]dªXp Xs¶  BhÀ¯n¨mhÀ¯n¨p 

]dªp  AhÄ bm{X XpScp¶p. A¯cw 

kwkmc§Ä aIsf AkzØbm¡p¶p.

B AkzØXbnepw AhÀ bm{X XpScp 

¶nS¯p Nn{Xw Ahkm\n¡p¶p.

kwhn[mbI³ kz´w A½ aephnsâ 

IY Xs¶bmWv Nn{X¯neqsS 

AhXcn¸n¡p¶Xv. XobädnÂ kn\na 

XpS§p¶Xn\p apt¶bpÅ At±l¯n

sâ  ]cnNbs¸Sp¯enÂ, CXv Xsâ

A½bpsSbpw ktlmZcn bpsSbpw IY 

Xs¶bmsW¶v At±lw ]dbp¶p. 

Pohn¨ncp¶ a\pjycpsS PohnXw 

PohnXw IYbmbn ap¶nte¡v Ah 

Xcn¸n¡s¸Spt¼mÄ IYbv¡pw Poh³ 

DïmIp¶p. AXpXs¶bmbncp¶p 

aephnsâbpw hnPbw. H«pw \mSIob 

aÃm¯ coXnbnÂ  kwLÀj§Ä 

\ndª ]¨bmb PohnXs¯  \ap¡v 

ap¶nÂ hc¨pIm«pIbmWv aephneqsS 

kwhn[mbI³. 

Xsâ ]gbIme {]Xm]¯nÂ \n¶pw  

Xmtgm«nd§m³ aSn¡p¶ aep Xsâ 

hoSns\¡pdn¨pw Npäp]mSns\ Ipdn¨pw 

\ndª kz]v\§Ä ImWp¶hfmWv.  

km[mcW¡mcmb P\§Ä Xmakn¡p¶ 

tNcn {]tZi¯nse ]gsbmcp sI«nShpw 

]cnkc{]tZi§fpamWv Nn{XoIcW¯n

\mbn kwhn[mbI³ D]tbmKn¨ncn 

¡p¶Xv. aephnsâ am\knI ØnXn 

bpambn  tNÀ¶pt]mIpw hn[apÅ  

hcïXpw {]kcn¸nÃm¯Xpw Ak´pãn 

\ndªXpamb Hc´co£w Nn{X¯neqS 

\ofw ImWphm³ Ignbpw.

kphÀ® NtImcw t\Snb Cu kn\na 

bpsS inÂ] ssienbnÂ bYmXY 

BJym\¯nsâ Hgp¡ns\m¸w Iymad 
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\nc´cw Hcp ZrIvkm£nsb t]mse

HgpIn\o§p¶p. AXpsImïv Xs¶   

Hmtcm kµÀ`¯nepw \mSIobX 

Hgnhm¡s¸«ncn¡p¶p. IYm]m{X§fpsS 

t£m`§fpw kvt\leo\Xbpw aäv 

`mhKcnaIfpw A\p`ham¡p¶p. 

IymadbpsS km¶n[yw t]mepw 

t{]£I³ Adnbp¶nÃ. ZriythKXbpw  

ZriyXmfhpw kwhn[m\ anIhmWv. 

k¬ Um³kv ^nenw s^ÌnhÂ , 

kmthm t]mtfm ^nenw s^ÌnhÂ 

, _mt¦m¡v CâÀ\mjWÂ ^nenw 

s^ÌnhÂ, saÂ_¬ CâÀ\mjWÂ 

^nenw s^ÌnhÂ F¶nhbnÂ H^ojyÂ 

F³{Sn Bbncp¶p aep.

kwLÀj`cnXamb PohnX¯neqsS 

IS¶pt]mb aephpw Xsâ A½bpsS 

Akzm`mhnIamb s]cpamä¯nÂ 

s]mdpXnap«p¶ aIfpw hmÀ²Iy¯nepw 

aItfmSv t]mcSnt¡ïn hcp¶ 

A½bpsS ssZ\yXbpw \ap¡v ap¶nÂ 

hc¨pIm«p¶Xv  km[mcW PohnX§fpsS 

t\À¡mgvNbmWv.
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Me, Maryam, the Children and 26 
Others 
Iran - Germany ( 2024 )
Direction : Farshad Hashemi .

tIcf A´mcm{ã Ne¨n{X-

taf bnÂ {]ZÀin¸n¡p¶         

Cdm\nb³ Nn{X§Ä¡v an\naw Kymcïn 

Dïmbncn¡pw. ImcWw, BhnjvImc 

¯nsâ   ]p¯³ Xe§Ä sImïp 

hcp¶XnÂ Cdm\nb³ kwhn[mbIÀ 

anSp¡v Im«mdpïv. C¯hWbpw B 

{]Xo£  \ne\nÀ¯nb Nn{XamWv-- 

^ÀjmZv lmjan Xnc¡Y FgpXn 

kwhn[m\w sNbvXv 2024 þ Â Cd§nb 

Cdm³ Nn{Xw þ Me, Maryam, the Children 
and 26 Others.

CâÀ\mjWÂ tIm¼äoj³ hǹ mK n̄ 

emWv 29th IFFK bnÂ Cu Nn{Xw 

{]ZÀiņ n̈ Xv. ap¸XpImcnbmb salv_q s_ 

sKmeman GIm´amb AkvXnXzw BkzZn¨p 

hcnsIbmWv Xsâ hoSv Hcp kn\nam 

kwL¯n\v Bdv Znhkt¯¡v hmSI 

bv¡v sImSp¡m³ Xocpam\n¡p¶Xv. 

AtXmsS AhfpsS im´hpw GIm´

hpamb AkvXnXzw s]s«¶v Xmfw

sXäp¶p.ap³ hmXnÂ Xpd¶nScpXv, 

s_UvdqanÂ IbdcpXv, ASp¡f hr¯n-

tISm¡cpXv, ap¯ÈnbpsS Nmb¡¸v 

FSp¡cpXv, AÑ³ hc¨ s]bnânwKv 

NpacnÂ \n¶pw amäcpXv, Npacnsâ \ndw 

amäcpXv XpS§nb AhfpsS \n_Ô\

IÄ ewLn¡s¸Sp¶Xv AhÄ \ock-

t¯msS Iïp\nev¡p¶p. kwhn[mbI

\mb ^ÀjmZv lmjanbpsS IYm]m{X 

t¯mSv salv_qs_ Xsâ {]Xntj[w 

Adnbn¡p¶psh¦nepw Ahsf tZjyw 

]nSn¸n¡p¶ {]hÀ¯nIÄ kn\na 

kwL¯nse AwK§Ä XpScp¶p.

]ptcmKan¡p¶ Nn{XoIcW {]{Inb 

Ahsf am\knIambn Bg¯nepÅ 

Xe¯nÂ _m[n¡p¶p. F¦nepw Hmtcm 

ko\p Ifpw AhÄ AhfpsS PohnX

hpambn, Ahsf Hcp IYm]m{X 

ambn k¦ev]n¨psImïv jq«nwKv 

BkzZn¡p¶p. kn\na kwL¯n

s\m¸w `£Ww Ign¡pIbpw Ah-

cpambn kulrZw Øm]n¡pIbpw 

tPymXnjv IpamÀ.]n.Fkv. 
^nÂ¡ .
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\nÀ½mXmhnsâ P·Zn\mtLmj¯nÂ 

]¦p tNcpIbpw ta¡¸v dqanÂ sN¶v 

XeapSn sh«n¡pd¡pIbpw aäpw 

sN¿p¶pïv salv_qs_.ss\äv-- hm¨dp 

ambn Xsâ GIm´XbpsS hnlzeX-

IÄ AhÄ ]¦psh¡p¶pïv. XpSÀ¶v 

,Xsâ \n_Ô\IÄ eLpIcn¡pIbpw 

Npacnsâ \ndw amäp¶Xn\pw Xsâ 

]pkvXI sjÂ^v Nn{XoIcW¯n\p 

D]tbmKn¡p¶Xn\v A\paXn \evIp¶

XpapÄ¸sSbpÅ ]n´pW AhÄ AhÀ¡v   

\evIp¶p.

kn\nam kwL¯nsâ CSs]SepIfnÂ 

BIrãbmbn, AhcpsS {lkz Nn{X 

¯nsâ IYmkµÀ`¯nÂ \n¶v 

{]tNmZ\w DÄs¡mïv, alv_q_v Xsâ 

`qXIme¯nsâ ]cnlcn¡s¸Sm¯ 

hi§sf A`napJoIcn¡m³ \nÀ_Ôn 

XbmIp¶p.

GIm´X A{X ckIcamb kwKXn 

AsÃ¶p a\knem¡p¶p. Nn{XoIc 

W¯nsâ Ahkm\ Znhkw ASp¡p 

t¼mÄ, AhÄ Hcp kp{][m\ Xocpam\

s¯ A`napJoIcn¡p¶p. AhfpsS 

]cnNnXamb PohnX¯nÂ apdpsI 

]nSn¡tWm AtXm ]cnhÀ¯\mßIamb 

Hcp ]pXnb A[ymb¯n\pÅ Ahkcw 

kzoIcn¡tWm F¶v. P\§Ä AhcpsS 

PohnXcoXnsbbpw Ahsc `cn¡p¶h-

scbpw AhÀ \S¸nem¡p¶ LS\

Isfbpw tNmZyw sN¿p¶Xv  bmYmÀ°y-

hpw ^n£\pw X½nepÅ AXnÀhc¼p

IÄ a§n ImWn¡p¶XnÂ Cdm\nb³ 

kn\na hnPbn¡p¶p.

16 sk]väw_À 2022 þ Â \S¶, 22Imcn 

bmb alv--k Aan\nbpsS sIme]mXI 

s¯¯pSÀ¶v, 'kv{Xo, PohnXw, kzmX-

{´yw' F¶ {]Øm\w cmPy¯v ]n´p 

W hfÀ¯nsbSp¡pt¼mÄ, ^ÀjmZv 

lmjanbpsS kwhn[m\ Act§äamb 

Cu ^o¨À ^nenw alv_q s_bpsS 

PohnX¯nsâ aªp]mfnIÄ {ItaW 

AIäp¶p. Hcp kv{Xosb¶ \nebnÂ 

AhÄ A`napJoIcn¡p¶]cnanXn 

ItfmSpw, ASn¨aÀ¯m³ ]tï 

XncsªSp¯Xpw F¶mÂ Ct¸mÄ 

AhfpsS DWÀ¶ncn¡p¶ kab§sf 

th«bmSp¶Xpamb Hcp Ncn{Xhpambpw 

AhÄ s]mcp¯s¸Sp¶p. AtXkabw, 

ssZ\wZn\ PohnX¯nsâ k¦oÀ®Xsb 

bYmÀ°¯nÂ ]IÀ¯m\pÅ Ignhv 

]cyth£Ww sN¿p¶ Ne¨n{X\nÀ½m-

W¯nsâ kz`mh¯nsâ- {]Xn^e\amWv 

Cu kn\na.
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sa½dokv Hm^v F 

t_WnMv t_mUn

tImÌdn¡ þ kvs]bn³ / 

2024/ kwhn[m\w þ 

Atâms\Ã kpUmkmkn 

^ÀWokv

ssewKnIX \njn 

²ambncp¶ Hcp 

ImeL«¯nÂ hnZym`ymkw 

t\Snb, ]dbm¯ \nba

§fneqsSbpw ]tcm£amb 

ASnt¨Â¸n¡eneqsSbpw 

kv{XoXz¯nsâ AÀ°w 

Isï¯nb aq¶v kv{Xo

IfpsS  sNdp¸¡mes¯ IYbmWv ' 

sa½dokv Hm^v F t_WnMv t_mUn 

F¶ Nn{X¯nsâ {]tabw .

Adp]¯©p hbÊpÅ Hcp kv{Xo

bpsS HmÀaIfneqsS BWv Cu Nn{Xw 

k©cn¡p¶Xv. A\, ]{Sojy, amtbe 

F¶o aq¶v kv{XoIfpsS PohnXs¯bm-

Wv Cu kv{Xo {]Xn\n[oIcn¨p AhcpsS 

`qXIme clky§Ä shfns¸Sp¯p¶Xv. 

sNdp¸¯nÂ AhÀ A\p`hnt¡ïn 

h¶ bmX\IÄ, taml`wK§Ä, 

]qÀ¯oIcn ¡m¯ e£y§Ä ChbpsS 

FÃmw HmÀ½IfmWv IhnXm ssienbnÂ 

Xpd¶p Im«p¶Xv._meyw , 

EXpaXnbmhÂ , {]Wbw, 

hnhmlw, Ip«nIÄ,IpSpw_ 

PohnXw, hnhmltamN\w 

XpS§nb kw`h§Ä Hcp 

kv{XobpsS PohnXs¯ 

F{X am{Xw kzm[o\n¡p¶p-

sh¶v hfsc at\ml-

cambmWv kwhn[mbI 

AhXcn¸n¨ncn¡p¶Xv.

Htc kabw Xs¶ `qX-

Ime¯nte¡pw hÀ¯am\ 

Imet¯¡pw t{]£Isc 

F¯n¡p¶ BJym\ 

ssien FSp¯p ]dtbïXmWv. 

HmÀ½Ifnte¡v IS¡pt¼mÄ Xsâ AcnIneqsS 

kź w ̀ qXIme {]Xncq]§Ä IS¶p hcnIbpw 

]gb Ime n̄te¡v Zriyw kPohamhpIbpw 

sN¿p¶p. hoïpw `qXIme BßIY\ 

¯nÂ \n¶v Xncns¨¯pt¼mÄ ap³Ime 

{]Xncq]§Ä Hgnªp t]mhpIbpw 

sN¿p¶p .

kv{XobpsS Hmtcm PohnXL«¯nepw 

AhÄ A`napJoIcn¡p¶ kmlNcy 

¯nsâ sshcp[y§Ä Ahsf Atem-

kcs¸Sp¯p¶p.AXns\ kl\iàn 

tbmsS AXnPohn¡p¶p . kz´w 

hnt\mZv--IpamÀ. ]n 
.^nÂ¡
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AkvXnXzw Øm]n¡phm\pÅ , cq]s¸Sp 

¯phm\pÅ kzmX{´y¯nsâ {]iv-\w 

IqSn Dcp¯ncnbp¶pv . Npäph« a\pjy 

_Ô§Ä¡pw _Ô\§Ä¡pw \SphnÂ 

kv{Xoicoc cm{ãobw kl\`mjbnÂ 

A]{KYn¡p¶p .

tImÌdn¡bpsSbpw kv--s]bn\nsâbpw 

kl\nÀ½mW kwcw`¯nÂ BWv Cu 

Nn{Xw ]qÀ¯oIcn¨Xv. 2024 s^{_phcn 

19þ\v temI {]oanbÀ {]ZÀi\w \S¯n 

74þmaXv s_Àen³ CâÀ\mjWÂ ^nenw 

s^ÌnhenÂ ]t\mca hn`mK¯nÂ 

XncsªSp¡s¸SpIbpw anI¨ ^o¨À 

^nenan\pÅ ]t\mca HmUnb³kv 

AhmÀUv t\SpIbpw sNbvXp. 97þmaXv 

A¡mZan AhmÀUnÂ anI¨ A´mcm 

{ã ^o¨À ^nenan\pÅ tImÌmdn¡³ 

F³{Snbmbn CXv XncsªSp¡s¸«p.
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I AM NEVANKA 
Spain - Italy (2024 )
Dir: Iciar Bollain

kv{XoIÄs¡Xncmb AXn{Ia§ 

sf AXnPohn¡pI bpw \oXnbv 

¡mbn t]mcmSn hnPbw Isï¯pIbpw 

sNbp¶ Hcp bphXnbpsS IYbmWv " 

sF Bw s\hm¦ ".

s\hm¦ \S¯p¶ [ocamb t]mcm«am-

Wv Cu kn\nabnÂ DS\ofw ImWp¶Xv. 

Xsâ PohnXw Icp]nSn¸n¡m\pÅ 

Hm«¸m¨nenÂ AhÄ ]e tPmenIfpw 

tXSp¶p. HSphnÂ cm{ãob¯nÂ Hcp 

ssI t\m¡m\mbn X¿msdSp¡p¶p. 

AXn\pÅ As¶ At\zjW¯ns\

mSphnÂ Hcp {]apJ cm{ãob ]mÀ«nbnÂ 

{]thin¡p¶p. AhnsS AhÄ¡p 

kz] v\Xpeyamb  Hcp AhkcamWv     

In«p¶Xv. {]ikvX\mb AhnSps¯ tab-

dpsS Im_n\änÂ hsc AhÄ F¯p¶p.

"CkvambnÂ " F¶ tabdpsS {]oXn 

thKw Xs¶ s\hm¦ ]nSn¨p ]äp¶p. 

AbmfpsS FÃm HutZymKnI Imcy§

fpw IrXyambn sNbvXp sImSp¡m³ 

klmbn¡p¶p. IqSmsX  AbmfpsS 

FÃm bm{XIfnepw ]¦mfnbmbn IqsS 

t]mIp¶p. {ItaW AhÀ X½nÂ ASp 

¸¯nemIp¶p. Ckvambnensâ FÃm 

cm{ãob {]hÀ¯\¯nepw IqsS 

\nÂ¡p¶ s\hm¦ AbmfpsS ssewKnI 

NqjW¯n\pw hnt[bbmIp¶p.

BZysams¡ AbmtfmSpÅ Cãw 

sImïv hg§p¶ s\hm¦ sasÃ Xm³ 

]än¡s]SpIbmsW¶p a\knem¡n 

AbmfnÂ \n¶pw AIem³ XpS§p¶p. 

