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Dr. B. Radhakrishnan 
(President, Filca Fim Society) 
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First, on behalf of Filca members, I offer 
pranams before the ever-loving memory 

of Shaji. N. Karun - our advisor, cinematog-
rapher and film director. 

Shaji was always with us inspiring and 
guiding us as we discussed the theme of the 
monthly film festival, film magazine and the 
association of film societies of Kerala.

His perspective on film festivals was de-
scribed in an interview published in our film 
magazine in the December 2023 edition. It is 
available on www.filca.in. 

We were planning a “Shaji. N. Karun film 
fest”  for  few months. We had selected  
four of his selected films to screen and to 
make  an interview - film  with him. Due to 
his voice difficulty, he had been postponing 
the  shoot for the last few months. Finally, 
he had agreed to conduct the film fest and 
interview - film just two weeks before his 
sad demise. 

Now , AFSoK, the Association of Film Soci-
eties of Kerala, has decided to conduct the 
“Shaji N. Karun Film Festival “ in Kotta-
yam soon.
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Sabu Sankar 
(Novelist,  Film Author,

 Director , Sr. Journalist)

Filca film society, in association with Joint 
Council - Nanma film society, Beam 

film society, Kerala Chalachithra Academy, 
K.S.F.D.C, AFSoK and other organisations, 
conducts a distinctive film fest in May based 
on the “ CRAFT OF FILMMAKING “ in the 
context of horror and suspense.

Alfred Hitchcock’s films have influenced 
generations of filmmakers, including Martin 
Scorsese, Steven Spielberg, and others . 

His films continue to captivate audiences, of-
fering a unique blend of suspense, horror, and 
thrills that remain timeless. 

Hitchcock’s mastery of the cinematic tech-
niques to create suspense and horror continue 
to be celebrated and studied by audiences and 
filmmakers alike.

Alfred Hitchcock’s iconic films are a brilliant 
showcase of his exceptional ability to craft a 
prolonged cinematic experience of suspense, 
horror, and thrills. Hitchcock expertly builds 
tension through clever editing, camera an-
gles, lighting and music, keeping viewers on 
the edge of their seats.

Hitchcock’s films often delve into the darker as-
pects of human nature, revealing its complexi-
ties and flaws. He takes everyday situations and 
reveals their sinister side, making the familiar 
feel unsettling and frightening. Hitchcock was a 
master of visual storytelling and composition to 
convey mood and atmosphere.

He experimented with innovative techniques, 
such as the “Vertigo shot,” to create a unique 
visual style that zooms in on the experience of 
suspense and tension. Psycho is a classic hor-
ror film that explores themes of identity, trauma, 
and the darker aspects of human nature. Vertigo  
is a masterful, psychological thriller that delves 
into the complexities of obsession, identity, and 
the human psyche. Rear Window offers an ex-
ploration into the themes of voyeurism, surveil-
lance, and the blurred lines between reality and 
fantasy.

Hitchcock often uses MacGuffins or meta-
phors as plot devices that motivate the char-
acters and advance the story, to create sus-
pense and drive the narrative forward. The 
MacGuffin is a term coined by Hitchcock to 
describe a plot device that motivates the char-
acters and advances the story, but is appar-
ently inconsequential to the overall narrative. 
The MacGuffin could be an object, goal, or 
desire that drives the plot forward and moti-
vates the characters’ actions. The MacGuffin 
in itself is often unimportant or interchange-
able, and its sole significance lies in its ability 
to drive the plot and create tension.



The MacGuffin serves a purpose in the story, 
such as creating conflict, driving character de-
velopment, or advancing the plot while keep-
ing the audience engaged. Even a briefcase is a 
MacGuffin that drives the plot forward, but its 
contents are never revealed. A Ring is a Mac-
Guffin that motivates the characters’ actions, but 
its significance lies in its power and the conflict 
it creates. It can motivate characters’ actions, re-
vealing their desires, fears, and motivations. It 
can advance the plot, creating conflicts and chal-
lenges for the characters to overcome. MacGuf-
fins are a powerful tool in storytelling, allowing 
writers to create engaging plots and characters 
while focusing on the themes and emotions that 
drive the narrative.

13

Hitchcock used montage editing to create a sense 
of chaos and disorder. Quick cuts were used to 
build tension and create suspense. Long takes 
were used to make an ambience of realism and 
to emphasise characters’ emotions. He used un-
conventional camera angles and composition to 
create tension and unease. High contrast between 
light and dark added to the dramatic effect of his 
visuals.

Hitchcock’s aesthetic aspects have become an in-
tegral part of film history, and his influence can 
still be seen in many modern films. 