CXn\nSbnÂ Xsâ ]gb kvt\lnXs\ 

Iïpap«p¶ s\hm¦ FÃmw Aht\mSp 

Xpd¶p ]dbp¶p. tPmenbnÂ \n¶pw 

cmPn hbv¡m³ Ah³ AhtfmSv-- 

Bhiys¸Sp¶p...Ckvamben\p Hcp 

ktµi¯neqsS AhÄ cmPn k¶Kv[X 

Adnbn¡p¶p. AXnÂ £p`nX\mb 

CkvambnÂ Ahsf am\knIambn 

XfÀ¯phm\pw XpS§p¶p . [\Imcy-

hpw AgnaXn bpw ]Zhnbpw cm{ãob 

Bi \mbÀ
^nÂ¡
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X{´§fpw AhÄ¡v _Ô\w t]mse 

bmhp¶p . AXnÂ a\s\m´ AhÄ 

am\knI]ncnapdp¡ ¯nembn. tabdp 

sS Imcymeb¯nse aäp sa¼Àamcpw 

AhÄs¡Xnsc Xncnbp¶p. Hcp cm{ãob 

{]Øm\¯nÂ ]ZhnIÄ ssIhcn¡m\p 

Å amÀ¤§Ä IpX{´§fptSXpw a\pjy 

hncp²hpw BsW¶v Xncn¨dnbp

t¼mtg¡pw AhÄ c£s¸Sm\mhm¯ 

Hcp tIm«bv¡pÅnÂ AIs¸«Xv t]mse 

bmbn . ImcWw \nch[n clky§Ä B 

tIm«bv¡pÅnÂ \nd¨psh¨ncn¡p¶p.B 

hebw t̀ Zn¡pI A{X Ffp¸aÃ . 

{]tXyIn¨v Hcp tPmen tXSnsb¯nb 

km[mcW¡mcnbv¡v . kzmX{´amhm³ 

{ian¨mÂ cm{ãob ]mÀ«nsb¶ tIm«bv¡v 

A]ISIchpamWv . AhnsS _Ô§Ä 

bm{´nIamWv . kmaqlnI aqey§Ä , 

a\pjy kzmX{´yw , kXykÔX F¶n-

hsbms¡bpw A{]kàamWv .

eq¡m F¶ AhfpsS kvt\lnX³   

FÃm  ]n´pWIfpw sImSp¯psImïv 

Hcp Xocpam\saSp¡m³ AhÄs¡m¸w 

\nevIp¶p. s\hm¦ tPmen Dt]£n¨ 

Xdnªp  amXmhv  AhtfmSv-- IbÀ¯p 

kwkmcn¡p¶p. eq¡bpsS ho«nÂ sN¶v 

Ahsf XncnsI ho«nte¡p sImïv 

t]mIm\pw hoSnsâ AhØbnÂ klm

bn¡m³ hoïpw tPmenbnÂ {]thin 

¡m\pw Bhiys¸Sp¶p .Xsâ amXmhn 

sâ A¯cw s]cpamä¯nÂ s\hm¦ 

Xfcp¶p. F¶mÂ eq¡m Ahsf Biz 

kn¸n¡p¶p . IqSmsX s\hm¦bpsS 

amXmhnt\mSv XncnsI t]mIm³ Bhiy 

s¸Sp¶p.

Ckvambmensâ IpÂknX {]hÀ¯\§

sf¡pdn¨p  P\§sf Adnbn¡m³ 

s\hm¦bpw kvt\lnX\pw X¿mdmIp¶p. 

cm{ãob ]mÀ«nsb¶ iànbv¡v ap¶nÂ 

Hcp t]mcm«¯n\v Xs¶ X¿mdmhp¶p . 

AXn\p AhÀ¡p XpWbmbn Imcyme-

b¯nse sa¼À amÀ¯ F¶ kv{Xo

bpw ]¦v tNcp¶pv . kaql hncp²amb 

cm{ãobw \mSn\p Xs¶ B]¯msW¶pw 

hyànIÄ ASnaIfm¡s¸Sp¶p-

sh¶pw a\pjy kzm{´yhpw \oXnbpw 

DbÀ¯n¸nSnt¡ïXpsï¶pw AhÀ 
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Xncn¨dn bp¶p . Hcp kv{XobpsS HäbmÄ 

t]mcm«amhmXncn¡m³ amÀ¯bpw Dd¨p

\nÂ¡p¶p . hmkvXh¯nÂ X§Ä Hcp 

[À½bp²¯nemsW¶p AhÀ t_m[y 

s¸Sp¶p . AhÀ Hcp ]»nIv t{]mkn

Iyq«dnt\mSv Imcy§Ä hniZoIcn¡p¶p. 

AhcpsS \nÀt±i {]Imcw s\hm¦ Hcp 

s{]Êv aoänwKv GÀ¸mSv sN¿p¶p. aoänw-

KnÂ s\hm¦ FÃmw Xpd¶p ]dbp¶p...

CXdnª tabÀ Ahsf cq£ambn 

hnaÀin¡p¶p. `ojWn apg¡p¶p. tab-

dpsS am\knI ]oU\w kln¡m³ 

h¿msX AhÄ eq¡bvs¡m¸w tImSXn 

bnÂ t]mIp¶p. tIkv ^bÂ sNbp¶p. 

tImSXnbnÂ hnkvXmcw \S¡p¶p. 

F¶mÂ Imcymeb¯nse sa¼ÀamÀ 

`qcn`mKhpw Ckvamben\p A\pIqeambn 

kwkmcn¡p¶p.

amÀ¯ am{Xw AhÄs¡m¸w \nevIp¶p. 

Xsâ aIÄ¡p \oXn In«m\mbn 

s\hm¦bpsS amXm]nXm¡fpw tImSXn 

bnÂ F¯p¶pv . tImSXnbnÂ ]e 

XhW tabdpsS h¡oensâ apÄap\

bpÅ tNmZy§Ä¡p ap¶nÂ s\hm¦ 

hnjan¡pIbpw A]am\n¡s]SpIbpw 

sNbp¶p.ZoÀLamb tNmZyw sN¿en\pw 

hmZ {]Xn hmZ§Äs¡mSphnÂ s\hm¦

bv¡v \oXn In«p¶p. Ckvamben\p 

tImSXn PbnÂ in£ hn[n¨p. s\hm¦

bpsS amXm]nXm¡fpw kwXr]vXcmbn . 

AhÀ Ahsf eq¡s¡m¸w hnSp¶p...

hnhmZ§fpw Imdpw tImfpsams¡ 

Hgnªp eq¡m s\hm¦sb Xsâ 

`mcybmbn kzoIzcn¨p .AhcpsS kt´m-

j`cnXamb PohnX¯n\nSbnÂ Ip«nIÄ 

P\n¨p . kpJ kpµcamb AhcpsS 

PohnX¯n\nSbv¡p AhÀ¡p hoïpw 

Xncn¨SnIÄ t\cntSïn hcp¶p...

PbnÂhmk¯ns\mSphnÂ CkvambnÂ 

PbnÂ tamNnX\mbn. kzm`mhnIambpw 

Ckvambnens\ ]mÀ«n kzoIcn¡p¶p. 

]mÀ«n Ckvambnen\p hoïpw ]ZhnIÄ 

\ÂIp¶p . hoïpw sXscsªSp¸nÂ 

aÕcn¡m³ \nÀt±in¡p¶p. sXsc 

sªSp¸nÂ hnPbn¡p¶ CkvambnÂ 

`cWw XpS§n ....

s\hm¦ hoïpw `ojWnbpsS \ngenem-

bn. CkvambnÂ `cn¡p¶ B \m«nÂ 

tPmen In«m³ _p²nap«msWs¶¶p a\

knem¡nb s\hm¦bpw eq¡bpw a¡fpw 

asämcp tZit¯¡p IpSntbdm³  

\nÀ_ÔnXcmbn . AhcpsS ]emb\ 

¯nÂ kn\na Ahkm\n¡p¶p.

kv{XoIÄ¡v FXncmb AXn{Ia§Ä¡p 

t\sc I®S¨mÂ DïmIp¶ `hnjy 

¯p¡Ä Fs´ms¡bmsW¶p temI 

t¯mSv hnfn¨p ]dbp¶ Cu Nn{Xw 

bYmÀ° kw`hs¯ Bkv]Zam¡n 

\nÀ½n¨XmWv . kvs]bn\nÂ BZyambn 

Hcp `cWm[nImcn kv{XoNqjW¯n\v 

in£n¡s¸« kw`hambncp¶phXv. 
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The Room Next Door 
Spain (2024)
Dir: Pedro Almodovar    

buh\Ime kplr¯p¡fpw kl

{]hÀ¯Icpw Bbncp¶ amÀ¯   

tbbpw  Cw{KnUns\bpw PohnX \Zn 

cïp hgn¡v sImïpt]mbn. amÀ¯ 

bp²apJ§fnÂ dnt¸mÀ«dmbpw C³{KnUv 

Fgp¯pImcnbmbpw Xnf§n \n¶p.

\yqtbmÀ¡nÂ h¨pÅ Xsâ Hcp _p¡v 

ssk\nMv-- NS§nÂ C³{KnUv bmZr 

ÝnIambn a\Ênem¡p¶p amÀ¯ 

Iym³kÀ tcmK_m[nXbmbn AtX-

]«W¯nÂ Xs¶ Hcp km\tämdn-

b¯nÂ NnInÕbnÂ Dsï¶v.

hÀj§Ä¡v tijw X½nÂ IqSn 

ImWp¶  AhÀ kvt\l{]IS\§Ä¡v 

tijw X§fpsS PohnXm\p`h§Ä 

]ckv]cw ]¦phbv¡p¶p. Iuamc¯nÂ 

Xs¶ Hcp s]¬Ipªnsâ A½bmbn 

amdnb amÀ¯bv¡v bp²cwKs¯ 

kmlknI PohnXw XncsªSp¡m³ 

Xocpam\n¨ Xsâ ]¦mfntbmSv Fs¶ 

t¶¡pambn hnS]dtbïn h¶p. 

Xm³ AÑ\nÃmsX hftcïn h¶Xn\v 

ImcW¡mcn A½bmsW¶ ]gnNmcn   

aIÄ AhcnÂ \n¶pw AI¶v IgnbpI 

bmWv sNbvXXv. 

    

Xsâ PohnX]¦mfnsb Ipdn¨pÅ 

At\zjWw amÀ¯sb F¯n¡p¶Xv 

]n¶oSv asämcp hnhml_Ô¯nÂ 

GÀs¸« AbmÄ `mcytbmsSm¸w 

hnP\amb hgnbneqsS ImdnÂ 

t]mIpt¼mÄ , XÀt¡mhvk-vInbpsS 

'km{Inss^kn'se t]mse Xo ]nSn̈ p 

Iï Hcp `h\ n̄Â \n¶pw tI« \ne

hnfn Abmsf c£m{]hÀ¯\ n̄\p 

thïn 

tPm¬ tXmakv
^nÂ¡

arXyphn\p ap¶nÂ PohnXm´kv DbÀ¯n¸nSn¨ \mbnIm IYm]m{X-
¯mÂ {it²bamb s]t{Zm AÂsamtZmhÀ Nn{Xw
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B `h\¯nte¡v BIÀjn¨Xmbpw 

XpSÀ¶v F¯nb AKv\nia\ tPmen¡mÀ 

Xo AW¨t¸mÄ  AbmfpsS PUw am{Xw 

a\pjyhmkw CÃm¯ B sI«nS¯nÂ   

Is nsb¶papÅ hnNn{X hmÀ¯bn

emWv. 

Iym³kÀ NnInÕbpsS `mKambn 

X\n¡v \ÂIs¸« IotamsXdm¸n Xsâ 

icoc¯ns\bpw a\Êns\bpw Nn´sb 

Xs¶bpw ZpÀ_es¸Sp¯p¶Xmbn 

amÀ¯ hnhcn¡p¶p. Bip]{Xnbnse  

Nn«IÄ H¸n¨pÅ hmkw  ImcmKrlhm-

kambn AhÀ¡v A\p`hs¸Sp¶p. Gsd 

{]Xo£bÀ¸n¨ C½yqtWm sXdm ¸n 

NnInÕ Xsâ icoc¯nÂ ^e{]Zw

BIp¶nsÃ¶v tUmÎÀamÀ Adnbn¨ 

Xmbn AhÀ  ASps¯mcp Znhkw 

hyk\ktaXw kplr¯nt\mSv]dbp¶p.  

XpSÀ¶v AhÀ Xm³ Bip]{Xnhmkw 

Fs¶t¶¡pambn Ahkm\n¸n¨v 

]«W¯nÂ \n¶pw ZqscbÃm¯ HcnS¯v 

Hcp hoSv FSp¯v XmÂ¡menIambn 

Xmakn¡phm³ t]mIp¶Xmbpw Bß

kplr¯mbn amdn¡gnª CwKvdnUv 

Xsâ apdn¡v sXm«Sp¯ apdnbnÂ   

Npcp§nb Imet¯¡pÅ Xmak¯n\v 

Iq«pmhWsa¶pw Ahsc \nÀ_Ôn¨v 

k½Xn¸n¡p¶p.

C¯csamcp Xmak¯n\v X¶nÂ \n¶pw 

AI¶p Pohn¡p¶ aIsftbm Xnc¡p

]nSn¨Xpw X\n¡pthïn kabw Isï 

¯m³ Ignbm¯Xpw Xsâ Bßh¯

bpsS `mKamIm¯Xpamb kplr¯p¡

sftbm X\n¡v XncsªSp¡m³ Ignbp 

¶nsÃ¶pw AhÀ ]dbp¶p. A§s\ 

\yqtbmÀ¡n\v kao]¯pÅ hpUvtÌm¡v 

F¶ Øe¯v (1960 Ifnse ln¸n 

{]Øm\¯nsâ kwKa `qanbmbncp¶p 

Cu {]tZiw Ft¶mÀ¡p¶p)  Hcp 

amkt¯¡v  hmSI \ÂInsbSp¯ 

at\mlcamb hnÃbnte¡v am\knIambn 

CW§n¡gnª AhÀ cïpt]cpw 

tNÀ¶v t]mIp¶p.

]ckv]capÅ ZoÀLamb kw`mjW§Ä, 

{]IrXn `wKn BkzZn¨p sImïv ]Xnsb

bpÅ \S¯§Ä, Cãs¸« IrXnIsf 

Ipdn¨pÅ NÀ¨IÄ, kwKoXw F¶nh 

sImïv \ndªXmbncp¶p AhcpsS 

Zn\§Ä. Fgp¯pImcnÂ t^mIv\dpw 

tPmbnkpw slanwtKzbpw Hs¡ {]nb 

Fgp¯pImcmbn NÀ¨ sN¿s¸Sp¶p. 

`£Ww, thjhn[m\w, ssewKnIX, 

tcmKw, acWw FÃmw AhcpsS ZoÀL 

amb kw`mjW¯nÂ ]cmaÀin¡ 

s¸Sp¶p. ASp¯pÅ _p¡v tÌmdnÂ 

F¯pt¼mÄ Fenks_¯v sSbvedpsS

bpw dn¨mÀUv _À«sâbpw  {]Wbhpw 
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Ielhpw \ndª _Ôs¯ A[nIcn 

¨v FgpXs¸« 'Erotic Vagrancy' F¶ IrXn 

Xmev]cyt¯msS Nqïn¡mWn¡p¶p

sï¦nepw Xsâ Ct¸mgs¯ AhØ

bnÂ hmbn¡m³ Ignbp¶nsÃ¶v amÀ¯ 

]dbp¶p.

¡p¶ cwKw AXohat\mlcw.

Hcp cm{XnbnÂ P\enÂ IqSn t\m¡p 

t¼mÄ  aªnsâ AScpIÄ `qanbnÂ 

]Xn¡p¶ at\mlcamb ImgvN Ahcn 

cphcpw ImWp¶p.  F¼mSpw [qfnI 

fmbn ]mdn hogp¶  aªn³IW§sf 

t\m¡ns¡mïv sPbnwkv tPmbnknsâ 

hnJymXamb 'Dead' F¶ IYbpsS A´y

`mK§Ä hmbn¡m³ AhÀ Cw{KnUn

t\mSv Bhiys¸Sp¶p. arXcmbhÀ¡pw  

Pohn¨ncn¡p¶hÀ¡pw tase Hcpt]mse 

]mdn hoWv CÃmXmbn¯ocp¶ aªn³ 

IW§sf Ipdn¨v hnhcn¡p¶ IYbnse 

B `mKw Xsâ  am\knImhØbpambn 

_Ôs¸Sp¯n hm¡pIÄ  amäns¡mïv 

amÀ¯  Hcn¡Â IqSn  DcphnSp¶ cwKw  

AhnkvacWobw.

tcmKw a\pjys\¶ \nebnepÅ Xsâ 

A´Êns\ \in¸n¨v Xs¶ Iogv--s¸Sp¯n 

CÃmXm¡p¶Xn\v ap³]v Xsâ PohnXw 

Xsâ ssIIfnemsW¶v sXfnbn¨p

sImïv  acn¡m\mWv AhÀ \nÝbn 

¨Xv. Xsâ A´y Zn\§Ä kt´mj{]

Zam¡m\pw A´y¯n\v km£nbmhm 

\pw thïnbmWv Iq«pImcnsb AhÀ 

XncsªSp¯Xv. NnInÕbpambn _Ô 

s¸« ASbmf§Ä Hs¡ AhÀ Xsâ 

icoc¯nÂ \n ¶pw \o¡n¡fbp¶p. 

icocs¯ kpµcam¡n, \nd¸In«pÅ 

hkv{X§Ä [cn¨v tIm¬{SmÌvItf-

gvkn\mÂ at\mlcam¡s¸« tkm^bn 

Â InS¡p¶ amÀ¯ A¶v cm{XnbnÂ 

Hcp bp² dnt¸mÀ«À Bbncp¶ amÀ¯ 

bp²cwKs¯ sISpXnIsf¡pdn¨v 

]dbp¶pïv. ]pcpjtI{µoIrXamb H¶m-

Wv bp²w F¶ tIm{]mbsa¶pw CXn\n 

SbnÂ ]pcpj·mÀ X½nÂ DïmIp¶ 

imcocnImIÀjW§Ä bp²¯nsâ 

{IqcXIÄs¡XnscbpÅ kacmbp[ambn

ImWWsa¶pw AhÀ ]dbp¶p.

Bßkplr¯psam¯pÅ  DÅp Xpd¶ 

kw`mjW§Ä, imcocnI kv]Ài§Ä, 

cm{Xnbpw ]IepapÅ {]IrXn`mh§sf 

H¯p tNÀ¶v BkzZn¡Â Chsbms¡ 

amÀ¯sb DÃmkhXnbm¡nbXmbn A\p 

`hs¸Sp¶p. C³{KnUv imcocnIambn 

ZpÀ_ebmbn ImWs¸« Xsâ {]nb 

kplr¯ns\ tNÀ¯p]nSn¨v Npw_n
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Xm³  IcpXn h¨ncp¶ bq¯t\jybv¡v 

(tagvkn InÃnwKv) D]tbmKn¡p¶ acp¶v 

Ign¨v PohnX¯n\v A´yw Ipdn¡p¶p .

]ntäZnhkw C³{KnUns\ tNmZyw 

sN¿p¶ At\zjWkwLt¯mSv 

acWmk¶bmb kplr¯n\v DÃmk

{]Zamb PohnXw GXm\pw Znhkt¯ 

¡msW¦nepw \ÂIm³ Iq«v \n¶XnÂ 

X\n¡v Ipät_m[w CsÃ¶pw AhÀ 

C¯c¯nÂ PohnXw HSp¡psa¶v 

Adnbpambncp¶nsÃ¶pw Cw{KnUv 

shfns¸Sp¯p¶p .amÀ¯bpsS aIsf 

hnfn¨phcp¯n amÀ¯ InS¶ncp¶  

tkm^bnÂ InS¶ aIfpw Cw{KnUpw 

amÀ¯sb¡pdn¨pÅ Zo]vX kvacWIÄ 

]¦nSp¶nS¯v Nn{Xw Ahkm\n¡p¶p.

kvs]bn\nÂ ImftbmSv Gäpap«n 

hnPbn¡pIbpw  ]cmPbs¸«v acWw 

hcn¡pIbpw  sN¿p¶ saätUmÀamsc 

IYm]m{X§fm¡n kn\na  \nÀ½n¨n«pÅ  

AÂsamtZmhÀ  acW¯n\p ap³]nÂ 

kzm`mhnIamb IogS§en\v hnt[bam-

Im³ hnk½Xn¨ C¯csamcp IYm]m{X-

¯ns\ XncsªSp¯XnÂ AÛpXanÃ. 

BÂt_À I½yqhnsâ  \mSI§fnse  

t]mse 'kzcw \¶mbncn¡pt¼mÄ 

]m«v Ahkm\n¸n¡pI' F¶ B]vX

hmIyw A\pkvacn¸n¡p¶ Xc¯nÂ 

kz´w PohnXt¯mSv ss[cy]qÀÆw hnS

]dªp t]mIp¶ IYm]m{X§sf 

A\pkvacn¸n¨p amÀ¯bpsS PohnXw.

'What are you going through' F¶ P\

{]nb t\mhÂ ASnØm\am¡n Nn{Xo 

Icn¨  Cu kn\nabnÂ SnÂUm kznâ³, 

Pqenb³ aqÀ F¶o {]ikvX 

tlmfnhpUv þCw¥ojv \SnamcmWv 

{][m\ IYm]m{X§sf AhXcn¸n¨Xv.   

]Ým¯ew,t^mt«m{Km^n, kwKoXw 

ChbnÂ Hs¡ tlmfnhpUv kv]Àiw 

Ds¦nepw thdn«v \nÂ¡p¶ A\p`hw 

{]Zm\w sN¿p¶p F¶Xn\mÂ  anI¨ 

Nn{Xambn Cu kn\na \nesImÅp¶p. 

A©p hÀj§Ä¡v ap³]v ^nÂ¡ 

^nenw skmsskän \S¯nb Ggv s]s{Zm 

AÂsamtZmhÀ Nn{X§fpsS tafbpsSbpw 

2020 þ se IFFK tafbnÂ t{]£I{i²b-

mIÀjn¨ 's]bn³ Bâ v t¥mdn' F¶ 

AÂsamtZmhÀ kn\nabpsSbpw HmÀ½bp-

WÀ¯n Cu kn\na.

76



^vsseäv 404 

CuPn]vXv,Ad_nIv , 2024

UbdIväÀ þ lm\n Jeo^ .

am\yambn sXmgnÂ sNbvXp 

Pohn¡p¶ Hcp bphXnbpsS 

PohnXw AhÄ Hcp ]pWy bm{Xbv¡v 

X¿msdSp¡pt¼mÄ DïmIp¶ A{]

Xo£nX kw`hw sImïv XInSw 

adnbp¶Xpw, AhfpsS Ignª Ime-

PohnX¯nse ]pgp¡p¯pIÄ ss]im 

NnIXtbmsS Ahsf B{Ian¡p¶Xpw, 

AhÄ AXns\sbms¡ F§s\ 

t\cnSp¶p F¶pÅXv BWv kn\nabpsS 

{]tabw.

kn\nabnse XpSÀ¶pÅ kw`h§Ä 

AhfpsS PohnX¯nepïmbn«pÅ ]pgp 

¡p¯pIÄ¡pw Xmf¸ngIÄ¡pw 

]n¶nepÅ ImcW§Ä hyàam¡p¶p. 

X§Ä kvt\ln¡p¶hÀ¡v thïn bn«v 

kz´w PohnXw Xs¶ Dgnªv 

hbv¡p¶hÀ¡v kw`hn¡p¶ ssIt¸dn 

b A\p`h§fpw, \ã§fpw XIÀ¨

Ifpw Hs¡ K±bpsS PohnX¯nepw 

DïmIp¶pïv. ]gb hgnIsfms¡ hn«v 

t\cnsâbpw \·bpsSbpw hnip²nbp

sSbpw PohnXw \bn¡m³ B{Kln¡p¶ 

Ahsf ZpcnX¯nte¡v hoïpw XÅn 

hnSp¶Xv AhfpsS kz´w amXm

]nXm¡Ä Xs¶bmWv. X§fpsS 

kzmÀ°Xbv¡pw kpJtemep]Xbv¡pw 

thïn kz´w aIfpsS PohnXw Xs¶ tl-

man¡m³ X¿mdmb AhÀ cïpt]tcmSpw 

AhÄ s]m«ns¯dn¡p¶pïv. X§fpsS 

PohnX¯nse BcpamIs«, AXv AÑt\m 

, A½tbm,ImapIt\m,aIt\m,`mcytbm , 

`À¯mthm , Bcp Xs¶bmbnt¡ms«, 

AhÀ AhcpsS ISaIÄ sN¿mXncn 

¡pIbpw, X§sf shdpw D]t`mK 

hkvXphmbn am{XamWv IW¡m¡pI

bpw, kz´w kpJhpw, kwXr]vXnbpw 

am{Xw e£yam¡n {]hÀ¯n¡pI

bpw sN¿pIbmsW¦nÂ, AhÀ B 

kmw BâWn
^nÂ¡
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]Zhnt¡m, _lpam\¯ns\m tbmKycÃ 

F¶v Cu Nn{Xw ]dªp hbv¡p¶p. 

H¸w X§fptSXmb hyànXz¯n\pw, 

AhImi§Ä¡pw PohnX¯n\pw 

thïn t]mcmSm³ Hcmfpw Hcp Xc¯nepw 

aSn¡cpXv F¶pw Gähpw s\Käohmb 

kµÀ`§fnÂ t]mepw Hcp hyàn 

F{Xam{Xw 

Icpt¯msSbpw, 

{]Xo£tbmsS 

bpw Xsâ 

hnizmk§sf 

apdpsI¸nSn¨v 

apt¶m«p t]mI 

Wsa¶pw Cu 

Nn{Xw ]dbp¶p.

Hcp dnbÂ FtÌäv I¼\nbpsS 

skbnÂkv hn`mK¯nÂ tPmen sN¿p¶ 

K± F¶ CuPn]vjy³ bphXn lÖv 

IÀ½w \nÀhln¡p¶Xn\mbn a¡

bnte¡v t]mIm³ ^vsseäv 404þÂ Sn¡äv 

_p¡v sNbvXv Im¯ncn¡pIbmWv. bm{X-

bv¡v Znhk§Ä am{Xw  _m¡nbpÅXn

\mÂ t]mIp¶Xn\p ap¼pÅ Xsâ 

tPmenIÄ HXp¡m³ DÅ X{X¸mSnemWv 

AhÄ. henb XpI apS¡n lÖv bm{X¡v-- 

X¿msdSp¡pIbmWv Xsâ aIÄ F¶dn 

ª K±bpsS A½ AhfpsS Hm^oknsâ 

ap¶nse tdmUnÂ h¨v B ]Ww X\n¡v 

AhImis¸«XmsW¶pw, AXv X\n¡v 

thWsa¶pw ]dªp Hcp {`m´nsb 

t]mse hg¡pïm¡p¶p. klnsI« K± 

Ahsc ]nSn¨v XÅnbn«v tdmUv apdn ¨p 

IS¡p¶p. AhfpsS ]n¶mse ]mbp¶ 

A½sb Hcp ImÀ CSn¨p hogv¯p¶p. 

Bip]{XnbnÂ F¯n¡s¸« AhÀ¡v 

Hcp taPÀ kÀPdn thïn ht¶¡psa¶pw 

AXn\v h³XpI thï n hcpsa¶pw 

Adnbp¶ K± Xsâ bm{X apS§n

tb¡psa¶pÅ `bw  sImïv Bip]

{XnbnÂ \n¶pw Cd§nt¸mIps¶¦nepw 

Xsâ Bhiyw 

AhnsS ht¶¡psa¶ 

AkzØs¸Sp¯p¶ 

Nn´tbmsS XncnsI 

hcp¶p.Xt¶mSv 

{Iqcambn s]cpamdnb 

A½tbmSv AhÄ¡v 

]pdta tZjyw Dsï¦n 

epw DÅnsâ DÅnÂ 

FhnsStbm Aev]w kvt\lw _m¡n 

\nÂ¡p¶pïv F¶v \ap¡v t_m[y

amhpw. 

A½sb NnInÕn¡m\pÅ ]Ww 

Isï¯m\mbn AhÄ Hm«w Bcw`n 

¡p¶p. Xm³ hfsctbsd B{Kln¨p 

hm§n¨ Xsâ Fkv--.bp.hn hnÂ¡m³ 

AhÄ {ian¡ps¶¦nepw hfsc 

Ipd¨v ]Ww am{Xta AXn\v e`n¡pI

bpÅq F¶pÅ Adnhv Ahsf AXnÂ 

\n¶v ]n´ncn¸n¡p¶p. lÖn\mbn 

AS¨ncn¡p¶ ]Ww XncnsI FSp¯m-

tem F¶pw AhÄ Nn´n¡p¶pv. XpSÀ¶v 

Xm³ ap³]v tPmen sNbvXncp¶ ss\äv 

¢ºnse NpaXe¡mcnbmbncp¶ kv{Xo 

sbbpw AhÄ hnfn¡p¶p. AhÄ 

Bhiys¸Sp¶ ]Ww sImSp¡m³ B 

kv{Xo X¿mdmhp¶p. AhÀ sImSp¯            
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]W¯nsâ sN¡pambn kt´mjt¯m 

sS ]pdt¯¡v t]mIp¶ K±bpsS Imdn 

sâ FXnsc h¶ Hcp e£zdn ImÀ Ah-

fpsS hml\s¯ IS¶v DÅnte¡v       

t]mIp¶pïv. Bip]{Xn e£yam¡n 

hïn HmSn¨p sImïncp¶ K±sb 

ss\äv ¢ºnse kv{Xo XncnsI hnfn¡p¶p. 

XncnsI t]mIp¶ hgn¡v \½psS Hcp 

]gb IÌaÀ \ns¶ Iïp F¶pw Abm 

tfmsSm¯v Hcp cm{Xn sNehnSm³ \o 

X¿mdmIWsa¶pw AhÀ ]dbp¶p.

"kulrZ¯nsâ ]pd¯mWv Cu ]Ww 

\o F\n¡v X¶Xv F¶pw Cu ]W¯n\p

thïn BcpsSsb¦nepw H¸w sNehnSm³ 

Rm³ X¿mdÃ " F¶pw AhÄ ]dbp¶p. 

hÃm¯ \ncmitbmSpw tZjyt¯mSpw hn-

jat¯mSpw IqSnbmWv K± AhnsS\n¶v 

]pd¯p t]mIp¶Xv. 

cn¡p¶Xv F¶v Xncn¨dnª K± Abmfp 

sS Hm^oknÂ sN¶v Abmsf ImWp¶p. 

]W¡mcnbmb asämcp s]¬Ip«n¡v  

thïn Xs¶ NXn¨p IS¶p Ifª   

AbmtfmSpÅ ImemIme§fmbpÅ 

tZjyhpw k¦Shpw AhÄ ]dªp 

XoÀ¡p¶p. Ah³ ]pdt¯¡nd§p¶ 

kab¯v Xs¶ AbmfpsS `mcy Ahn 

tS¡v hcp¶Xv Iï K± B Ahkcw

apXseSp¡p¶p. K±bpw Xsâ `À¯m

hpambn AhnlnX_Ôw Dsï¶v 

sXän²cn¡p¶ AbmfpsS `mcysb

bpw Abmsfbpw hn«v Hcp {]XnImcw 

sNbvX kwXr]vXntbmsS AhÄ Cd§n 

t¸mIp¶p. 

XpSÀ¶v AhÄ hnfn¡p¶Xv Hcn¡Â 

Xsâ IÌadpw ]n¶oSv Xsâ `À¯mhp 

ambncp¶ a\pjys\bmWv. AbmfpsS 

hnfnbnÂ F¯p¶ K± ab¡pacp¶p 

elcnbnÂ D·¯\mb \nÂ¡p¶ 

AbmsfbmWv ImWp¶Xv. AbmÄ 

AhÄ¡v ]Ww sImSp¡m³ X¿m

dmIp¶p. F¦nepw X§fpsS Ignª 

Imes¯ Ipdn¨pÅ kwkmcw AhÀ 

X½nepÅ henb kwLÀj¯n\v CS

bm¡p¶p. ab¡pacp¶p tIknÂ 

Xsâ ]gbIme PohnX¯nÂ Xm\p 

ambn kulrZw Dïmbncp¶ Nne 

IÌtagvkns\ klmb¯n\mbn hnfn 

¡m³ AhÄ Xocpam\n¡p¶p. A§s\ 

hnfn¡p¶ Iq«¯nÂ Xsâ PohnX-

¯nse BZy ]pcpj\pw ImapI\pw 

Bbncp¶ Bsfbpw AhÄ BfdnbmsX 

hnfn¡p¶p. Xm³ BcpambmWv kwkm 
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PbnenÂ t]mb AbmÄ¡v AhÄ hnhm-

ltamN\ t\m«okv Ab¨Xpw AhÄ 

KÀ`w Aekn¸n¨Xpw aäpw ]dªp AhÀ 

X½nÂ henb hg¡mhp¶p. HSphnÂ 

AbmfpsS ]Ww thï F¶p h¨v K± 

AhnsS \n¶v Cd§nt¸mIp¶p.Xsâ ImÀ 

In«nb hne¡v hnÂ¡mw F¶v hnNmcn 

¡p¶ K±tbmSv AhfpsS ]gb s]¬

kplr¯v ap³]v ]dªXnepw Ipdª 

hne ]dbp¶p. Ahfpw AhfpsS Imap 

I\pw tNÀ¶v Xs¶ ]än ¡pIbmsW¶v 

a\Ênem¡p¶ K± AhtfmSv s]m«ns¯

dn¡p¶p. CXn\nSbv¡v ss\äv ¢ºnÂ 

t]mIm³ X¿mdmImXncp¶ K±bpsS 

tPmen \ãs¸Sp¶papïv. 

thsd \nhr¯nbnÃmsX Xsâ a¡ bm{X-

bv¡v AS¨ncp¶ ]Ww XncnsI hm§nbm-

tem F¶ Nn´ AhÄ¡v hcp¶p. {SmhÂ 

GP³knbnÂ t]mIps¶¦nepw lÖn\p 

t]mIWsa¶v AS§m¯ B{Klw 

Ahsf ]Ww XncnsI hm§p¶XnÂ \n¶v 

]n´ncn¸n¡p¶p. XncnsI hcp¶ hgn¡v 

apdnbnte¡v t]mIm³ \nhr¯nbnÃmsX 

\nÂ¡p¶ AÔbmb Hcp hr²sb 

AhÄ ImWp¶p. Ahsc AhcpsS 

^vemänÂ B¡nb tijw XncnsI hcm³ 

XpS§p¶ K±tbmSv AhÀ Xsâ 

KpfnI FSp¯p Xcm³ Bhiys¸Sp¶p. 

acps¶Sp¡m\mbn DÅnse apdnbnte¡v 

t]mIp¶ K± apdnbnse tai¸pd¯v Xp-

d¶p InS¡p¶ kzÀWm`cW§fpsS 

s]«nbnse h³ tiJcw Iïv A´whn«p 

t]mIp¶p.

AhnsS\n¶p ]pd¯p IS¡p¶ K±¡v 

Hcp t^m¬ tImÄ hcp¶p. Hcph³InS 

]mÀ«nbpambpÅ hkvXp CS]mSv 

\S¯ns¡mSp¯mÂ AhfpsS {]iv\§Ä 

XoÀ¡m³ X¡h®w am{XapÅ Hcp henb 

XpI I½oj³ Bbn In«pw F¶Xmbn 

cp¶p B t^m¬ tImfnsâ DÅS¡w. 

Hcp CS\ne¡mc\pambn hnÂ¸\bv¡pÅ 

t¹m«nte¡v t]mIp¶ K± \Ã XpI

bv¡v B I¨hSw Dd¸n¡p¶p. kt´m-

jt¯msS XncnsI hcp¶ hgn¡v Hcp 

t^m¬tImÄ hcnIbpw B UoÂ 

Iym³kembn F¶ hmÀ¯ Adnbp

Ibpw sN¿p¶p. AXnsâ tZjy¯nÂ 

CS\ne¡mc³ Ahsf acp`qanbnse 

Hcp DÄ{]tZit¯¡v sImïpt]mbn 

B{Ian¡pIbpw _emÂImcw sN¿m³ 

{ian¡pIbpw sN¿p¶p. Abmsf iàam-

bv FXnÀ¡p¶ K±bpsS t\sc AhfpsS 

_mKv hens¨dnªv AbmÄ AhnsS\n¶v 

hïntbmSn¨p t]mIp¶p.