F¡mes̄ bpw anI  ̈ kn\naIfpsS 

t{]£I \ncq]I thms«Sp¸p 

IfnÂ hÀj §tfmfw BÂ{^Uv ln¨v 

tIm¡ns\ Hcp P\{]nb FâÀsSbv--\À 

am{Xambn XÅn¡fª HcpImeap ïm 

bncp¶p . {^©v \yq thhv hàm¡fnÂ  

{^m³kz {Xqt^m DÄs¸sSbpÅ Hcp 

Iq«w {^©v \ncq]IÀ (]n¶oSv Ne¨n{X 

kwhn[mbIÀ ) kmlnXy n̄epw Iebn 

epw Hcp Fgp̄ pImct\m Nn{XImct\m 

auenIX  Iev]n¡p¶Xv  t]mse Xs¶ , 

Hcp kn\nabpsS kwhn[mbIs\bpw 

AXnsâ krãmhmbn AwKoIcn¡p¶ 

Hcp kn²m´w hnIkn¸ns¨Sp¯

t¸mgmWv ln¨vtIm¡nsâ {]ikvXn 

]p\À\nÀWbn¡m³ XpS§nbXv. 

Hcp kn\na {]tab]cambn P\{]nb

ambXpsImï v AXns\  ]msS XÅn¡f

bmsX AXnsâ X\Xmb,inev]]camb , 

Iem]camb,auenIamb  tbmKyXbv¡v  hne 

Iev]n¨p . A§s\  P\{]nb hnt\mZ 

taJebnse   {]Xn`mimenIfmb  

]e  kwhn[mbIscbpw  AwKoIcn 

¡m³ HmYÀ Xnbdn hgnsbmcp¡n.

Hcp {_n«ojvþAtacn¡³ Ne¨n{X 

kwhn[mbI\mb BÂ{^Uv ln¨v--

tIm¡v , kkv--s]³knsâbpw anÌdn 

bpsSbpw  {XnÃdnsâbpw  AhXcW

anIhnÂ Hcp ^nenw  amÌÀ F¶ 

\nebnÂ  {]ikvX\mWv. At±l¯nsâ 

{]tab§Ä  hniIe\]chpw hnhcWm 

ßIhpamb coXnIfneqsS, kkv--s]³

kpw {XnÃdpw slmddpw  a\ximkv{X]

cambn AhXcn¸n¡p¶p . cq]I§Ä , 

shfn¨w,\ngÂ, LS\,  Ne\§Ä,

Xmfw XpS§nb Ne¨n{X LSI§Ä D]

tbmKn¨v, kn\nabpsS temIw krãn¨p-

sImï v, ln¨v--tIm¡v Xsâ t{]£IcpsS 

a\ÊnÂ CSw ]nSn¡p¶p. a\ximkv{X

]camb  Dt¯P\¯n\v A\ptbmPy

]mÀÆXn N{µ³ 
(^nÂ¡ )
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amb coXn At±lw kn\nabnÂ 

kzoIcn¨p. ln v̈--tIm¡nsâ kn\na

Ifnse BtcmlW þ AhtcmlW  

]ncanUv LS\, Dt¯P\¯n\pw 

DtZzK¯n\pw   hgnsbmcp¡p¶p 

.kq£vaamb a\:Èmkv{X¯nsâ  

ASn¯dbnemWv  ln¨v--tIm¡v Xsâ 

t{]£IcnÂ BImw£  krãn¡p¶Xv. 

{]tIm]\hpw DXvIWvTbpw  {i²bpw 

GIm{KXbpw D ïm¡p¶p. A§s\  

ln¨v--tIm¡v a\pjya\ÊnÂ B[n]Xyw 

Øm]n¡pIbpw kkv--s]³kv þ slmdÀ

þ{XnÃÀ `mh§Ä DbÀ¯pIbpw 

sN¿p¶p.sskt¡m, kvt{St©gv--kv Hm¬ 

F s{Sbn³ XpS§nb t{]£IcpsS 

a\ÊnÂ kzm[o\w sNep¯nb \nch[n 

¢mknIv kn\na IfneqsS ln¨v--tIm¡v 

{XnÃÀ hn`mK¯nÂ hn¹hw krãn¨p. 

kv--{Io\nÂ  ]ncnapdp¡w hÀ²n¸n¡p

¶XnÂ hnZKv²\mb At±lw, 

kkv--s]³knsâ Xmt¡mÂ  sImï v 

ImgvN¡msc sR«n¨p . am{XaÃ, 

AhcpsS [mcWIsfbpw hnImc

§sfbpw kq£vaambn ssIImcyw  

sNbvXp. CXv t{]£I\pw IYm]m{Xhpw 

IqSnt¨cp¶ Hcp a\ximkv{X AhØ

bmWv. AXnse \nKqVXbpw A]IShpw 

Poh`bhpw Bizmkhpw F§s\ 

a\pjya\ÊnÂ  krãn¡msa¶v  

ln¨vtIm¡v  {]tbmKw ImWn¨pXcp¶p

Xsâ kn\nam cwK§fnÂ, GXv 

\nanjhpw `bm\Iamb Fs´¦nepw 

kw`hn¡msa¶ t{]£IcpsS 

DXvIWvTsb  At±lw t{]£I\nÂ 

]Xps¡ hÀ²n¸n¡p¶p. {]iv-\w  

]cnlcn¡pt¼mÄ kn\namt{]anIÄ 

Xo{hamb Bizmk¯nse¯p¶p .  

kkv--s]³kv krãn¡Wsa¦nÂ, AXv 

t{]£IcpsS A]IS {]Xo£bnÂ 
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thcq¶nbXmbncn¡Wsa¶v 

ln¨v--tIm¡n\v Adnbmambncp¶p.  