B _mKnÂ \n¶v hr²bpsS kzÀWm 

`cW§Ä Npän\pw sXdn¨p hogpt¼mg-

mWv K± B`cW§Ä AhnsS \n¶pw 

tamãn¨p F¶v \½Ä Adnbp¶Xv. Xsâ 

80



ZptcymK§sfbpw IgnªIme PohnX-

¯nse sXäpIsfbpw Hs¡ HmÀ¯p

sImïv Icªp sImïv B acp{]tZi 

¯p IqSn \S¡p¶ K±¡v sXmgnemfnIfp 

ambn t]mIp¶ Hcp _kv klmb¯n\v 

F¯p¶p. XncnsI hr²bpsS ^vemänÂ

F¯p¶ K± AhÀ¡p ap¼nÂ Icªp-

sImïv Xsâ sXäpIÄ Gäp ]dbp¶p. 

AhnsS \n¶pw t]mIp¶ K± A½bp  

sS NnInÕbv¡mbn ]Ww kzcq]n 

¡m³ thsd hgnbnÃ F¶v Iïv ss\äv 

¢ºnte¡v t]mIm³ Xocpam\n¡p¶p.

icoc`mK§Ä shfns¸Sp¯p¶ {UÊv 

[cn¨v AhÄ ss\äv ¢ºnÂ F¯p¶p. 

Ahsf Iïp ¢ºnse kv{Xo ]pÑt¯m

sSbpw F¶mÂ kt´mjt¯msSbpw

IqSn Ahsf kzoIcn¡p¶p. ¢bânsâ 

apdnbnte¡v Ab¡s¸Sp¶ AhÄ 

AXn\pÅnÂ Ibdn AbmÄ¡mbn 

Im¯ncn¡pt¼mÄ AhÄ¡v ap¶n 

se¯p¶Xv AhfpsS ]gb `À¯mhmWv.

¢ºnÂ \n¶v sN¡pambn AhÄ 

]pdt¯¡v t]mbt¸mÄ AhÄs¡Xnsc 

h¶ hml\¯nÂ Dïmbncp¶Xv Xm\m 

sW¶v AbmÄ ]dbp¶p. ]W¯n\mbn 

AhÄ Xsâ ]gb sXmgnente¡v XncnsI 

hcptam  F¶dnbm³ thïnbmWv Xm³ 

A§s\ sNbvXsX¶v AbmÄ ]dbp¶p. 

Abmfpambn _Ô¯nÂ BbXn\p

tijw Xm³ Hcn¡epw asämcp ]pcpj

t\msSm¸w Ignªn«nÃ F¶v AhÄ 

]dbp¶p. Xsâ Ip«n¡me¯v ]e 

]pcpj·mtcmsSm¯v Ignªncp¶ kz´w 

A½sb¸än AbmÄ AhtfmSv ]dbp¶p. 

AbmfpsS AhØIÄ a\Ênem¡nb 

AhÄ Abmsf Bizkn¸n¡pIbpw

 ]pd¯p t]mIm\mbn XncnbpIbpw 

sN¿pt¼mÄ AhÄ¡v BhiyapÅ{X 

]Ww AhfpsS I¿nÂ AbmÄ \nÀ_

Ôn¨v GÂ¸n¡p¶p.

Bizmkt¯msSbmWv AhÄ Bip]

{XnbnÂ F¯p¶Xv. F¶mÂ Bip]

{Xnbnse ]Ww Btcm AS¨p Ignªp 

F¶p ]dªXv tI«v AhÄ AÛpX-

s¸Sp¶p. AXv sNbvXXv Xsâ BZy Imap 

I\mbncp¶p F¶dnªv BÝcyt¯msS 

\nÂ¡p¶ AhtfmSv " Rm³ C{Xsb 

¦nepw \n\¡v thïn sNt¿ïXtÃ" 

F¶v AbmÄ tNmZn¡p¶p. `mcysb¸än 

tNmZn¡p¶ AhtfmSv AXp kmcanÃ 

AXv-- Xm³ Xs¶ kwkmcn¨p icnbm¡n 

sImÅmsa¶v AbmÄ ]dbp¶p. ^vsseäv 

404 F¶ kn\na ChnsS ]qÀ¯nbmhp¶p 

.

Hcp kpµcnbmb bphXnsb kz´w 

amXm]nXm¡fpw,ImapI\pw, `À¯m

hpw, Cu kaqlhpw Xs¶ F§s\ 

NqjWw sN¿m³ {ian¡p¶p sh¶pw 

Xsâ PohnXw XtâXv am{XamsW 

¶pw, Xm³ Gähpw \Ã coXnbnÂ 

hnip²ntbmsS Pohn¡pw F¶pw 

Xocpam\saSp¡p¶ GsXmcp hyàn¡pw, 

AXv F{XXs¶ {]XnkÔnIÄ t\cntS 

ïn h¶mepw, icnbmb \ne]mSpIÄ 

sImïpw, iàamb Xocpam\§Ä          
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sImïpw,AN©eamb hnizmkw 

sImïpw B e£yw t\SnsbSp¡m³ 

km[n¡psa¶v Cu Nn{Xw ]dªp 

hbv¡p¶p.

CuPn]vXnÂ If£³ sdt¡mÀUpIÄ 

Xncp¯nb Hcp kn\na IqSnbmWv CXv. 

_Ô§sf NqjWw sN¿p¶hÀ¡v FXn-

scbpÅ hyàamb {]XnIcWw Bbn 

cp¶p Cu Nn{X¯nsâ h¼n¨ hnPbw. 

amXm]nXm¡sf Ipdn¨pÅ IvfosjIÄ 

XIÀ¡p¶Xmbncp¶p Cu Cu Nn{X¯nÂ 

tImÀ¯nW¡nb kw`h§sfÃmw Xs¶. 

_Ô§sf apXseSp¡p¶hÀ¡pÅ 

{]lcw Cu Nn{X¯nÂ ]eXhW 

BhÀ¯n¡p¶pïv. K±bpsS A½bp 

sS kzmÀ°X Xncn¨dnbpt¼mÄ AhÄ 

Ahsc XÅn hogv¯nbXnÂ \ap¡v 

Ahsf Ipäs¸Sp¯ms\ tXm¶p

IbnÃ. F¶p am{XaÃ AhÀ AhtfmSv 

sNbvX {IqcXIÄ h¨p t\m¡nbmÂ 

AhÀ¡v Int«ï in£ CsXm¶paÃ 

F¶v \ap¡v tXm¶pIbpw sN¿pw. B  

BI-vknUâpw AtX XpSÀ¶v Bip]

{XnbnÂ A\¡aäp InS¡p¶ AhcpsS 

AhØbpw AhÀ¡v In«nb in£bmbn 

Xs¶bmIWw ImWn¨ncn¡p¶Xv F¶ 

Imcy¯nÂ kwibanÃ. B AÀ°¯nÂ 

t\m¡nbmÂ Cu Nn{Xw kzmÀ°cmb Nq-

jIÀ¡pÅ iàamb Hcp Xm¡oXmWv.  

Hcp {XnÃÀ kz`mhapÅ satem{Uam 

än¡v ^manen {UmabmWv ^vsseäv 404. 

thK¯nÂ amdn amdn hcp¶, FI-vkvt¹m-

kohv Bb ko\pIfneqsSbmWv ^vsseäv 

404 þ sâ bm{X. icnbmb sseän§pw, 

anI¨ IymadhÀ¡pw, IrXyamb ImÌnwKv 

sImïv anI¨ Zriym\p`hw Xcp¶ 

kn\nabmWv ^vsseäv 404. 

UbdÎÀ: lm\n Jeo^ . 

cN\ : apl½Zv dK .  

kn\ntamt«m{Km^n : ^ukn ZmÀhnjv . 

apJy IYm]m{Xw : tamW km¡n.

AhmÀUpIÄ : Xp¯³Ima³kv 

knÂhÀ amk-vIv þ kvs]jyÂ Pqdn 

AhmÀUv .

eI-vkÀ B{^n¡³ ^nenw s^ÌnhÂ þ 

anI¨ \Sn (tamW km¡n)
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XmcnI 

_ÄtKdnb(2024) 

anÂtIm emktcmh

2024 {_n«ojv ^nenw C³Ìnäyq«v e³ 

^nenw s^ÌnhÂ AhmÀUv t\Snb 

Nn{XamWv XmcnI . 14 hbÊpÅ Ip«n

bmWv XmcnI. '_«À^vsse hnMv--kv ' 

F¶ tcmKw A½bnÂ \n¶v XmcnIb-

v¡v In«p¶p. _ÄtKdnbbnÂ DÅ 

{KmaamWv ]Ým¯ew.AhnsS arK§Ä 

Iq«t¯msS Hcp tcmKw _m[n¨v acW 

s¸Sp¶p. AhnsSbpÅ FÃm ZuÀ`m-

Ky§Ä¡pw ImcWw XmcnIbmsW¶v 

{KmahmknIÄ hnizkn¡p¶p. AÔhn 

izmk¯mÂ a\pjyXzw \ãs¸Sp¶ Hcp 

P\Xsb \ap¡v AhnsS ImWphm³ 

km[n¡pw. kaql¯nÂ hyXykvX-

cmbn P\n¡p¶hcpw Pohn¡p¶hcpw 

kaql¯nÂ t\cnSp¶ B{IaWhpw 

shÃphnfnIfpamWv Cu Nn{X¯nÂ 

\ap¡v Xcp¶ shfn]mSv.

hyXykvXXsb kzoIcn¡m¯ {Kma

¯nÂ Pohn¡p¶ XmcnIbpsS thZ\

IÄ \ap¡v ImWphm³ km[n¡pw. 

'_«À^vsse hnMv--kv ' F¶ tcmKw im]

ambpw Nnet¸mÄ A\p{Klambpw amdpw 

F¶Xv Hcp hmkvXhw BWv. X§fp 

sS {Kma¯nepÅ ZuÀ`mKy§Ä¡v 

ImcWw \nKqVXIfmÂ aqSs¸« XmcnI 

BsW¶v {KmahmknIÄ hnizkn¡p¶p. 

_ÄtKdnbbnte¡pÅ A`bmÀ°n                

{]hmlw {]Xntcm[n¡p¶Xn\v thïn 

AhnsS apÄthenIÄ sI«p¶p. tabÀ 

Xsâ {]kwK¯nÂ \mSn\v `ojWnbmb 

Cu A`bmÀ°n{]hmlw XSp¡pw F¶v 

{]kvXmhn¡p¶pïv. AÔhnizmk§Ä 

F§s\ Hcp P\XbpsS A[:]X\¯n\v 

ImcWamIp¶p, Zriyamb temI¯nÂ

\n¶v thZ\ A\p`hn¡p¶ XmcnI 

AZriyamb temI¯nte¡v ssZhnI 

cq]¯nÂ bm{XbmIp¶p F¶XmWv 

Cu Nn{Xw ]qÀ®ambn hc¨pIm«p¶Xv .

PntPm tP¡_v
^nÂ¡
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s]mfnän¡Â amPn¡Â dnbenkhpw 

hnImcXo{hamb AhXcWhpw sImïv 

hyXykvXamb ssienbnemWv BJym\w . 

{]IrXn `wKnsbbpw a\pjys\bpw 

_Ôn¸n¡p¶ at\mlcamb Hcp s]bnân-

wKv t]msebmWv Cu Nn{Xsa¶p ]dbmw .

AÔhnizmk§fpsS at[y thZ\bn-

eqsSbpw kl\¯neqsSbpw ssZhXzw 

ssIhcn¡p¶ 14 hbÊpImcn XmcnI 

\½sf AÛpXs¸Sp¯p¶p.]ÀÆX§

fpsS ]Ým¯e¯nÂ XmcnIbpsS hoSv 

ØnXn sN¿p¶ tjm«pw, ss¢amI-vknÂ 

XmcnIbpsS Npäpw ]q¼mäIÄ ]d¡p¶ 

tjm«pw, Iq«t¯msS B{Ian¡m³ 

Ibdp¶ {KmahmknIfpw AhcpsS 

A{]Xy£amIepw Bhnjv¡cn¡p¶ 

Pw]v tjm«pIfpw Cu Nn{X¯n\v NmcpX

tbIp¶p. {]IrXn `wKnbpw `oXnbpw 

Hcpan¨v \nÂ¡p¶ A´co£ krãn-

bv¡v ss{_äv Bbn«pÅ IfÀ ]meäv 

BWv kn\namt«m{Km^nbnÂ D]tbm-

Kn¨ncn¡p¶Xv. CXv {]Xymisb kqNn 

¸n¡p¶p. AÔhnizmk§fpsS CSbnepw 

a\¡cpt¯msS Pohn¡p¶ Hcp AÑs\

bpw 14 hbÊpImcn aIsfbpw \ap¡v 
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Item¬ t_mÉhv, tImt¼mknj\p 

IÄ¡v {]m[m\yw sImSp¯v em³Uv 

emâ vkvtI¸pIsf at\mlcambn kn\n 

amtäm{Km^nbnÂ AhXcn¸n¨ncn¡p¶p. 

ap¸XmaXv sImÂ¡« A´ÀtZiob 

^nenw s^ÌnhenÂ tKmÄU³ tdm-

bÂ _wKmÄ ssSKÀ AhmÀUpw, 

^n{]k-vIn AhmÀUpw Cu kn\na 

ssI¡em¡nbn«pïv.

ImWphm³ km[n¡p¶p. anÂt¡m em-

ktdmhv BWv Cu kn\na kwhn[m\w 

sNbvXncn¡p¶Xv. shtkem hÂNnh 

XmcnIbmbpw k¡dn _ltcmhv 

Aenbmbpw Chm³ tabdmbpw A`n\

bn¨ncn¡p¶p. a\pjyXz¯ns\ Bhn-

jvIcn¡pI F¶pÅ B{Kl¯nÂ 

\n¶mWv Cu kn\na P·saSp¯Xv. 

Fent\j³ (2013), tkm^tamÀ (2018)  

F¶nhbmWv aäv Nn{X§Ä. emktdmhv 

an¡hmdpw kmÀh{XnIamb {]tab§fm-

Wv kwk-vImc¯nsâ kµÀ`§fneqsS 

IYbmbn ]dbmdpÅXv. Iymadmam³ 
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t^mÀtamk _o¨v 

{_koÂ þ t]mÀ«pKÂ (2024 ) 

kwhn[m\w : Pqenb 

                kÀt\m¬ 

\qämïpIfmbv \habpsS 

shfn¨w Ibdm¯ Ccp 

]Ånbca\bpsS {Zhn¨ 

hmXnÂ XÅn¯pd¶v, 

shfn¨w Ipfn¨p \nÂ¡pw 

hnime sXcphnÂ , AhÄ þ 

aph³k sXfnªphncnªmSn 

.]s¯m³]Xmw \qämnÂ tImwtKmbn 

Â P\n¨ aph³k ASna¡¨hS¯nÂ 

s]«mWv {_koense¯p¶Xv . 

Ahfnt¸mÄ dntbm Un P\otdmbnemWv .

AhfpsS ]nXmalÀ tNmcbpw \ocpw 

Xfn¨v Ipg¨p ]mIs¸Sp¯nb 

Idp¯ a®mÂ sI«ns¸m¡nb 

CuSpä kwkv¡mc`qanIbn 

Â, kmw_m Xocw XoÀ¯ 

NphSpIfnÂ kzX{´hmbp 

izkn¨v AhÄ B\µ\r¯w 

Nhn«n. kmw_m \r¯w!

t^mÀtamk _o¨nse 

tKm]pc§Ä¡v ]n¶nÂ 

DbÀ¶p \nÂ¡pw aeapSn

tbmfw hfÀ¶ AhfpsS 

Xebnse \r¯ IncoSw an¶n¯nf§n 

\n¶p. t^mÀtamk _o v̈ F¶ Cu Nn{X-

¯nse at\mlc ZriyamWnXv. Idp¯ 

hÀ AhcpsS a®nÂ  XoÀ¯XmWv 

t^mÀtamk _o¨v. ]n¶oSv shÅ¡mcmb 

]Ånbpw ]«¡mcpw h¶v ssZhwNaªv 

]n. sI. PbcmP³
^nÂ¡

 

86



\½psS BZnhmkn NphSpIsf HmÀ½n 

¸n¡p¶, \mbnIbpsS \Sp tdmUn

se kmw_m \r¯w,A[zm\w Ignsª 

¯p¶hcpsS AW¸nÂ \n¶pbcp¶

XmWv Ie Ft¶mÀ½s¸Sp¯p¶p 

.AsÃ¦nÂ A[zm\amWv IebpsS 

B[mcw F¶pIqSn thWsa¦nÂ 

]dbmw.

90 an\p«pÅ Cu {_koÂ þ t]mÀ¨pKÂ 

Nn{X¯nsâ  kwhn[m\w \nÀÆln¨Xv 

Hcp h\nXbmWv þ Pqenb Un kÀt\m¬ . 

ambm¯  s]®Sbmf§Ä IqSn hc¨p-

sh¨mWv Cu Ne¨n{Xtaf IS¶pt]

mbXv !

AhcnÂ \n¶v X«nsbSp¯pïm¡n

bXmWv C¶s¯ _os¨¶mWv  Nn{Xw 

HmÀ½n¸n¡p¶Xv.

at\mlcamsbmcp Ne¨n{X`mjy¯nÂ 

Na¨ncn¡p¶ {]tab¯nÂ taÂa®v  

\o¡nbmÂ kn\nabnÂ sXfnªp hcp 

¶Xv ,shÅ¡mcpsS hÀ®shdns¡Xn-

scbpÅ, Idp¯hcpsS , DbÀ¶ hwi 

t_m[amWv. sImtfmWnbÂ ASnaX-

z¯nsâ cm{ãobw.
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Semmelweis 
Hungary ( 2023) 
Direction : Lajos Koltai

Hungarian Motion Picture 
Awards 2024 - Winner - Best 
Feature Film , Best Director , 
Best Supporting Actor , Best 
Supporting Actress , Best 
Original Score .

hnb¶bnse satäWnän 

¢n\n¡nÂ Bânsk]  v 

änIv \S]Sn{Ia§Ä 

AhXcn¸n¨Xn\v 

"A½amcpsS c£I³" F¶dnbs¸Sp¶ 

lwtKdnb³ tUmÎsd¡pdn¨pÅ 

Hcp ImeL«¯nsâ PohNcn{XamWv 

"sk½Âhokv ".

]s¯m³]Xmw \qämnse hnb¶bnÂ, 

tcmKnIsf \in¸n¡p¶ \nKqV amb 

]IÀ¨hym[nbmb {]kh ]\n bpsS 

ImcWw At\zjn¡p¶Xn\n SbnÂ, 

{]kh ip{ipj \S¯pIbpw F¶mÂ 

Znhtk\ Ipªp§fpsS t]mÌv--

tamÀ«w \S¯pIbpw sN¿p¶ CKv\m 

Iv sk½Âshbv--kv F¶ kuay kz`m-

hapÅ, F¶mÂ hnImcm[o\\mb Hcp 

tUmÎdpsS IYbmWv Nn{Xw ]

dbp¶Xv. inipacWw kw_

Ôn¨ Zpc´hnjb¯nÂ 

KthjWw \S¯p¶XnÂ 

\n¶v Ahsâ taeptZymKØ³ 

Ahs\ hne¡pIbpw Hmtcm 

hgn¯ncnhnepw Ahs\ adn 

IS¡m³ AbmfpsS hew

ssIsb Abbv¡pIbpw 

sN¿p¶p. F½ tlm^vam³ 

F¶ Hcp bph anUv--ssh^ns\

bpw AbmÄ Xs¶ Nmc¸Wn 

sN¿m³ \nÀ_Ôn¡p¶p.

F¶mÂ sk½Âhokpw F½

bpw X½nepÅ _Ôw Hcp {]Wbambn 

amdp¶p . ]\n hcm\pÅ ImcWhpw 

XSbm\pÅ hgnbpw sk½Âhokv 

Isï¯pt¼mÄ, Ahsâ ka

{]mb¡mcnÂ ]ecpw Ahs\ A]

kRvPp If¸pc¡Â
^nÂ¡
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IoÀ n̄s¸Sp¯m³ {ian¡p¶p. AXn\m 

bn AhÀ ]ehn[¯nÂ X{´§Ä sa\

bp¶p.

NXnbneqsS sk½Âhoknsâ 

hmÀUnse tcmKnIsf Iq« acW¯n\v 

Ccbm¡p¶p. F¶n«pw inipacW¯n\p 

ImcWamb tcmKmWp¡sf kw_Ôn¨ 

Xsâ kn²m´w F´phne sImSp¯pw

sXfnbn¡m\pÅ t]mcm«w sks½Â 

hokv XpScp¶p. sk½Â hoknsâ 

PohnXw \aps¡ÃmhÀ¡pw Hcp 

amXrIbmWv. FÃm kmlNcy§fnepw, 

hntZzjw sImtïm A{Iaw sImtïm 

hgnXncn¨phnSm³ Ignbm¯ acWs¯ 

shÃphnfn¡p¶ ss[cyt¯msS 

kz´w ]mX ]n´pScp¶ Hcp a\pjy³. 

sks½ÀhoÂknsâ AÀ¸W at\m`mh

hpw  GXv {]XnkÔnsbbpw t\cnSphm

\pÅ Bßss[cyhpw {]iwk\obamWv.

Kyqsks¸ sSmÀWmtämdnsâ 'ate\'bpsS 

Ombm{KmlI\mbn Hmk-vImÀ \ma\

nÀ t±iw sN¿s¸« emtPmkv tImÄ«mbn 

bmWv Nn{Xw kwhn[m\w sNbvXncn ¡p¶Xv. 

2007þÂ 'Cuh\nwKv 'F¶ Nn{X ¯n\v tijw 

tImÄ«mbnbpsS kwhn[m\¯nte¡pÅ 

Xncn¨phchmWv "sk½Âhokv".

lwKdnbnse \mjWÂ ^nenw C³Ìn

äyq«v ]n´pW yode Filmstúdió, Joe Vida 
F¶nhnS§fnÂ Tamás Lajos BWv ' 
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I'm still here
Brazil - France (2024) 
Director : Walter Salles

anI¨ Xnc¡Ybv¡pw 

kwhn[m\¯n\pw 2024 

sh\okv ^nenw s^Ìn-

hÂ AhmÀUv . anI¨ {_

koenb³ IYmNn{X¯n\p 

Å HmUnb³kv AhmÀUv þ 

2024 kmthm t]mtem CâÀ\

mjWÂ ^nenw s^ÌnhÂ.

2024 þ Â Walter Salles kwhn[m\w sNbvX 

Nn{XamWv "I am still here". 1970 -IfnÂ 

{_koense ssk\nI tkzÑm[n]Xy 

Ime¯v hnaX cm{ãob¡mc\mb Krl\m 

Ysâ \nÀ_ÔnX Xntcm[m\s¯ t\cnSp 

¶ IpSpw_¯nsâ bYmÀ° IYbmWv 

Cu Nn{Xw ]dbp¶Xv.

1964þse {_koenb³ A«nadnbpsS 

XpS¡¯nÂ Xsâ A[nImcw d±m¡n-

bXns\¯pSÀ¶v Bdv hÀjs¯ kzbw 

{]hmk¯n\v tijw , 1971 Â, dq_³kv 

ss]h {_koente¡v aS§p¶p. `mcy 

bq\nkn\pw  AhcpsS A©v Ip«nIÄ 

¡psam¸w set»m¬ _o¨n\Sp¯pÅ 

Hcp at\mlcamb ho«nÂ 

Xmakn¡p¶ ss]h Xsâ 

knhnÂ PohnX¯nte¡v 

aS§p¶p. AtXkabw 

Xsâ {]hÀ¯\§Ä Ip-

Spw_hpambn NÀ¨ sN¿msX 

{]hmknIsf ]n´pWbv¡p 

¶Xv XpScpIbpw sN¿p¶p.

Xo{h CSXp]£ hn¹h {]

Øm\§Ä kznkv Aw_m 

kUsd X«ns¡mïpt]mb

Xns\¯pSÀ¶v, {_koÂ Hcp cm{ãob 

AØncXsb A ǹapJoIcn ¡p¶p. ss]

hbpsS ho«nÂ Hcp ssk\nIsdbvUv 

\S¡p¶p, AXnsâ ^eambn  1971 

P\phcnbnÂ At±ls¯ AdÌp 

sN¿pIbpw ImWmXmhpIbpw sNbvXp.

hnt\mZv--IpamÀ. ]n 
.^nÂ¡
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dq_³kns\¡pdn¨pÅ `mcybmb bq\n 

knsâ At\zjW§Ä Ahsf AdÌv 

sN¿p¶XnÂ sImsï n¡pIbpw XpSÀ¶v 

12 Znhkt¯¡v AhÄ ]oU\¯n\v 

hnt[bbmhpIbpw sN¿p¶p. AhcpsS 

Iuamc¡mcnbmb aIÄ Fenbm\bpw  

XShnem¡s¸SpIbpw 24 aWn¡qdn\v 

tijw tamNn¸n¡s¸SpIbpw sN¿p¶p. 

CXns\ XpSÀ¶v bq\nkv a¡tfmsSm¸w 

B hoSpw \mSpw Dt]£n¡p¶p.

25 hÀj¯n\v tijw, 1996þÂ, bq\n 

kn\v  dq_³kv ss]hbpsS HutZymKnI 

acW kÀ«n^n¡äv e`n¡p¶p. 2014þÂ 

Ct¸mÄ 85 hbÊpÅ AÂjntagv--kpambn 

Pohn¡p¶ bq\nkv, AhcpsS a¡fpw 

sIm¨pa¡fpw DÄs¸« Hcp IpSpw_ 

kt½f\¯n\nsS, dq_³knsâ tIkp 

ambn _Ôs¸« Hcp Snhn dnt¸mÀ«v 

ImWm\nSbmIp¶p.

dq_³knsâ arXtZlw CXphsc Isï 

¯nbn«nÃm¯ kmlNcy¯nÂ At±lw 

Pohn¨ncn¡p¶Xmbn t_m[ys]Sp¶ 

AhØbnÂ bq\nkv Xsâ `qXImew 

HmÀ¡pIbmWv ...
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JULY RHAPSODY 
Hong Kong Sarprc ( 2002 )
Direction : Ann Hui

29 - --mw IFFK bnÂ sse^v ssSw 

A¨ohvsaâ v ]pckv--Imcw t\

Snb B³ lpbnbpsS sdt{Smkvs]Îohv 

hn`mK¯nÂ {]ZÀin¸n¨ ' Pqsse dm]

vkUn ' Hcp tlmt¦mMv A[ym]Isâ 

PohnXs¯ AhXcn¸n¡p¶p.Ac 

\qämïv Imeambn tlmt¦mMnse 

kv{XoIfpsS PohnXw, kmaqly {]iv\ 

§Ä  F¶nh kv--{Io\nÂ IqSn P\§

fnÂ F¯n¡p¶ Hcp kwhn[mbnI 

IqSnbmWv B³ lpbn. 

a[y hbk-vI\mb, k-vIqÄ A[ym]I

\mb emw bnbp Izm¡nsâ hnZymÀYn

IfnÂ Hcp s]¬Ip«n¡v AbmtfmSv 

Dïmb {]Wbhpw, Ccp]Xp hÀj§ 

Ä¡v ap³]v  AbmfpsS `mcy am³ 

NnMn\p Xsâ Kpcp\mYt\mSpïmb 

{]Wbhpw BWv Cu Nn{X¯nse 

{]tabw.

tlmt¦mMv kaql¯nsâ X«nepÅ 

PohnX§fnte¡pw kz]v\§fnte¡pw 

F¯nt\m¡p¶ kn\na \ap¡v BIÀ-

jIamb Hcp ImgvN \ÂIp¶p.tI{µ 

IYm]m{Xamb emw bnbp Xsâ aq¯ 

aI³ bp hnt\msSm¸w _o¨nÂ kwkm 

cn¨ncn¡p¶ tjmt«msSbmWv kn\na

Bcw`n¡p¶Xv. Xoc{]tZi¯v D¨ kqcy 

\nÂ, Zqsc \n¶v Ifn¡p¶hcpsSbpw, 

\uIIfpsSbpw Nn{X§Ä sXfnbp¶p. 

aI³ bphv kÀhIemim ebnÂ _ncpZw 

t\Sm³ t]mIp¶ Imcyw Ccphcpw NÀ¨ 

sN¿p¶p. emansâbpw, `mcybpsSbpw 

Ak´pãn hniZoIcn ¡m³ kwhn[mbn 

I AhcpsS `qXIme¯nte¡v Xncnªp 

t\m¡p¶p. 

jo_ .Fkv.sPbnwkv
^nÂ¡
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emw, NnMv ChÀ kl]mTnIfmbn 

cp¶p.ChÀ hnhmlnXcmbn«v Ccp]

Xv hÀjambn. Hcp Fsseäv k-vIqfnse 

¢mÊnIv ssN\okv kmlnXyw ]Tn¸n 

¡p¶ A[ym]I\mWv emw. Iuamc

¡mcmb cïv B¬ a¡fpambn at\m 

lcamb Hcp A¸mÀ«vsaânÂ Xmakn 

¡p¶p.

emansâ kaImenIÀ IqSpXepw 

_nkn\Ênepw hnt\mZ temI§fnÂ 

sXmgnÂ Isï¯nhcpw BbXn\mÂ 

AhÀ embns\¡mÄ k¼¶cmWv. Hcp 

A[ym]I³ BbXn\mÂ Ahsc¡mÄ 

Xmgv¶ hcpam\w F¶Xv emans\ 

AkzØ\m¡nbncp¶p. tNmbv F¶ hn-

ZymÀ°n\n¡v Xsâ A²ym]It\mSv

Cãw tXm¶pIbpw ]eXcw {]tIm] 

\§fneqsS Abmsf hioIcn ¡m³ 

{ian¡pIbpw sN¿p¶p. emw CsXÃmw 

{]Xntcm[n v̈ IpSpw_PohnXw \Ã coXn 

bnÂ sImïp t]mIm\pw {ian¡p¶p. 

emansâ aq¯ aI³ hmkvXh¯nÂ 

AbmfpsS aI\Ã . Xsâ `mcy am³ 

NnMv hnZymÀ°n Bbncn¡pt¼mÄ, 

AhÄ Xsâ A[ym]I\mb kmMv s\ 

hinIcn¨p.  AhcpsS _Ô¯nÂ e`n¨ 

Cu aIs\ emw ]tï AwKoIcn ¨ncp¶p. 

Ip«ntbmSv ]nXmhv kmMv BsW¶ kXyw 

Ccphcpw Adnbn¨n«p

anÃ . 

kam[m\]camb, AhcpsS Zm¼Xy 

PohnX¯nÂ hnÅÂ hogp¶Xv `mcybpsS 

ap³ ImapI³ skMv, tlmt¦mMv te¡v 

aS§n hcpt¼mÄ BWv. AbmÄ Ct¸mÄ 

hr²\mbn X\n¨mWv Xmakw. Abmsf 

ip{iqjn¡m\mbn `mcy cïv amk Ah[n 

`À¯mhnt\mSv tNmZn¡p¶p.AhÄ t]mb

t¸mÄ Xsâ IpSpw_t¯mSpÅ AhfpsS 

AhKW\ Abmsf thZ\n ¸n¡p¶p. 

AbmÄ ZoÀLImeambn HXp¡nsh¨ 

\ockw AbmfpsS a\Êns\ th«bm-

Sp¶p. CtXmsSm¸w Xsâ kplr¯p

¡fpsS km¼¯nI hfÀ¨bpw Abmsf 

AkzØ\m¡n.

aq¯ aIsâ ]nXmhmb Xsâ ap³ 

A[ym]Is\ ]cnNcn¡m³ `mcy am³ 

NnMv Xocpam\n¡pt¼mÄ AXntemeamb 

k´penX PohnXw A\mhcWw sN¿m³ 

XpS§p¶p. ^vemjv_m¡pIfneqsS ]gb 

HmÀ½IÄ {][m\s¸«  \nanj§fnÂ 

\ndbp¶p. KrlmXpcamb ]qcI¯nÂ hn-

hcn¨ IhnXIÄ kn\nabnepS\ofapÅ 
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kw`h§sf ASbmfs¸Sp¯p¶p. 

ssN\okv kmlnXy¯nsâ ]e BJym\

§fpw Nn{X¯nsâ hnhn[ `mK§fnembn 

ImWm³ km[n¡pw.  k-vIqfnÂ Xs¶ 

{]Wbn¡p¶,  Xsâ ¢mÊnse tNmbv 

eman t\mSv {]WbmXpcamb ASp¸w 

eman\v tXm¶n XpS§n. AhfpsS 

{]Wbt¯mSpÅ emansâ {]Xntcm[w-

CÃmXmbn. kn\nabnepS\ofw Xsâ 

AkzØIÄ F´msW¶v t{]£Isc 

t_m[y s¸Sp¯m³ \S³ Pm¡n tNmMv \v 

km[n¨n«pïv.

kzX{´ a\ÊpÅ hnZymÀ°n\nbpsS 

hioIcWw  \mev]Xv hbÊpÅ a\pjy³ 

\¶mbn BkzZn¡p¶p.  cïv sshImcnI 

{]XnkÔnIÄ t\cnSp¶ Hcp A[ym]

I\mbn emw amdp¶p. 

B kabw `mcy am³ NnMv BZy ImapI

\pw aq¯ aIsâ ]nXmhpw Bb kmMv 

sâ acW¯nÂ am\knI AkzØX 

A\p`hn¡p¶p. 

Ct¸mgpÅ PohnX¯nsâ £WnIXsb 

Xncn¨dnbp¶Xn\nSbnepw AbmfpsS 

a\Êv kvt\l¯n\mbn B{Kln¡p¶pïv 

.at\mlcamb bmMvkv \Znsb Ipdn 

¨pÅ " s^bÀ shÂ Sp sbtÃm " F¶v 

XpS§p¶ IhnX Xsâ acn¨ a\Êns\ 

Dt¯Pn¸n¡p¶p .ssN\okv kmlnXy

hpambn Gsd ASp¯p \nÂ¡p¶

XmWv A³lpbn bpsS kwhn[m\
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ssien. CXnsâ NphSv ]nSn¨mWv " 

Pqsse dm]vkUn" bpw B³ lpbn 

Hcp¡nbncn¡p¶Xv. B³ lpbn FÃm-

bvt¸mgpw Xsâ kn\naIfnÂ Gähpw 

kt´mjIcamb A´yw hmKvZm\w 

sN¿p¶nÃ. F¶mÂ Hmtcmcp¯cpw 

\nehnepÅ {]iv\§Ä¡v t\sc au\w 

]men¨p sIm ïv , Bßkwba\¯neqsS 

Bizkn¡m³ {ian¡p¶p .

emapw NnMpw AhcpsS kz´w sXäp

ItfmSpw sshImcnI _Ô§tfmSpw 

s]mcp¯s¸Sp¶¯nemWv , Itâm-

Wokv `mjbnepÅ Cu kn\na Ahkm 

\n¡p¶Xv . 

tlmt¦mMv \hXcwK kn\na {]Øm 

\¯nse Hcp {][m\ hyàn Bbn«mWv 

B³ lpbnsb kn\natemIw hnti-

jn¸n¡p¶Xv.

2020 þ se sh\okv CâÀ \mjWÂ 

s^ÌnshenÂ BPoh\m´ t\«¯n\p 

Å tKmÄU³ eb¬, s_Àen³ CâÀ

\mjWÂ ^nenw s^ÌnhenÂ s_À\n 

teÂ Iymad AhmÀUv, _pkm³ ^nenw 

s^ÌnhenÂ Fjy³ ^nenw ta¡À 

Hm^v Zn CbÀ AhmÀUv, \yqtbmÀIv 

Fjy³ ^nenw s^ÌnhenÂ ÌmÀ Gjy 

sse^v ssSw A¨nhvsaâ v AhmÀUv 

F¶nh B³ lpbn F¶ kwhn[mbn

Ibv¡v e`n¨ AwKoImc§fmWv.
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LINDA 
Argentina -Spain (2024 )
Director : Mariana Wainstein .

en³U F¶ skI-

vknbpw kpµcnbpamb 

Hcp the¡mcnbpsS IYbm 

Wv adnbm\m ssh³Ìo³ 

kwhn[m\w sNbvX en³U. 

CâÀ\mjWÂ tImw]

äoj\nÂ DÄs¸« Cu Nn{Xw 

Bt£] lmky kz`mhw 

DÅXmWv. adnbm\bpsS 

PohnX ]Ým¯ew Zpcqlam-

Wv .Hcp]s£ B IYm]m{Xw 

Hcp anYybmhmw .