kn\nabnse IYm]m{X§Ä A]

ISs¯ Ipdn¨v AÚmXcmsW¶v IqSn  

ImgvN¡mÀ AdnbWw. AXp hgn

t{]£IÀ F v́ kẁ hn¡psa¶v ap³Iq«n 

Nń n¡m\pw ̂ es¯¡pdn ̈ v Bi¦

s¸Sm\pw XpS§pw . Hcp]s£ 

t{]£Ia\Êv kpXmcyamb \nanj§fn-

eqsS IS¶pt]mIpt¼mÄ  A{]Xo£nX 

BLmX§Ä IqSn AhXcn¸n¡p¶p . 

an¡hmdpw temIamsI ln¨vtIm¡v 

kn\naIÄ BZyambn ImWp¶hÀ  

`oXnbpsSbpw  sR«ensâbpw \nanj 

§Ä A\p`hn¨hcmWv .1963þÂ 

]pd¯nd§nb Zn t_ÀUv--knÂ, 

hnNn{Xhpw hniZoIcn¡m\mhm¯

Xpamb B{IaW§Ä ImWmw w. 

]£nIÄ   s]s«¶v BfpIÄ¡v 

t\sc \S¯m³ XpS§p¶  ̀ bm\I  

A´co£ n̄Â Hcp IfnØe v̄ , k-vIqÄ 

Ip«nIfpsS ]m«nsâ iÐ n̄Â , Im¡IÄ 

]d¶nd§p¶p . AhnsS  saem\nbpsS 

apJ¯nsâ Hmtcm tjm«pw  AhÄ¡v 

ap¶nÂ  hÀ²n¨phcp¶ A]ISs¯ 

Ipdn¨pÅ AhfpsS AÚX a\kn

em¡p¶ t{]£IcnemWv `oXn 

hfÀ¯p¶Xv . 

ln̈ vtIm¡v   Cu t{]£I  A\p`h s¯ 

XmÂ¡menI thZ\bpsS kwXr]vXn F¶v 

hnfn̈ p. ]ncnapdp¡ n̄Â \n¶v HcpXcw 

tamN\w \ÂIp¶XneqsS, BfpIÄ Hcp 

kkv--s]³kv kn\nabpsS thZ\IÄ 

kln¡pw F¶mWv  ln¨vtIm¡v 

]dbp¶Xv .  

Hcp B¬Ip«n Hcp ]mgv--kÂ F¯n¡m³ 

e \nepS\ofw k©cn¡p¶p . F¶mÂ 

AXnÂ  Hcp ssSaÀ D]tbmKn¨pÅ  

Hcp t_mw_v Dsï ¶v  Ah³  Adnbp 

¶nÃ. t{]£IÀ¡v CXn\Iw Xs¶ 

t_mw_v ImWn¨pIgnªp. CXv hcm\n 

cn¡p¶ Hcp Zpc´s¯¡pdn¨pÅ Ah-

cpsS {]Xo£ hÀ²n¸n¡p¶p. XpSÀ¶v 

B koIz³kv B¬Ip«nbpsSbpw 

t_mw_v ]mt¡Pnsâbpw Ah³ 
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IS¶pt]mIp¶ hgnbnse t¢m¡pIfp 

sSbpw tjm«pIfneqsS kabw Xocp¶p-

sh¶pw t_mw_v DSs\ s]m«ns¯dn¡p 

sa¶pw  t{]£I³  IW¡vIq«pIbpw  

hoÀ¸vap«pIbpw sN¿p¶p . 

1954þse dnbÀ hn³tUmbnse Hcp 

\nÀWmbI cwK¯nÂ, sImÃs¸« 

anÊnkv tXmÀhmÄUnsâ tamXncw 

Is ï¯nbXmbn enk Xsâ ssIIÄ 

sImï v FXnÀ A¸mÀ«vsaânÂ \n¶v 

ho£n¡p¶  sP{^okn\v  kqN\ 

\ÂIp¶Xmbn Iymad kqw C³ 

sN¿p¶p. sIme]mXInbmb  tXmÀhmÄ 

Unsâ  apJ¯nsâ t¢mk¸nte¡v 

Iymad ]m³ sN¿p¶p. enk knKv\Â 

\ÂIp¶Xv AbmÄ {i²n¡p¶p. 

XpSÀ¶v AhÄ BÀ¡mWv knKv\Â 

ZpchØsb¡pdn¨v t{]£Isc 

A\pI¼bpÅhcm¡p¶p . 1958þse 

At±l¯nsâ H_vkkohv {XnÃdmb 

shÀ«ntKmbnÂ ln v̈tIm¡v  tUmfn 

kqw D]tbmKn¨p .Iymad ]n¶nte¡v 

hen¡pt¼mÄ Xs¶ kqw C³ sN¿p¶ 

Hcp Znimt_m[anÃm¯ kmt¦XnIX .  

AXnse \mbI\v Dbc¯nÂ XeId¡w 

A\p`hs¸Sp¶ AtX kabw Xs¶ 

ImgvN¡mÀ¡v `bw, sR«Â, Bib

¡pg¸w F¶nh A\p`hn¡m³ XpS§p¶p. 