AÑ³.A½,aIÄ,aI³ 

DÄs¸« _yp s\kv Atbgv--knse Hcp 

k¼¶ IpSpw_w . Krl\mY³ Iman-

tem. `mcy epbnÊ. aIÄ saänÂU. 

aI³ sks^dnt\m...AhnsS en³U tP-

mens¡¯p¶p ...BUw_c ¯nÂ apgpIn, 

]mÀ«n \S¯n, aZy kÂ¡mchpambn Ig-

nbp¶ Cu IpSpw_¯nemWv  en³U ]

pXnb tPmen¡mcnbmbn F¯p¶t¯msS 

FÃmhcpsSbpw I®pIÄ AhfnÂ 

DS¡p¶p.

]pdsa am\yamb PohnX kmlNcy¯n 

epw alnabnepw Ignbp¶   Imantem-

bpsS IpSpw_¯nsâ 

AkzØXIÄ  en³Ubn-

eqsS  shfnhmIp¶p.

Iuamc¡mc\mb aI³ 

DÄs¸sS ]pcpj·mÀ 

en³Usb hioIcn 

¡m³ {ian¡p¶p. 

]nXmhmb Imantem 

ap´nb aZyw \ÂIn Ahsf 

{]tem`n¸n¡p¶p. en³U 

AXv \nckn¡p¶p. Imam

Xpc·mcmb aI\pw 

AÑ\pw kzbwt`mK¯nÂ 

A`bw ImWp¶p. aIÄ  

saänÂU¡v Hcp ImapI\pïv. F¦nepw 

kzhÀ¤cXnbnÂ {]nbapÅ AhÄ 

tUm.]n.APnIpamÀ

^nÂ¡
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Ghscbpw sR«n¨psIm ïv en³Ubv¡p 

thïn ImapIs\ AhÄ Hgnhm¡p¶p. 

Chsc¡mfp]cn  ImanebpsS `mcy 

eqbnkbpw en³UbnÂ  A\pcà

bmIp¶pïv . ]mÀ«nbv¡Wnbm³  

aIÄ¡p t]mepw \ÂImXncp¶ Ku¬ 

en³Ubv¡v k½m\n¡p¶p. AXns\ 

aIÄ tNmZyw sN¿p¶pv. en³U

bpw Imanebpw tNÀ¶pÅ cwKw Zo] 

ta¯bpsS ^bdns\ HmÀ½s¸Sp¯pw. 

ChcpsS {]WbtIfn IymadbneqsS 

Imane ImWp¶p. AtXmsS en³UbpsS 

Imcy¯nÂ Xocpam\amIp¶p. en³Usb 

tPmenbnÂ \n¶v ]dªphnSp¶p.

kzÀ®¡q«nte¡v AÚXbnÂ \n¶pw 

]d¶ph¶ kz]v\ssa\sb t]mse 

AhÄ AÚXbnte¡v aS§pIbpw 

sN¿p¶p . bmsXmcp `mht`ZhpanÃmsX 

en³U \S¶p \o§p¶nS¯p kn\na 

Ahkm\n¡p¶p. 

en³UbpsS IpSpw_ ]Ým¯ew , aäp 

Imcy§Ä F¶nh H¶v cïp ko\p

IfnÂ am{Xambn HXp¡nbn«pv . B 

ZpcqlX \ne\nÀ¯ns¡mp Xs¶ kn\n 

a Ahkm\n¡p¶p . lmky¯nsâ 

tas¼mSnbmÂ htcWy hÀ¤¯nsâ 

am\yX ad\o¡n ImWn¡pIbmWv 

ChnsS.

BUw_chpw [\hpw . s]m§¨w 

\ndª PohnXw . hyàn þ IpSpw_ 

_Ô§fnse s]mÅ¯cw. {]IS\]

cX . A\pIqe kmlNcyw In«nbmÂ 

ASn¨aÀ¯s¸Sp¶ hyàn XmÂ¸-

cy§Ä . ssewKnIm`n\nthi§Ä . 

HXp¡nsh¨ Xo{hhnImc§Ä ]pd¯p 

hcp¶ kµÀ`§Ä ... hcpwhcmbvI 

IÄ¡v-- AhnsS Øm\anÃ. B[p\nI 

an{inX k¼Zv hyhØbnÂ IpSpw_ 

_Ô§Ä¡v sI«pd¸nÃmXmbn. [mÀanI 

aqeyNypXn AXnsâ ]mcay¯nemWv. 

{]lk\mt£] lmky¯nsâ ck

`wKnbnÂ NSpe kwKoXhpw tjm«pIfpw 

Nn{Xs¯ at\mlcam¡p¶pïv.
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LOVEABLE
Norway ( 2024 )
Director : Lilja Ingolfsdottir

AwKoImc§Ä :

tImÀ¡v CâÀ\mjWÂ 

^nenw s^ÌnhÂ 2024þÂ 

kv]ncnäv-- Hm^v Zn s^Ìn-

hÂ t\mant\j³ .   

ImÀtemhn hmdn CâÀ\m

jWÂ ^nenw s^Ìn-

hÂ 2024 kvs]jyÂ 

Pqdn ss{]kv . s_Ìv 

Bs{Îkv AhmÀUv 

. Zn ss{]kv Hm^v Zn 

FIyq sa\n¡Â Pqdn 

AhmÀUv . Zn bqtdm¸m kn\na te_Â 

AhmÀUv . FIPRESCI ss{]kv þ {InÌÂ 

t¥m_v tImw s]änj³ . eoUv--kv CâÀ\m 

jWÂ ^nenw s^ÌnhÂ 2024 : t\m 

ant\j³ C³ tIm¬ÌtÃj³ ^oNÀ 

tIm¼änj³.   sekv BÀI-vkv ^nenw 

s^ÌnhÂ 2024

Pqdn {Km³Uv ss{]kv AhmÀUv .  BÎn-

Mv ss{]kv AhmÀUv .slÂK Kpsd³, 

HÍvKnbÀ XpsW F¶nhÀ tI{µ IYm

]m{X§fmbn A`n\

bn¨ ' eÆ_nÄ  ' 

Ne¨n{Xw hnhml_

Ô§fnse kzm`mhnIambn 

kw`hn¡p¶ Akzm`mhn 

IXIsfbpw De¨nepIsf 

Ipdn¨pw AXp krãn¡p¶ 

am\knI {]iv\§sf¡pdn 

¨pw AtX XpSÀ¶pmIp¶ 

_Ô§fnse XIÀ¨Isf 

Ipdn¨pamWv kwkmcn ¡p 

¶Xv.hnhml PohnX§fnse 

XIÀ¨IÄ¡v ]n¶nÂ , 

A½bmWv PohnX¯nÂ 

FÃmw F¶ k¦ev¸s¯ 

XIÀs¯dnbp¶XmWv 

eÆ_nfnsâ {]tabw. ssiihIuamc 

ImeL«¯nÂ DïmIp¶ apdnhpIÄ 

a\pjy a\ÊpIsf F§s\ _m[n¡p¶p-

sh¶pw AXv IpSpw_ _Ô§sf F{X-

t¯mfw _m[n¡p¶psh¶pw XIÀ¨bn 

te¡v \bn¡psa¶pw Cu Nn{Xw FSp¯p 

ImWn¡p¶p.  \mÀknknÌnIv Un-

tÊmÀUdns\ ]cm aÀin¡p¶ps¦nepw 

CXn\v cm{ãobhp ambn bmsXmcp _Ô

hpanÃ. kv{XobpsS sshhmlnI PohnXw 

am\knI _Ô§sf F{X

kmw BâWn
^nÂ¡

98



t¯mfw B{ibn ¡p¶p F¶v Nn{Xw 

At\zjn¡p¶p . ssUthmgvknsâ 

h¡nse¯nb  Xsâ  hnhml 

PohnXs¯ F§s\ XIÀ¨bnÂ \n¶v 

c£n¡Wsa¶dnbmsX Ipg§p¶ acnb 

F¶ tI{µIYm]m{Xw  A\p` hn¡p¶ 

kwLÀj§sfbpw AXnÂ \n¶v ]pd¯v 

IS¡m³ t_m[]qÀÆw AÃmsXbpw 

AhÄ \S¯p¶  am\knI k©mc§s-

fbpw XpSÀ¶p ïmIp¶ shfn]mSpIsf

bpw AXv AhfnÂ krãn¡p¶ amä§sf 

Ipdn¨pw Cu Nn{Xw kwkmcn¡p¶p. 

acnbbpsS BZy hnhmlw XIÀ¶v 

hnhmltamNnXbmb tijw Xsâ cïp 

Ip«nIfpsam¯v knwKnÄ aZÀ F¶ \

nebnÂ Pohn¡p¶ Ime¯mWv Xsâ 

k¦Â¸¯ns\m¯hn[w kpµc

\pw kvt\lk¼¶\pamb knÜns\ 

AhÄ Iïp ap«p¶Xv. knÜns\ 

Iï am{XbnÂ Xs¶ F{Xtbm 

Ime§fmbn \ns¶ Rm³ Im¯ncn 

¡pIbmsW¶v AhÄ kzbw ]dbp¶p 

ïv. AhÀ X½nÂ {]Wb¯nemhp

Ibpw hnhmlw Ign¡pIbpw knÜv 

adnbbpsS a¡sf kz´w a¡sf t]mse 

kvt\ln¡pImbpw sN¿p¶p . B hnhm-

l¯nepw cïp Ip«nIÄ Dïmhp¶p. 

kz]v\ Xpeyambncn¡pw B PohnXw 

F¶v {]Xo£n¨ncp¶ acnb¡v , HutZym-

KnI PohnXhpambn _Ôs¸«v Øncambn 

bm{XIÄ \S¯p¶ knsÜnsâ A`mhw 

hÃm¯ am\knI {]iv\§Ä Dm¡p¶p.

AbmfpsS kvt\lhpw IcpXepw 

Ft¸mgpw B{Kln¨ncp¶ acnbbpsS 

a\ÊnÂ Dïm¡p¶ t]mdepIÄ 

Bg¯nepÅ apdnhpIfmbn amdpI

bpw AXv AhfpsS kz`mhs¯ hÃmsX 

_m[n¡pIbpw sN¿p¶p. NpäpapÅ 

htcmsSms¡bpÅ Akzmckyhpw s]m«n 

s¯dnIfpambn AXv ]pd¯phcp¶p.
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ss\cmiyw Xm§m\mImsX AhfpsS 

BZys¯ hnhml¯nse s]¬Ip«n 

ktlmZct\msSm¸w kz´w A¸t\msSm 

¯v Cd§n t]mIp¶p. knsÜnsâbpw 

aq¯ cïp Ip«nIfpsSbpw A`mh¯nÂ 

]d¡apäm¯ cïv Ipªp§fpsS NpaX-

ebpw ho«nse aSp¸n¡p¶ A´co£hpw 

Xm³ hfsctbsd Cãs¸«ncp¶ Xsâ 

s{]m^j³ XpScm\mIm¯Xnsâ \ncmi 

bpsams¡ acnbbv¡v Xm§m³ ]äp¶nÃ .

Ahkcw In«pt¼msgÃmw XncnsI ho«nÂ 

F¯p¶ knÜv Xsâ Ip«nItfmSpw 

hfsctbsd kvt\lt¯msS s]cpamdp 

s¶¦nepw acnb hfsc i{XpXtbmsS 

s]cpamdp¶p. s]m«ns¯dnbnepw ]ckv]

capÅ AIÂ¨bnepamWv AhcpsS 

_Ôw  _Ôw F¯nt¨cp¶Xv. HSphnÂ 

knsÜâ v AhtfmSv X\n¡v hnhml-

tamN\w thWw F¶v ]dbp¶p. Abmfn 

Â \n¶v Hcn¡epw AXv {]Xo£n¡m

Xncp¶ acnbbv¡v AXv Xm§m³ Bhp 

¶nÃ.

knsÜn\v Xs¶ kvt\ln¡m³ BIp 

¶nsÃ¦nÂ Xm³ Cd§n t]mhpIbm

sW¶v acnb ]dbp¶p. AXn\pw k½X-

amWv F¶v knÜv Adnbn¡p¶tXmsS 

knsÜnt\mSv  s]m«ns¯dn¨psImïv 

AhÄ Cd§n t]mIp¶p. acnb Hcp 

¢n\n¡Â sskIym{SnÌnsâ klmbw 

tXSp¶p. knsÜnt\mSv s]m«n s¯dn 

¡m³ am{Xw AbmfnÂ Iï Ipä§Ä 

Fs´ms¡bmsW¶v IrXyambn ]dbm³ 

acnbbv¡v BIp¶nÃ. AbmÄ kvt\

lkv¼¶\msW¶pw acnbbpsSbpw Ip-

«nIfpsSbpw Imcy§Ä FÃmw AbmÄ 

IrXyambpw D¯chmZnXzt¯mSp IqSnbpw 

sN¿p¶bmfmsW¶pw acnb k½Xn¡p¶p.

Xs¶ kvt\ln¡pIbpw kwc£n¡p

Ibpw IcpXpIbpw sN¿p¶ AbmtfmSv 

C¯c¯nÂ s]cpamdm³ Xs¶ 

t{]cn¸n¡p¶ LSIw F´msW¶v 

acnb Nn´n¡p¶Xnte¡v Cu kw`hw 

\bn¡p¶p. knsÜnt\mSv cayXs¸Sm³ 

acnb {ian¡ps¶¦nepw AbmÄ AXn\v 

X¿mdmIp¶nÃ. Xsâ AkzØXIfpw

thZ\Ifpambn acnb Xsâ A½sb 

kao]n¡p¶p. acnbbpsS BZy hnhmlw 

XIcm³ AhfpsS IÀ¡i kz`mhw 

ImcWamsW¶pÅ Xc¯nemWv Ahfp 

sS A½ kwkmcn¡p¶Xv. AXv-- Ahsf 

hÃmsX thZ\n¸n¡p¶p. hfsc sNdpXn 

se Xs¶ Xsâ AanXamb kzmÀ°X 

sImïpw hyàntI{µoIrX kz`mhw 

A´anÃm¯ Bhiy§Ä sImïpw 

Xs¶ henb hfsctbsd _p²nap«n¨n«p

ïv F¶v AhfpsS A½ ]dbp¶p.
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X¶nÂ Hcp \·bpw Hcn¡epw 

Isï¯m¯, Xs¶ Ft¸mgpw Ipä 

s¸Sp¯p¶, Xsâ thZ\Isf ImWm³ 

Hcn¡epw k·\Êv ImWn¨n«nÃm¯ 

A½tbmSv acnb s]m«ns¯dn¡p¶p. 

a¡tfmSv Hcn¡epw kvt\lw ImWn 

¡m¯, kvt\l¯n\v thïn Ahsc 

]pdsI \S¯n¡p¶, Ft¸mgpw AhcpsS 

Bßhnizmkw XIÀ¡p¶ hfsc \Àkn

knÌn¡pw F¶mÂ {]Xy£¯nÂ 

hfsc kvt\lhXnIÄ F¶v tXm¶n 

¸n¡p¶ A½amcpsS {]Xn\n[nbmWv 

acnbbpsS A½sb¶pw AhfpsS am\

knI {]iv\¯n\v FÃmw ImcWw A½ 

Xs¶bmsW¶pw acnb¡v t_m[ys¸ 

Sp¶p.X\n¡v A½bnÂ \n¶v e`n¡mX-

ncp¶ kvt\lhpw AwKoImchpamWv 

Xsâ {]iv\§fpsS FÃmw ASnØm\

sa¶v t_m[ys¸Sp¶ AhÄ¡v Xs¶bpw

Xsâ a¡sf hfscb[nIw kvt\ln¨n 

cp¶ cïp `À¯m¡·mtcmSpw sNbvX 

Imcy§fnÂ hfscb[nIw Ipät_m[w 

tXm¶p¶p. Xsâ aq¯ aIsf ImWm³ 

sNÃp¶ acnbtbmSv AhÄ s]m«ns¯

dn¡ps¶¦nepw AhtfmSv acnb hfsc 

im´ambn s]cpamdpIbpw Xsâ Ipäw 

Xs¶bmWv F¶v k½Xn¡pIbpw 

sN¿p¶p.

A½bpsS A{]Xo£nX amäs¯ 

DÄs¡mï aIÄ Ahsf sI«n¸nSn¨p 

s]m«n¡cbp¶p. \½Ä Hmtcmcp¯cpw 

kvt\l¯n\mbn sImXn¨v Im¯ncn¡pI 

bmWv F¶ kXyw ChnsS sXfnbp¶p. 

Xm³ Cd§nt¸m¶ Xsâ ho«nte¡v 

XncnsI sNÃp¶ acnb Xsâ Ip«nIsf 

kvt\lt¯msS ]cn]men¡p¶p. Ahfp 

sS a\ÊnÂ \n¶v tZjyhpw shdp¸pw 

AkzØXIfpw AI¶ncn¡p¶p. Cu 

kw`h¯n\v tijw acnb knÜpambn Hcp 

tIm^n luknÂ h¨v hoïpw Iïpap 

«p¶p . AhÀ hoïpw Hcpant¨¡pw 

F¶ {]Xo£ X¶p sImïv Nn{Xw 

Ahkm\n¡p¶p. 
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X§fpsS D¯chmZnXz§Ä IrXyambn 

sN¿pIbpw Bscbpw D]{Zhn¡m³ a\ 

¸qÀhw {ian¡mXncn¡pIbpw sNbvXn«pw 

AdnbmsX Ft¶mWw DbÀ¶p hcp¶ 

am\knIkwLÀj§Ä¡v ]n¶nÂ  amXm 

]nXm¡fnÂ \n¶pw _meyImew apXte 

DïmIp¶ Bg¯nepÅ apdnhpIfpw 

Hcp henb ImcWamsW¶v Cu Nn{Xw 

HmÀan¸n¡p¶p.

\mÀknknÌnIv Unkv--tkmÀUÀ F¶ 

amcIam\knI tcmKt¯bpw, sskt¡m-

fPnbpambn bmsXmcp _ÔhpanÃm¯, 

A¯cw tcmK§sf AÀ°clnXamb 

k¦ev]§Ä sImïv t\cnSp¶ ]gb Xe-

apdbpsS B]Â¡camb \ne]mSpIsf

bpw Cu Nn{Xw FSp¯p ImWn¡p¶p.