IYm]m{Xhpw t{]£I\pw X½nÂ Hcp  

sshImcnI _Ôw krãn¡p¶p. 

t{]£Isc BImw£tbmsS \ne

\nÀ¯p¶ kkv--s]³kv IYIÄ ln̈ v-

-tIm¡v hnZKv²ambn«mWv X¿mdm¡p¶Xv . 

At±l¯nsâ IYm]m{X§Ä \nKqV 

kz`mh§Ä DÅhbpw ]ckv]cw _Ô 

s¸«ncn¡p¶XpamWv. sskt¡mbnse 

jhÀ cwKw t]mepÅ sF¡WnIv     

CtaPpIÄ At±l n̄sâ kn\naIfnÂ 

ImWmw. Ah `bw, AXym{Klw, DtZzKw , 

\nKqVX, {IqcX F¶nhbpÄs¸sS

bpÅ a\pjy{]IrXnsb AhXcn¸n 

¡p¶p .Xsâ IYIÄ¡v Bghpw 

k¦oÀ®Xbpw tNÀ¡m³ At±lw 

{]XoIm ßIXbpw cq]I§fpw

D]tbmKn¡p¶p. ]ncnapdp¡¯nsâbpw 

kkv--s]³knsâbpw Ahkcw krãn 

¡p¶XneqsS, ln¨v--tIm¡v t{]£I 

hnImc§sf kaÀ°ambn ssIImcyw 

sN¿p¶p.

ln¨ v--tIm¡v kn\naIfpsS kuµcy¯nsâ 

DdhnSw, Hcp Iemkrãn F¶ \nebnÂ 

AhbpsS kt¦Xw , IY]d¨nÂ coXn, 

Zriy sshZKv²yw, kzm[o\w, sshImcnI 

A\pcW\w F¶nhbnemWv.

\ÂIp¶sX¶v ImWm³ AbmÄ Xebp-

bÀ n̄ t\m¡pt¼mÄ sP{̂ okv ImWp¶p

s ï¶v s]s«¶v AbmÄ a\Ênem¡p¶p. 

AtXmsS Hcp kw`mjWhpanÃmsX, enk

bpw sP{̂ okpw A]IS¯nemsW¶v 

t{]£IÀ a\knem¡p¶p. B \nanj 

§fnÂ kkvs]³kv, `oXn F¶nh 

krãn¡s¸Sp¶p . 

]et¸mgpw, IYbnte¡v  t{]£Isc 

ASp ņ¡m³  ln̈ vtIm¡v  t]mbnâ v 

þHm v̂þhyq tjm«pIÄ D]tbmKn¡p¶p . 

AXv  {][m\ IYm]m{X¯nsâ 
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ln¨v tIm¨v : {XnÃdnsâ A[n]Xn

kkvs]³kv kn\nabpsS Kpcp  

F¶p hntijn¸n¡s¸Sp¶ 

Xn\p Bdv ]Xnäm ïnsâ kn\nam Ncn{X      

ss]XrIapï v kÀ BÂ{^Uv-- tPmk^v 

ln¨v tIm¡v F¶ Cw¥ojv Ne¨n{X 

kwhn[mbI\v. kn\nabpsS  BZy 

ZimÐ§Ä  apXÂ Xs¶ At±lw 

kwhn[mbI\mbpw \nÀ½mXmhpambn   

{_n«ojv þ Atacn¡³ kn\nam cwKs¯ 

{it²b  hyàn Bbncp¶p. 

`oXnbpsS Zriym\p`qXn ]IÀ¶ 12 þ 

Hmfw \niÐNn{X§fpw 47þHmfw iÐ

Nn{X§fpw 1922 apXÂ 1976 hscbpÅ 

ImeL«¯nÂ kwhn[m\w sNbvXn«pï v. 

Ccp]Xmw \qämï nse  anI¨  {XnÃÀ 

Nn{X§fnÂ CSw ]nSn¨ teUn 

hm\njkv, 39 sÌ]vkv F¶nh        

ln¨v tIm¡nsâXmWv. At±l¯nsâ  

BZy hnPb Nn{Xw Zn temUvPÀ: F 

tÌmdn Hm^v Zn e ³ t^mKv (1927 ) 

BWv {XnÃÀ Ne¨n{X hn`mKs¯ 

cq]s¸Sp¯p¶Xn\p tlXphmbXv. 

At±l¯nsâ Xs¶ 1929 Â 

]pd¯nd§nb »m¡v sabnÂ  F¶ 

Nn{Xw BZys¯ {_n«ojv tSm¡n  Bbn 

cp¶p.At±l¯nsâ kn\naIÄ¡v  46 

A¡mZan AhmÀUv \ma\nÀt±i§Ä 

e`n¨p, F¦nepw At±lw Hcn¡epw 

AhmÀUv t\SnbnÃ.

2012 þ Â \qdpIW¡n\v Ne¨n{X\ncq]

IcpsS temIhym]Iamb thms«Sp¸ns\ 

ASnØm\am¡n {_n«ojv ^nenw 

C³Ìnäyq«nsâ AXp hsc \nÀ½n¡ 

s¸«XnÂ Gähpw anI¨ kn\nabmbn 

ln¨v tIm¡v kwhn[m\w sNbvX 

shÀ«ntKmsb XncsªSp¯Xv At±l 

¯nsâ {]Xn`bv¡pÅ BZcambncp¶p.

\nanj sle³ 
(^nÂ¡)
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ln¨v tIm¡nb³ ssien.
1925 apXepÅ BZyIme§fnÂ ln̈ v tIm¡v 

kwhn[m\w sNbvX kn\naIfnÂ IqSpXepw 

IpäIrXy þ kkvs]³kv + {XnÃdpIÄ 

Bbncp¶p. `bm\IX krãn¡p¶Xn\p 

iÐt¯¡mÄ IqSpXÂ ZriyhXvIcW 

¯neqsSbpÅ IYmJym\¯n\p 

{]m[m\yw \ÂIp¶ coXnsb ip² 

kn\na F¶v ln¨v tIm¨v hntijn¸n¨p. 

Zriy§fneqsS  t{]£Isc AÛpX-

s¸Sp¯pItbm sR«n¡pItbm 

sN¿p¶Xn\mbn t]Sn kz]v\§sf 

krãn¡p¶p.  AXneqsS anI¨ 

kkvs]³kv {XnÃdpIÄ ]co£n¡p¶p. 

Master of suspenseF¶p At±ls¯ 

hntijn¸n¡p¶Xnsâ bpàn 

At±l¯nsâ C¯cw X{´]camb 

BJym\§fmWv.Zn jmtUm Hm^v 

sUu«v F¶ kn\na bnse  ]tcm£ 

amb BJym\w, Zzµz khntijXIÄ 

AhXcn¸n¡p¶ coXnbneqsSbmWv. 

At±l¯nsâ X\Xv ssiensb ln¨v 

tIm¡nb³ ssien F¶p hntijn

¸n¡mdpï v. 

IymadbpsS Ne\§Ä¡pw FUnän§n

\pw A\pkcn¨p A`nt\Xmhnsâ 

apJ`mh§Ä¡v {]m[m\yw \ÂIp¶p . 

AXneqsS DXvIWvT¡pw `b¯n\pw 

]camh[n {]m[m\yw \ÂIn Zriys¯   

s{^bnw sN¿p¶p. 

ln v̈ tIm¡nsâ BZyIme kn\naIfmb 

Zn ¹jÀ KmÀU³, CuKnÄ F¶o kn\naI

fnÂ FI-vkv{]j\nkw F¶ kt¦XamWv  

D]tbmKs¸Sp¯nbncn¡p¶Xv. At±lw 

Xsâ `qcn`mKw kn\naIfnepw t{]£Isc 

]nSn¨ncp¯p¶ s\Käohv {]Xn \mbI 

IYm]m{X§sf BhnjvIcn¡p¶ 

coXnbpw  kzoIcn¨p. dnbÀ hn³tUm, 

sskt¡m F¶nh C¯c ¯nÂs¸«

hbmWv.
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`oXnbpsS Zriym\p`qXn 

1960 þ Â ]pd¯nd§nb  sskt¡m  F¶ 

kn\na am\knI hnlzeXIfpw sIme]

mXIhpw {]tabam¡nb slmdÀ Nn{X-

amWv. sskt¡mfPn¡Â tSmÀ¨À hn`m-

K¯nÂ DÄs¸Sp¶ Cu kn\nabn

se jhÀ ko³  kn\nam Ncn{X¯nse    

Gähpw `oXnP\Iamb cwKamWv.1958þ Â 

]pd¯nd§nb shÀ«ntKmbpw kam\ambn 

at\msshIeys¯bpw {`m´ns\bpw 

`oIcambn AhXcn¸n¡p¶p. \nd§sfbpw 

Iymad B¦nfns\bpw Akm[mc Wambn  

D]tbmKs¸Sp¯p¶ coXnbpw CXnep

]tbmKn¡p¶p. 

{]IrXnbpsS {]XnImc¯nsâ IY 

]dbp ¶ 1963 þ se  Z t_ÀUvkv  F¶ 

F¶ kn\nabnÂ, iÐw CÃmsX Xs¶ 

`bs¸Sp¯p¶ cwK§fn eqsS `oIcX 

krãn¡p¶p. kvss{St©Àkv Hm¬ F 

s{Sbn³  F¶ kn\na sIme]mXInIfp 

sS Ccp  a\Ênse  hym]mc§sf   

At\zjn¡p¶p. asämcp sIme]mXI 

Nn{Xamb UbÂ Fw t^mÀ aÀUÀ F¶ 

Nn{Xw `mcysb sImes¸Sp¯m\pÅ 

`À¯mhnsâ ]²XnIfmWv. ChnsSbpw 

a\pjy a\Ênsâ Ccp  hi§sf 

A\mhcWw sN¿p¶  hniIe\amWv 

ln¨v tIm¨v \S¯p¶Xv. 