\m¨pdÂ sseänÂ FSp¯Xv F¶v tXm 

¶n¡pw hn[w kpµcamWv CXnsâ kn\n 

tamt«m{Km^n. kpµcamb tImÌyqapIfpw 

AXnat\mlcamb semt¡j\pIfpw 

Nn{X¯n\v {]tXyI angnthIp¶p. Imcy-

am{X {]kàamb UbtemKpIÄ am{Xta 

Nn{X¯nÂ D]tbmKn¨n«pÅq. F¦nepw 

IYmkµÀ`s¯bpw IYm]m{X§fpsS 

am\knImhØbpw IrXyambn shfnhm 

¡p¶hbmbncp¶p Ah. a\ximkv{X-

amb Hcp hnjbs¯ F{Xt¯mfw eLp 

hmbpw F¶mÂ kq£vaambpw F§s\ 

AhXcn¸n¡mw  Cu Nn{Xw ImWn¨p 

Xcp¶p.
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THE SEED OF THE SACRED FIG 
IRAN - FRANCE - GERMANY / 
(2024 ) 
Director : Mohammed Rasoulof                     

Cdm\nse kaImeo\ 

kw`h§sf 

]Ým¯eam¡n saml½Zv-- 

dkqÂ^v cN\bpw kwhn[m\

hpw \nÀhln¨ Cdm\nb³ 

Nn{XamWv Zn koUv Hm^v Z 

sks{IUv ^nKv  . hnip² 

hr£¯nsâ hn¯pIÄ . 

aX]chpw cm{ãob]chpamb 

CSs]SepIfpw ]ucsâ auenI kzmX-

{´y¯n\p taepÅ IS¶pIbähpw  

hnjbam¡nbncn¡p¶ Cu Nn{Xw, Hcp 

s]mfnän¡Â {XnÃdmWv.

Ccp]Xp hÀj§fmbn AUzt¡äv  

tPmen sNbvXphcp¶ Cam³, PohnX-

¯nÂ B{Kln¨Xpt]mse,  sSlvdm\n 

se dheyqj\dn tImSXnbnse PUvPn 

Bbn HutZymKnI Ibäw t\Sp¶p. 

`mcybpw cp s]×¡fpw AS§p¶ 

AbmfpsS PohnX kuIcy§Ä 

IqSpXÂ sa¨s¸«XmIp¶p. ]s£ 

hnNmcn¨Xpt]mse efnXambncp¶nÃ 

Imcy§Ä.

B`y´c Ielw \ne\n 

Â¡p¶ Cdm\nÂ, Camsâ 

tPmenbpw D¯chmZnXz

hpw AhcpsS PohnX¯nsâ 

kz`mhnIX \ãs¸Sp¯p¶p.

kzX{´ hkv{X[mcWw , 

tkmjyÂ aoUnb D]tbmKw 

,kulrZ§Ä XpS§n Ah-

cpsS ssZ\Zn\ {]hr¯nIÄ 

hsc kq£vaambn \nco£n 

¡s¸Spw F¶ `b¯nÂ 

\mfpIÄ apt¶m«p \o§p 

¶p. tImtfPnepw k-vIqfnepw ]Tn¡p¶ 

s]×¡Ä¡v C¯cw \nÀt±i§Ä 

AtcmNIw Bbn amdp¶p. AhÀ X§fp 

sS hntbmPn¸pw {]Xntj[w \S¯p¶

htcmSpÅ A\pIqe \ne]mSpw ]eIpdn 

AhcpsS A½sb Adnbn¡p¶p.

Xsâ `À¯mhnsâ \nÀt±i§Ä A£cw 

{]Xn A\pkcn¡pIbpw XnIª bYm 

ØnXnIbpamb A½bv¡v a¡fpsS Cu 

s]cpamäw AklnjvWpX Dïm¡p¶p. 

AÑsâ tPmensb ]änbpw A]IS km²y 

XIsfIpdn¨pw aX]camb aqey§Ä 

Im¯p kq£nt¡Xnsâ BhiyIXsb 

]änbpw a¡sf AhÀ D]tZin¡p¶p.

hnZy tim`\
^nÂ¡
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Cdm\nÂ B`y´c Ielw AXoh cq£ 

amIp¶p. aX cm{ãob¯ns\Xnsc,B[n]

Xy¯ns\Xnsc, GIm[n]Xy¯ns\Xnsc, 

{]mIrX \nba§Äs¡Xnsc {]t£m`w 

iàamhp¶p.k-vIqfnepwtImtfPnepw 

hsc ASn¨aÀ¯ensâ `oIcX \SamSp¶p.

Camsâ aq¯ aIfpsS kplr¯v ho«nÂ 

Xmakn¡phm³ hcp¶Xv A½ FXnÀ 

¡p¶p. Xsâ `À¯mhnsâ sXmgnensâ 

clky kz`mhw ]pd¯pÅhÀ Adnbp-

tam F¶ BIpeX kZm AhÀs¡m¸ 

apïv. aIfpsS \nÀ_Ô¯n\v hg§n 

Hcp Znhkt¯¡v AÑ³ AdnbmsX 

kplr¯ns\ ho«nÂ Xmakn¸n¡p

hm\pÅ A\phmZw \ÂIp¶p. aIfpsS 

kplr¯nsâ B[p\nI Nn´IÄ, aIsf 

AhfnÂ \n¶pw AIän \nÀ¯phm³ 

Ahsc t{]cn¸n¡p¶p. a¡Ä¡pw Ah-

cpsS kplr¯n\pw Iem]ImcnItfmSv 

A\pIqe \ne]mSmWpÅXv.

Cam\p B{Kln¨p In«nb tPmenbnÂ 

]qÀ®ambpw kwXr]vXn t\Sphm³ 

Ignbp¶nÃ. Zn\wtXmdpw \qdne[nIw 

hcp¶  XShpImsc hnNmcW sNt¿ïn 

hcnIbpw in£ hn[n¡m³ \nÀ_Ôn

X\mhpIbpw sN¿p¶p. tPmenbpsS `mK 

ambn tXm¡v sImïp \S¡pIbpw Xm³ 

sN¿p¶ sXmgnens\ Ipdn¨v `mcytbmSpw 

a¡tfmSpw t]mepw ]dbmsX clkyambn 

kq£n¡pIbpw sN¿p¶p.

F¶mÂ tXm¡v kq£n¡p¶XnÂ thï{X 

IcpXÂ FSp¡p¶panÃ. XmakØew 

DÄs¸sSbpÅ hyànKX hnhc§Ä 

tkmjyÂ aoUnbbnÂ {]kn²s¸Sp 

¯p¶Xn\mÂ AXoh Pm{KXbnemWv 

PohnXw apt¶m«p \bn¡p¶Xv.
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AXn\nSbnÂ a¡sf k-vIqfnepw tImtfPn 

epam¡n XncnsI hcp¶ `mcy {]Xntj[ 

¡mcpsS CSbnÂ s]Sp¶p. iàamb 

A{Ia§Ä¡nSbnÂ, aq¯ aIsf tImtf-

PnÂ \n¶pw ho«nte¡p sImïv hcm³ 

IgnbmsX AhnsS \n¶pw aSt§ïn hcp¶p. 

AtX kabw a¡fpsS kplr¯mb 

s]¬Ip«n¡v apJ¯p shSntbÂ¡p

Ibpw Bip]{XnbnÂ {]thin¸n¡m\m 

ImsX ho«nte¡p sImïv hcnIbpw 

sN¿p¶p.

A½ apJ¯p Xpf¨p Ibdnb _pÅänsâ 

Ahinã§Ä kq£vaXtbmsS \o¡w 

sN¿p¶p. XncnsI tlmÌenÂ F¯nb 

kplr¯ns\ Iem]ImcnIÄs¡m¸w 

AdÌv sNbvXp amäp¶p. ]n¶oSv Ahsf 

¡pdn¨p bmsXmcp hnhchpw e`n¡p¶nÃ.

cïp a¡fpw Ahsf Xncbphm³ thï nbpÅ 

{ia§Ä \S¯p¶p.AÑsâ kplr¯p 

¡Ä hgn At\zjWw \S¯phm³ 

A½bpsS klmbw tXSp¶p. B`y´c 

Iem]¯nsâ `oIc Zriy§Ä a¡Ä 

samss_eneqsS Iïp a\knem¡p¶p. 

CXn\nSbnÂ Camsâ tXm¡v \ãamIp¶p.  

hntamN\ {]hÀ¯IÀ ap{ZmhmIyw  DbÀ¯n, 

\mep]mSpw {]Xntj[w iàamIp¶ 

kab¯p Xs¶ tXm¡v \ãs¸Sp¶Xv 

Cam\v h³ Xncn¨SnbmIp¶p.

ho«nÂ h¨mWXv ImWmsX t]mbsX¶p 

Cam\p XoÀ¨bmWv. kplr¯ns\ 

ImWmXmbXnÂ {]XnIcn¡pIbpw 

hntamN\ {]hÀ¯Isc A\pIqen¨p 

kwkmcn¡pIbpw sNbvX aq¯ aIsf 

At±lw IqSpXÂ kwibn¡p¶p. 

BhÀ¯n¨p tNmZn¨n«pw Bcpw Ipäw 

GÂ¡m¯Xn\mÂ Ahsc Hcp ssk-

t¡msXdm¸nÌnsâbSp¯p sImïp

t]mIp¶p.

AhnsSbpw ]cmPnX\mbn aS§p¶p. 

]qÀ®ambpw `À¯mhnÂ hnizkn¨p 

Pohn¡p¶ `mcy¡ptaÂt]mepw 

kwib¯nsâ \ngÂ hogp¶p.Iem]w 

cq£amhpIbpw Camsâ sXmgnepw aäp 

hnhc§fpw tkmjyÂ aoUnbbnÂ {]

kn²oIcn¡pIbpw sN¿p¶p. Hcp kl

{]hÀ¯I³ \ÂInb asämcp tXm¡v 

ssIhiw kq£n¨p, IpSpw_ktaXw 

AhnsS \n¶pw \m«nte¡v aS§p¶p. 

bm{Xm at²y Nne kwLÀj§Ä 

t\cntSïnbpw hcp¶p. 

Cam³ Ip«n¡mew Nnehgn¨ ho«nÂ 

AhÀ F¯nt¨cp¶p. {]`mX `£Ww 

Dïm¡n \ÂInb tijw AbmÄ 

`mcysbbpw a¡sfbpw tNmZyw sN¿m³ 

XpS§p¶p. AhÀ klIcn¡m¯

XnÂ Ip]nX\mbn Ahsc aq¶p t]scbpw
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apdnbnÂ ]q«nbnSm³ {ian¡p¶p.A½ 

sbbpw aq¯aIsfbpw ]nSnIqSp¶ 

kabw Cfb aIÄ AhnsS \n¶pw HmSn 

c£s¸Sp¶p.

ho«nÂ \n¶pw amdn ]gb km[\§Ä 

kq£n¨ncp¶ Hcp ]gb apdnbnÂ AhÄ 

cm{Xn A`bw tXSp¶p. AhnsS \n¶pw 

e`n¨ euUv kv]o¡À D]tbmKn¨v cm{Xn 

D¨¯nÂ kwKoXw t¹ sNbvXp AÑs\ 

]pd¯nd¡p¶p.  B kabw   ]q«v 

XÃns¸mfn¨v A½sbbpw ktlmZcn

sbbpw AhnsS \n¶pw c£n¡p¶p.

AhÀ AhnsS \n¶pw HmSn c£s¸Sp 

¶p. ]pcmX\amb Hcp  sI«nS¯nÂ 

AhÀ H¶n¨p IqSp¶p. AÑ\p t\sc  

tXm¡v Nqïn,  Cfb aIÄ  A½sb 

D]{Zhn¡msX hnSm³ Bhiys¸Sp¶p.    

aIfpsS tXm¡nÂ \n¶pw h¶ shSnbpï  

]gb sI«nS n̄sâ \ne¯p ]Xn¡pIbpw

]Xn¡pIbpw sI«nSw s]mfnªv Cam³ 

acWs¸SpIbpw sN¿p¶p. Cdm\nÂ  hn-

tamN\ t]mcmfnIÄ DbÀ¯p¶ kwLÀ-

j¯nsâ t\À¡mgvNIÄ AS§p¶ 

Zriy §Ä DÄs¸Sp¯ns¡mïmWv 

Nn{Xw Ahkm\n¡p¶Xv.

lnPm_ns\Xnscbpw aX]camb ASn¨ 

aÀ¯epIÄs¡Xnscbpw kv{XoIÄ

\bn¨ {^oUw aqhvsaânsâ bYmÀ° 

Zriy§Ä Nn{X¯nÂ DÄs¸Sp¯n 

bncn¡p¶p. ctïap¡mÂ aWn¡qÀ 

ssZÀLyapÅ Nn{X¯nepS\ofw kaIm-

eo\ Cdm\nse aX]chpw cm{ãobhp 

amb CSs]SepIsf hyàam¡p¶

XmWv. ASnt¨Â¸n¡s¸Sp¶ P\X 

DbÀs¯gpt¶Â¡phm³ \S¯p¶ 

t]mcm«§fpsS t\ÀImgvNbmWv.

Nn{Xw ]qÀ¯nbm¡phm³ Ignbptam 

F¶v t]mepw kwibn¨ncp¶Xmbn 

kwhn[mbI³ A`n{]mbs¸Sp¶pïv. 

Nn{X¯nse A`nt\{XnIÄ lnPm_v 

[cn¨ncp¶Xn\mÂ  kv{In]väns\ Ipdn¨p 
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Å A[nI hnhctam, AsXmcp kn\na 

Nn{XoIcWamsWt¶m DÅ hnhcw 

]pdwtemIw Adnªncp¶nÃ. GtXm 

Snhn ]cn]mSnbpsS jq«nwKv F¶mWv 

s]mXpP\w IcpXnbncp¶Xv. jq«n§n\v 

D]tbmKn¨Xv hfsc hneIpdª                  

IymadbmsW¶pw ]et¸mgpw t^mt«m

{Km^n se³kpIfmWv D]tbmKn¨ncp 

¶sX¶pw At±lw ]dbp¶pv. ]t£ 

AsXm¶pw Xs¶ kn\nasb _m[n¡msX 

AXy[nIw ss[cyt¯msSbpw kwba\t¯m

sSbpamWv ]n¶WnbnepÅhscÃmw Xs¶ 

AXoh PmKcXtbmsS {]hÀ¯n¨n«pÅXv. 

Im³kv sXcsªSp¸p {]Jym]\¯n\p 

]n¶mse, Cdm\nb³ A[nImcnIÄ kn\n 

abpsS A`nt\Xm¡sfbpw kwLs¯

bpw tNmZyw sNbvXp . cmPy¯v \n¶v 

]pd¯pt]mIp¶Xn\v hne¡v GÀs¸Sp

¯n .kwhn[mbIs\ F«phÀjw PbnÂ 

in£bv¡pw ]ngbv¡pw kz¯p¡Ä Iïp 

sI«p¶Xn\pw hn[nbpïmbn.

AXnÂ \n¶psams¡ AXnkmlknIambn 

c£s¸SpIbpw Im\nÂ ]s¦Sp¡pIbpw

sNbvXp. Zn koUv Hm^v Z sks{IUv ^nKv  

Im³ ^nenw s^ÌnhenÂ ]mw Zn Hmdn\p

t\mant\äv sN¿s¸SpIbpw kvs]jyÂ 

Pqdn AhmÀUv IcØam¡pIbpw 

sNbvXp .

AXv IqSmsX \mjWÂ t_mÀUv-- Hm^v 

dnhyq 2024 se s_Ìv CâÀ\mjWÂ 

^nenw Bbn t\mant\äv sNbvXn«pïv. 

F¬]¯n cmaXv tKmÄU³ t¥m_v 

]pckv--Imc¯n\mbn anI¨ tamj³ 

]nIvNÀ hn`mK¯nÂ t\mant\äv 

sN¿s¸SpIbpïmbn. sXm®qän 

GgmaXv A¡mZan AhmÀUn\v PÀ½\n 

bnÂ \n¶pÅ F³{Sn Bbn s_Ìv CâÀ

\mjWÂ ^o¨À ^nenw hn`mK¯nepw 

Nn{Xw XncsªSp¡s¸«n«pïv.
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SILENT CITY DRIVER 
MANGOLIA (2024)
DIR : SENGEDORJ JANCHIV-
DORJ.
Winner - 
Grand Prix for the Best Film 
- Tallin Black Nights Film Fes-
tival .

aymÜÀ GImInbpw A\m 

Y\pamb Hcp 32Imc\m 

Wv. 14 hÀjs¯ PbnÂhm-

k¯n\p tijw ]pd¯nd§n 

D]Poh\¯n\mbn hnhn[ tPmenIÄ 

sNbvXp hcnIbmbn cp¶p aymÜÀ. 

GI _Ôphmbncp¶ aymÜdnsâ A½ 

Ah³ Pbnenembncn¡pt¼mÄ Xs¶ 

acn¨p t]mbXmWv. PbnenÂ h¨p   

ïmb kwL«\¯n\nSbnÂ Xet¡ä 

amcIamb ASn aqew aymÜdn\v 

kwkmcn¡pt¼mÄ hn¡pïv. 

]et¸mgmbn sXcphpIfnÂ \n¶v 

FSp¯p hfÀ¯nb Ipsd \mbv¡Ä 

am{Xta Ah\v Iq«mbpÅq. A\pkc

WtbmsS \niÐ\mbn tPmen sN¿p¶ 

aymÜÀ, cm{XnbnÂ   ho«nse¯p¶Xv 

tNmcbnÂ ap§nb Cd¨n XpïpIfpÅ 

_mKpambmWv. 

hÃmsX saenªv, km[mc 

WbnÂ Ihnª s]m¡apÅ 

Ah\v \o«n hfÀ¯nb apSnbpw 

ab¡pacp¶n\v ASnas¸« 

`mhhpapïv. ]Isems¡ 

\niÐ\mbn tPmen sN¿p¶ 

Hcp im´sâ `mhapÅ 

Ah³ cm{XnbnÂ Hcp sNdp 

Ip¶nsâ sNcphnepÅ amS 

¯n\p ap¶nÂ \niÐ

\pw, hnImcclnX\pambn 

\nÂ¡pt¼mÄ Ah\v AXn{Iqc\mb, 

sIme]mXInbpsS `mhamWv.