At±l¯nsâ Ahkm\ Imes¯ Nn{X-

amb {^³kn (1972) , AÚmX\mb 

kocnbÂ InÃdnsâbpw, {Iqc \mbIs\ 

tXSp¶ e ³ \Kc¯nsâbpw IYbmWv.

ln¨vtIm¡nsâ   Nn{X§fmb tdm¸v 

(1948), kvt{St©gvkv Hm¬ F s{Sbn³ 

(1951), UbÂ Fw t^mÀ aÀUÀ (1954), Sp 

Iym¨v F Xo^v (1955), Zn {S_nÄ hn¯v 

lmcn (1955), shÀ«ntKm (1958), t\mÀ¯v 

ss_ t\mÀ¯v--shÌv (1959), Zn t_ÀUv--

kv (1963), amÀWn (1964), s{^³kn (1972)  

XpS§nbh  km¼¯nIambn hnPbn¨ 

aäp kn\naIfmWv.



hnt\mZv--IpamÀ. ]n 
(^nÂ¡)

‘Master of suspense’ F¶dnb 

s¸Sp¶ hnJymX Ne¨n{XImc³  

BÂ{^Uv ln¨v--tIm¡v kwhn[m\w 

sNbvXv 1960þÂ ]pd¯nd§nb Hcp 

Atacn¡³ {XnÃÀ Nn{XamWv  

sskt¡m. 1959þÂ tdm_À«v t»m¨nsâ 

CtX    t]cnepÅ t\mhens\ 

ASnØm\am¡n tPmk^v sÌ^mt\m 

BWv  Xnc¡Y FgpXnbXv. BâWn 

s]ÀIn³kv,     Pm\äv eo, shcm 

ssaÂkv, tPm¬ Kmhn³, amÀ«n³ 

_mÂkw F¶nhcmWv Cu Nn{X¯nse 

{][m\ A`nt\Xm¡Ä. 

^o\nI-vknÂ Hcp kzImcy Øm]\¯nse 

Poh\¡mcnbmb  acntbm¬ s{Ibn³ 

Xsâ ImapI³ kmw eqankns\m¸w

\sÃmcp `mhn kz]v\w ImWp¶p. Hcp 

\mÄ sXmgnepSa _m¦nÂ ASbv¡m³

ASbv¡m³ GÂ¸n¨ 40,000 tUmfÀ

tamãn¨psIm ïp acntbm¬ 

Iment^mÀWnbbnse kmansâ ho«nte 

¡p ImdnÂ t]mIp¶p. cm{Xnbnse 

I\¯ agsb¯pSÀ¶v acntbm¬ t_ävkv 

tam«Â F¶ tlm«enÂ apdn FSp¡p¶p. 

tlm«ensâbpw sXm«Sp¯ _w¥mhnsâ

bpw DSabmb t\mÀa³ t_ävkv acntbm 

tWmsb Xt¶msSm¸w A¯mg¯n\v 

£Wn¡p¶p. 

Abmfpw AbmfpsS A½bpw am{Xta 

B _w¥mhnÂ XmakapÅq F¶pw 

Xt¶msSm¸w AbmÄ `£Ww Ign¡p 

¶XnÂ AbmfpsS A½bv¡v hntcm[w 

Ds ï¶pw acntbm¬ a\knem¡p¶p. 

A½ am\knItcmKnbmsW¶v t\mÀa³ 

AhtfmSv ]dbp¶p. `£W¯n\p tijw 

dqanse¯n AhÄ Ipfn¡pt¼mÄ, Hcp 

\ngÂ cq]w IpfnapdnbnÂ Ibdn Ahsf 

Ip¯ns¡mÃp¶p. 

A[nIw sshImsX dqanse p̄¶ 

t\mÀa³ AhfpsS arXtZlw Is ï p̄¶p. 

]cn{`m´\mb AbmÄ XnSp¡¯nÂ 

sIme]mXI Øew hr¯nbm¡p¶p. 

XpSÀ¶v AbmÄ AhfpsS arXtZlw, 

AhfpsS km[\§Ä, Hfn¸n¨psh¨ 

]Ww F¶nh AhfpsS ImdnÂ 

hbv¡p¶p. XpSÀ¶v hml\w Hcp 

NXp¸nÂ ap¡p¶p.acntbmWnsâ 

ktlmZcn ssee Ahsf At\zjn¨v 
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kmansâ ASps¯¯p¶p. acntbmWnsâ 

Xntcm[m\s¯¡pdn v̈ H¶pw AdnbnsÃ¶v 

AbmÄ Adnbn¡p¶p.  

Cu kabw AÀt_mKmÌv F¶ 

kzImcy At\zjI³ Ahsc kao]n̈ v 

Abmsf acntbmWnsâ sXmgnÂ DSa 

\ãs¸« ]Ww hos ïSp¡m³ Xs¶ 

\ntbmKn̈ XmsW¶p ]dbp¶p. AÀt_m 

KmÌv t_ävkv tam«enÂ t]mbn t\mÀas\ 

tNmZyw sN¿p¶p. amcntbm¬ cm{Xn 

AhnsS Nnehgn¨Xmbpw cmhnse 

XncnsI t]mbXmbpw t\mÀa³ 

AbmtfmSv ]dbp¶p. 