ZpcqlX X§n \nÂ¡p¶ amS¯nÂ 

,ap\nªv I¯n \nÂ¡p¶ Hcp 40 hm«v 

_Ä_nsâ sh«¯nÂ,]e IqSpIÄ ¡p 

ÅnÂ InS¡p¶ ]«nIÄ¡v tNmcbnÂ 

ap§nb ]¨bnd¨n sh«n \pdp¡n C«psIm-

Sp¯v, Hcp knKcäpw hen¨v \nÀÆnImc\m 

bn \nÂ¡p¶ aymÜÀ¡v FhnSp¶mWv 

B Cd¨n In«nbXv? 

kXy¯nÂ BcmWo \niÐ\mb 

Häbm³ F¶ tNmZy¯n\pÅ D¯c

amWv sskeâ v knän ss{UhÀ.

kmw BâWn
^nÂ¡
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hfsc ZpcqlX \ndªXmWv aymÜdpsS 

PohnXw. aymÜdn\v ihkwk-vImc {Inb 

\S¯p¶ Hcp I¼\nbnÂ ih hïnbpsS

hïnbpsS ss{Uhdmbn tPmen e`n¡p 

¶p. XnI¨pw ¾m\hpw timI]qÀ®

hpw hnckhpamb B tPmen Ahsâ 

PohnXs¯ amän adn¡p¶p. Hmtcm XhW 

arXtZlw Ipgnbnte¡v FSp¡pt¼mgpw

_Ôp¡Äs¡m¸w \nb{́ Ww hn«v Ah\pw 

Icbp¶Xv ImWmw.   

\Kc¯nÂ\n¶v sNdp¸ImcnIsf  ImWm 

sXbmbn F¶ hmÀ¯ hcp¶p. amÜdns\ 

]pXpXmbn ihkwk-vImc ip{iqjIÄ 

sN¿m³ F¯p¶ Hcp bph_p² 

k\ymkn ]cnNbs¸Sp¶p. Xm³ 14 hÀjw 

Pbnenembncp¶psh¶pw AXn\p ImcWw 

Hcp A]ISamsW¶pw Ah³ ]dbp¶p. 

IïmÂ 18 hbÊv am{Xta tXm¶pÅp-

sh¦nepw X\n¡v 22 hbkpsï¶pw 

ImgvNbnÂ Xms\mcp sNdnb ]¿s\ 

t]msebmsW¶pw ]ecpw ]dbmdpsï 

¶v ]dªv bph k\ymkn Nncn¡p¶p.

]n¶osSmcp Znhkw aymÜÀ Bip]

{Xnbnse¯n UbmenknÊv sN¿pt¼mgm 

Wv Ahsâ InUv\n XIcmdnemsW¶v 

\ap¡v-- a\knemIp¶Xv. ihhïnbpsS 

ss{UhÀ F¶ \nebnÂ aymÜÀ AÔ

\mb Hcp ihs¸«n I¨hS¡mc\pambn 

]cnNb¯nÂ BIp¶p. PbnenÂ h¨v 

]Tns¨Sp¯ Bimcn ]Wn sNbvXv 

aymÜÀ Abmsf klmbn¡p¶pv. H¸w 

Iev]Wnbpw aymÜÀ kabw In«pt¼mÄ 

Hs¡ sNbvXp XpS§p¶p.
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Ft´m Hcp kwib¯nsâ t]cnÂ 

AÔ\mb ihs¸«n I¨hS¡mcsâ 

kpµcnbmb aIsf AbmÄ ]n´pSÀ¶v 

XpS§p¶p. AhÄ AÑ\pambn v̂emän 

te¡v Ibdp¶Xpw AÑsâ {i²bnÂ 

s]SmsX P\Â hgn ]pd¯nd§n t]mIp¶

Xpw FXnÀhis¯ sI«nS¯nsâ Ccp«nÂ 

\n¶v aymÜÀ Hfn¨pImWp¶p Ahsf 

]n´pScm³ AbmÄ {ian¡ps¶¦nepw 

AhÄ A{]Xy£bmIp¶p.

Hcp Xcw hmintbmsS AbmÄ ]ntä Zn-

hkhpw Ahsf ]n´pSÀ¶p. C¯hW 

AhÄ Ibdn t]mIp¶ SmI-vknbpsS 

]n¶mse asämcp SmI-vknbnÂ Ahsf 

]n´pSÀ¶v AbmÄ Hcp tlm«enÂ 

F¯nt¨cp¶p. F´n\mWv Xs¶ ]n´p-

Scp¶Xv F¶v AhÄ tNmZn¡ps¶¦nepw 

adp]Snsbm¶pw ]dbm³ AbmÄ¡v 

]äp¶nÃ.

]n¶osSmcn¡Â bphk\ymknbpambn 

Xsâ ihhïnbnÂ bm{X sN¿pt¼mÄ 

tam£w e`n¡m³ F´v sN¿Ww F¶v 

aymÜÀ tNmZn¡p¶pïv. ImWmsX 

BIp¶  s]¬Ip«nIfpsS ]n¶nÂ Cbm-

fmtWm F¶ kwibw  _e¡p¶p. 

]n¶osSmcn¡Â bphk\ymknbpw, 

ihs¸«n¡mcsâ aIfpw, aymÜdnsâ 

hïnbnÂ bm{X sN¿p¶p. Hcp ]pgbv¡ 

cnInse¯p¶ AhÀ B ]pgh¡¯v 

Hcpan¨ncn¡p¶p. A{]Xo£nXambn 

AhcpsS ap³]nÂ h¨v AhÄ Xsâ  

hkv{XsaÃmw Dcnsªdnªv ]cn]qÀ® 

\Kv\bmbn \nÂ¡p¶p. BZyw AXv Iïv 

aymÜdpw bphk¶ymknbpw ]I¨p 

t]mIp¶p. BZyw apJw Xncn¨ k\ymkn 

]n¶oSv AhfpsS \Kv\Xbnte¡v Hfn 

ªp t\m¡p¶Xv ImWmw. ]qÀ®

a\tÊmsSbÃ k\ymkPohnXw AbmÄ 

kzoIcn¨Xv F¶ Hcp kqN\ ChnsS 

\ap¡v In«p¶pïv. H¸w X\n¡v 

s]m¡ansÃ¶ ]cnlmkw aqeamWv 

AbmÄ km[mcW PohnXw Dt]£n¨v 

k\ymk¯nte¡v IS¶sX¶pw  

t_m[ys¸Sp¶p.

CXn\nSbnÂ Ft¸mtgm Xm³ in£n 

¡s¸«Xv sIme]mXI  Ipä¯n\msW¶v 

aymÜÀ Xpd¶p ]dbp¶pïv. AhÀ 

t\m¡n \nÂ¡pt¼mÄ Xs¶ AhÄ 

sFkv t]mse XWp¯ shÅ¯nte¡v 

Cd§nt¸mIp¶p. sslt¸ms¯Àanb 

]nSns]«p XWp¯p hnd¨p  acW¯nsâ 

h¡nÂ F¯p¶  Ahsf AhÀ c£ 

s¸Sp¯p¶p. 
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AhfpsS BßlXym {ia¯n\p 

]n¶nepÅ ImcWw Iïp]nSn¡m³

aymÜÀ Ahsf hoïpw ]n´pScp¶p. 

AhÄ B tlm«ente¡p t]mIp¶Xv 

skI-vkv am^nbbpsS dm¡änÂ s]« 

Hcp¯sâ `ojWn¡v hg§nbmsW¶pw 

aymÜmdn\p a\ÊnemIp¶p. AbmÄ 

Ahsf tlm«enÂ \n¶v c£n¨p 

]pd¯p IS¡ps¶¦nepw ]n¶oSv 

AhÄ BßlXy sN¿p¶p. 

aymÜÀ skI-vkv dm¡äv GPâns\ 

tlm«enÂ \n¶p IS¯p¶p. Abmsf 

hni¶p heª \mbv¡fpsS IqSpIÄ¡v 

\Sphnse Hcp Iq«nÂ ]q«nbn«n«mWv 

aymÜÀ ihaS¡n\v t]mbXv F¶v 

]n¶oSmWv a\ÊnemIp¶Xv. Ahsf 

NXn¨ht\mSv Xm³ sNbvXXv icnbm 

tWm bphk\ymkntbmSv aymÜÀ 

tNmZn¡p¶pïv. hfsc icnbmb 

ImcyamsW¶v \o sNbvXsX¶v 

k\ymkn Aht\mSv ]dbp¶papïv. 

AhfpsS ihaS¡p¶ kab¯v ih 

s¸«n I¨hS¡mc³ IpSpw_w apgph³ 

Icbp¶psï¦nepw Hcn¡epanÃm¯Xv 

t]mse aymÜÀ At¸mÄ am{Xw Icbp 

¶nÃ. ihaS¡nsâ kabw F¯pt¼mÄ
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arXtZlw InS¯nbncn¡p¶ ihs¸«n 

¡pÅnÂ amämcpadnbmsX aymKv--aÀ Ibdn 

¡nS¡p¶p. ihs¸«n Ipgnbnte¡v 

Xmgv¯n a®n«v aqSpt¼mgpw aymÜÀ ZoÀL 

ambn \nizkn¨p sImïncn¡p¶Xnsâ 

iÐw tI«p sImtïbncn¡p¶p...

Xm³ Dt±in¨ncp¶ GtXm ]pWy {]hÀ 

¯n sNbvXpXoÀ¯Xnsâ  Bizmk\nizm-

kambmWv \ap¡Xv A\p`hs¸Sp¶Xv. 

H¸w ihs¸«n I¨hS¡mcsâ aIfpsS 

acWs¯ ]pÂIm³ AbmÄ B{Kln 

¨ncp¶p F¶pw tXm¶mw. Xm³ sNbvX 

sIme]mXIw AdnbmsX kw`hn¨p 

t]mb Hcp sXämbncp¶psh¶pw, AXn\p 

Å ]m]]cnlmcambmWv AbmÄ Hmtcm 

{]hÀ¯nIfpw sNbvXncp¶Xv F¶pw a\

Ênem¡mw.

sNbvXpt]mb sXäpIÄ¡v ]cnlmcw 

Isï¯m\mhmsXbmWv an¡h-

cpw acn¨pt]mIp¶sX¶pw AhcpsS 

Bßm¡Ä KXn In«msX Aebp¶p

ïmIpsa¶pw aymÜÀ Nn´n¨p ImWpw. 

AXpsImmWv Hmtcm kwk-vImcthfbnepw 

AbmÄ tX§n IcªXv.

aymÜdpw bph k\ymknbpw 

ihs¸«n¡mcsâ aIfpsams¡ Pohn¨n 

cn¡pt¼mÄ Xs¶ acW¯nsâ 

Xo¡mäv izkn¨hcmWv. apJw a\Ênsâ 

I®mSnbmsW¶ {]amWs¯ Cu Nn{Xw 

XIÀ¯p Ifbp¶p. Hmtcmcp¯cpsS 

DÅnte¡pw Bg¯nend§pt¼mÄ \½Ä 

ImWm¯ apJ§fpw temIhpsams¡ 

sXfnªp hcpw. sskeâ v knän ss{UhÀ 

\nÊlmbcmb a\pjycpsS  X]vX\nizm-

k§fpsS IYbmWv.
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At\md 

Atacn¡ (2024 )

kwhn[m\w : ko³ t_¡À

ko³ t_¡À Xnc¡Y 

Hcp¡n FUnäp sNbvXp 

kwhn[m\w \nÀhln¨ Hcp 

Atacn¡³ tImaUn {Umabm-

Wv At\md. {_qI-vkn\nÂ ssew-

KnI hr¯n sN¿p¶ At\md... 

Iuamcw hn«p buÆ\¯nte¡p  

Imeq¶p¶ {]`pIpamc\mb  h\y... F¶n-

hcmWv CXnse apJy IYm]m{X§Ä. 

AXnk¼¶cmb  djybn 

epÅ Z¼Xn amÀ¡v ]nd¶h¶v 

h\y. AbmÄ   \yqtbmÀ¡nÂ 

sIm«mc kZriamb  `h\¯nÂ 

BÀ`mS PohnXw \bn¡p¶p. 

]ºpIÄ tXmdpw aZyhpw, aZncm 

£nbpw tXSn \S¡p¶ h\y 

At\mcsb Iïpap«p¶p. 

Ahsâ IuXpI§Ä ]ns¶ 

At\mcbnemIp¶p. hoïpw 

At\mctbmsSm¸w can¡m³ 

hcp¶ h\y At\mcsb kz´am¡m³, 

hnhmlw sN¿m³ Xocpam\n¡p¶p. Hcp 

IuXpI¯nÂ XpS§n tIhew HcmgvN 

am{Xw \oïXmbncp¶p B Zm¼Xyw.

tUm.]n.APnIpamÀ

^nÂ¡
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PohnX¯nÂ kzmX{´ysas´¶pw , 

kt´mjsas´¶pw At\mc Adnbp¶p. 

X\n¡p ssIh¶ alm`mKy¯nÂ 

At\mcbpsS Iq«pImÀ Akqbs¸Sp¶p. 

F¶mÂ hnhml¡mcyw h\ybpsS 

IpSpw_kplr¯mb sshZnI³ amXm

]nXm¡sf Adnbn¡p¶p. djybnÂ 

\n¶pw h\ybpsS amXm]nXm¡Ä 

\yqtbmÀ¡nse¯n. AhÀ At\mcsb 

Hgnhm¡m³ cïp KpïIsf Ab¡pI

bpw sN¿p¶p.

IÃymWw shdpw Ip«n¡fnbmbn Iï 

Iuamcw hn«pamdm¯  h\ybmIs« , 

hyàamb \ne]mSnÃmsX KpïIÄ 

hcpt¼mÄ AhnSp¶v A{]Xy£\mIp¶p. 

KpïIÄ¡v ap¶nÂ ap«paS¡msX [oc-

ambn s]mcpXn \nÂ¡p¶ At\mc ]cmPn 

Xbmbn .AhÄ h\ysb tXSnbnd§p¶p.

HSphnÂ ]ºpIÄ tXmdpw Ibdnbnd§n 

aZy]n¨p atZm³½¯\mb h\ysb 

Isï¯p¶p. h\y At\mcsb Xncn¨

dnbp¶p t]mepanÃ. HSphnÂ tImSXn 

bnepw kpt_m[w \ãs¸« h\y 

At\mcbv¡v thïn  H¶pw ]dbp¶nÃ.

Xm³ Iï kz]v\§fpw kpJ§fpsaÃmw 

shdpw anYybmsW¶v a\Ênem¡p¶ 

At\mcbv¡v \nb{´Ww hn«pt]mIp¶p.

kuµcyhXnbpw DuÀÖkzebpamb 

At\mc Hcp s\m¼cambn t{]£I 

a\ÊnÂ CSw ]nSn¡p¶p. At\mcbmbn 

an¡n amUnk\pw, h\ybmbn amÀIv Gbv--

UÂkvSo\pw thjanSp¶p.IqSmsX Imc³ 

IcKpsse³, bpsc t_mdntkmhv, hs¨ 

tSmwknbm³.. F¶nhcpw CXnepï v.

tPmk v̂ I]Âs_bpsS ]Ým¯e 

kwKoXw FSp¯p ]db¯¡XmWv. \nim 

]mÀ«nIfpw koÂ¡mc§fpw I®©n 

ņ¡p¶ \nd§fpw shfn̈ hpw Hs¡ 

kn\nasb IqSpXÂ NSpeam¡p¶pïv. 

XpS¡¯nÂ Ctdm«nIv Bbn 

\o§p¶ ^nenw HSphnÂ At\mcsb 

Iogvs¸Sp¯m³ KpïIÄ hcp¶tXmsS 

tImaUn Xe¯nse¯p¶p. t{]£

IcnÂ Nncn ]SÀ¯p¶ ]cm{Ia§Ä 

]gb ' tlmw Ftem¬' kn\nasb 

HmÀ½s¸Sp¯pw.

114



]IzXbnÃm¯hsâ hm¡v hnizkn¨p 

hgnbm[mcambXnsâ IYbmWv ChnsS 

ImWp¶Xv. apgph³ kabhpw hoUntbm 

KbnanÂ can¡p¶h\mWv , AXn\p 

ASnabmWv h\y. h\ybpsS amXm]nXm 

¡fpsSbpw h\ybpsSbpw ImgvN¸mSv 

[\nI þ Zcn{Z thÀXncnhpIÄ hyà 

am¡p¶p .

kaql¯nsâ Xmsg¡nSbnepÅhcpambn 

Hcp _Ôhpw ]mSnsÃ¶pw Ahsc 

IpSpw_ ¯nÂ Ibäm³ sImÅnsÃ¶pw 

IpSpw_¯nsâ A´Êv F´p hne

sImSp¯pw \ne\nÀ¯Wsa¶papÅ 

ImgvN¸mSv ChnsSbpw ImWmw. hyàn

XmÂ¸cy§Ä kaqlZrãnbnÂ F§s\ 

hymJym\n¡p¶p F¶  `bamWv   CXn 

te¡v \bn¡p¶Xv. tIhew D]t`m-

KhkvXphmbn  F´ns\bpw ImWp¶ 

B[p\nI kaql¯nsâ BßmÀYX

bnÃmbvasb ChnsS Xpd¶p Im«p¶p.

kaql¯nsâ ASn¯«nÂ H«pw B{Kln 

¡msX F¯nt¨cp¶hcmWv ssewKnI 

sXmgnemfnIÄ. AXv sXcphnembmepw 

]ºnembmepw AhÀ s]mXp kaql¯n\p 

ap¶nÂ \nµnXcmWv. A¯c¯nepÅ Hcp 

kpµcnsb IpSpw_w kzoIcn¡ptam F¶ 

]gb {]tabamWv ChnsSbpw. tIhew 

D]t`mKhkvXp F¶Xnep]cn Ahsc 

kzoIcn¡m³, AwKoIcn¡m³ 

IpSpw_tam kaqltam X¿mdmIp¶nÃ. 

t{]£Isc sR«n¡p¶ Hcp hn¹h¯n\v 

kwhn[mbI\pw apXncp¶nÃ.
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Anil Raman
 Filca
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