t\mÀasâ ]cn{`m´amb s]cpamäw, 

CSÀ¨, s]mcp¯anÃm¯ D¯c§Ä, 

_w¥mhnepÅ AbmfpsS A½bpsS 

\ngÂcq]w ChsbÃmw  AÀt_mKmÌnÂ 

Hcp ZpcqlX D ïm¡p¶p. AbmfpsS 

A½tbmSv kwkmcn¡m³ AÀt_mKmÌv 

Bhiys¸Sp¶psh¦nepw t\mÀa³ AXv 

A\phZn¡p¶nÃ. XpSÀ¶v clkyambn 

t\mÀasâ A½sb At\zjn¡m³ 

AÀt_mKmÌv AbmfpsS ho«nte¡v 

{]thin¡pt¼mÄ, Hcp \ngÂ cq]w 

]Sns¡«nsâ apIfnÂ sh¨v Abmsf 

B{Ian¨v Ip¯ns¡mÃp¶p.AÀt_mKm 

Ìnâ Xntcm[\s¯ XpSÀ¶v kmapw 

sseebpw t]meoknÂ hnhcw Adnbn 

¡p¶p. AhnSs¯ {]mtZinI sjco^v 

AÂ tNwt_gvkv t\mÀas\ ]cnNb

aps ï¶pw t\mÀasâ A½ Hcp 

]Xnämï v ap¼v  acWs¸«XmsW¶pw 

Ahsc Adnbn¡p¶p.

AÀt_mKmÌn\v Akm[mcWamb 

Ft´m kw`hn¨psh¶v t_m[ys¸« 

sseebpw kmapw t\mÀasâ tlm«enÂ 

apdn FSp¡p¶p. amcntbm¬ Xmakn¨ 

H¶mw \¼À apdn AhÀ ]cntim[n¡p¶p. 

B apdnbnÂ h¨v amcntbmWv Ft´m 

A]ISw kw`hn¨psh¶pw AbmfpsS 

A½bv¡v AtX Ipdn¨v Fs´¦nepw 

Adnbmsa¶pw AhÀ [cn¡p¶p. 

F¶mÂ t\mÀa³ A½sb ImWm\pÅ 

A\phmZ¯n\v km[yX CÃm¯Xn\mÂ 

AhÀ asämcp ]²Xn ¹m³ sN¿p¶p. 

AX\pkcn̈ p kmw t\mÀat\mSv kwkm 

cn¡p¶ kab v̄ ssee _w¥mhnte¡p 

t]mIp¶p.AbmfpsS A½sb Xncbp¶p. 



dm´Â hnf¡nsâ Ccp  shfn¨¯nÂ 

B apJw sasÃ Zriyambn h¶p. Hcp 

\nanjw... AhÄ Ht¶ t\m¡nbpÅq.... 

`oXn sImï v {`m´ambn AhÄ Aedn

hnfn¨p. AhfpsS ssIsImï v dm´Â 

hnf¡v \ngÂ cq]§sf \r¯amSn¨p-

sImï v Xq§nbmSn.

FÃpw tXmepamb Hcp Ì v̂ sNbvX 

AØn]RvPcw...B ihicoc¯nsâ 

apJ v̄ hnIrXamb ]p©ncnbp ïm 

bncp¶p. s]s«¶v AXnsâ I¬Ipgnbn-

eqsS Hcp Nne´n ]pdt¯¡v  h¶p.

`oXn sImï v Xsâ Poh³ \ne¨p

t]mIp¶Xv t]mse tXm¶n sseebv 

¡v. s]s«¶v ]pds¯ IXIv Xpd¶v 

asämcp kv{Xocq]w AI¯p IS¶p. 

B cq]¯nsâ ssIbnÂ Ducn¸nSn¨ 

aqÀ¨tbdnb Hcp I¯nbp ïmbncp¶p. 

h\yamb Zmlt¯msS AXv sseebpsS 

t\À¡v NodnbSp¯p. AhÄ Dds¡ 

\nehnfn¨p. XÂ£Ww IXIv Xpd¶v 

kmw AIt¯¡v h¶p. B cq]¯n

s\ ]pdInÂ \n¶pw XSp¯v \nÀ¯n. 

aÂ¸nSp¯¯n\nSbnÂ B cq]¯nsâ 

hn¤v Agnªp hoWp.

23
F¶mÂ Ipd¨p t\cs¯ kw`mjW 

n̄\p tijw kwibw tXm¶nb 

t\mÀa³ ssee FhnsS F¶v kmant\mSv 

tNmZn¨p sIm ïp ]pd¯nd§p¶p. 

XSbm³ {ian¨ kmans\ t_m[clnX-

\m¡n sIm ïp AbmÄ _w¥mhnte¡p 

IpXn¡p¶p.CXn\nsS ssee apIfnse 

apdnbnÂ \n¶pw Xmtg¡nd§pIbmbn 

cp¶p. InfnhmXneneqsS t\mÀa³ HmSn-

hcp¶Xv AhÄ Iï p. A]ISw 

aW¯dnª AhÄ s]s«¶v 

]ShpIÄ¡v ]ndInse adhnsemfn¨Xpw 

IXIv Nhn«n¯pd¶v t\mÀa³ AI¯p 

IS¶Xpw Hcpan¨mbncp¶p. AbmÄ 

apIfntet¡mSn Ibdn. s]s«¶p ]ShpIÄ¡v 

]pdInse Hcp apdn sseebpsS I®nep 

S¡n. AhÄ AXv Xpd¶p AI¯p Ibdn. 

Hcp clky \nehdsb A\pkvacn¸n 

¡p¶ apdnbmbncp¶p AXv. AXn\I¯v 

asämcp hmXnÂ. ssee AXv Xpd¶p. 

s]s«¶v AI¯v Hcp kv{Xocq]w ]pdw

Xncnªncn¡p¶Xv AhÄ I ïp. 

e£yw t\Snb kt´mj¯nÂ AhÄ 

AIt¯¡v Ibdn.

anÊnkv, t_ävkv... anÊnkv, t_ävkv..AhÄ 

hnfn¨p.]t£ AIs¯ cq]¯nÂ \n¶pw 

{]XnIcWsam¶panÃ.AhÄ ASps¯¯n 

ssI \o«n B cq]¯nsâ NpaenÂ sXm«p.

B cq]w sasÃ Xncnªp. apIfnse 
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Hcp \nanjw.

Hcp sR«temsS BWv AXv t\mÀa³ 

BsW¶v AhÀ Xncn¨dnªXv. 

Ahkm\w Hcp aÂ¸nSn¯t¯msS kmw 

t\mÀas\ IogS¡n. Hcp AeÀ¨tbmsS 

t\mÀa³ \net¯¡v XfÀ¶p 

hoWp....t]meokv tÌj\nÂ h¨v Hcp 

at\mtcmKhnZKv²³ t\mÀasâ 

sskt¡m Xew hnhcn¡p¶p. AÑsâ 

acWtijw A½bv¡v Hcp ImapIs\ 

e`n¡p¶p. XpSÀ¶v Häs¸« t\mÀa³ 

Xsâ A½sbbpw ImapIs\bpw  

sImes¸Sp¯p¶p. Ipät_m[w 

kln¡m³ IgnbmsX, AbmÄ A½

bpsS arXtZlw Ì^v sNbvXv kq£n¨v 

AhÀ Ct¸mgpw Pohn¨ncn¸psï ¶v  

IcpXp¶p. XpSÀ¶v A½bpsS hyàn

Xzhpw t\mÀat\mSv tNcp¶p. Htc 

kabw AbmÄ Abmfmbpw A½

bmbpw Pohn¨p. Xsâ tlm«enÂ 

F¯nb acntbmWnÂ BIrã\mb    

t\mÀa³ Ahsf kz´am¡m³ 

B{Kln¨p. ]t£ s]s«¶v Abmfn

se A½ DWÀ¶p. Xm³ Häs¸Spam 

F¶ `bw Abmfnse A½sb                  

{]XnImc hnhibm¡n. A§s\ DbnÀ 

s¯gpt¶Â¡s¸« A½bmWv A¶v 

cm{Xn amcntbmsW sImes¸Sp¯nbXv. 

]n¶oSv kz´w hyànXzw hosï Sp¯ 

AbmÄ A½bmWv sIme]mXIn F¶v 

[cn¨v Hcp D¯chmZnXzapÅ aIs\ 

t]mse B sIme]mXIw ad¡m³ 

{ian¡p¶p. t]meokv \nKqVXbpsS 

NXp¸nÂ \n¶pw clky§Ä Hmtcm 

¶mbn ]pdt¯¡v FSp¯p sIm ïncn 

¡p¶tXmsS Nn{Xw Ahkm\n¡p¶p.

temIkn\nam t{]£Isc `oXnbpsS

bpw kkvs]³knsâbpw apÄap\bnÂ 

\nÀ¯nb Ne¨n{XamWv sskt¡m. 

A¡mUan AhmÀUv DÄs¸sS \nch[n 

]pckv--Imc§Ä IcØam¡nb Cu 

Nn{X¯n\v XpSÀ`mK§fpap ïmbn.



Alfred Hitchcock’s Rear Window (1954) 
serves vintage Hitchcock in its supreme 

mystery, suspense and thrill generously 
dappled with emotion, drama, romance and 
comedy. 

The visual space of the movie is clearly de-
fined and limited. Eponymous with the title, 
it is the perspective from a rear window. The 
focus is always on the room, on the narrow 
lanes surrounding it or on life happening in 
the windows of other apartments within the 
visual range of this rear window. 

The film received four Academy Award 
nominations in 1955 and the Best Film 
BAFTA award the same year. It was ranked 
number 42 on AFI’s 100 Years 100 Movies 
list, and in 1997 was added to the United 
States National Film Registry in the Li-
brary of Congress for its culture, historical 
and aesthetic significance. The screenplay 
written by John Michael Hayes, was based 
on Cornell Woolrich’s 1942 short story            

“It Had to Be Murder”. Originally released by 
Paramount Pictures, the film stars James Stew-
art, Grace Kelly, Wendell Corey, Thelma Ritter, 
and Raymond Burr. It was screened at the 1954 
Venice Film Festival competing for the Golden 
Lion.

Rear Window gained popular acclaim as one of 
Hitchcock’s masterpieces. 

A neat cross section of human life in its com-
plexities, more often the negative complexities 
- mishaps, boredom, loneliness, mystery, sexu-
ality, marriage, death - demand the audience’s 
attention and reflection through the sharp vision 
of the now invalid photojournalist Jeff  (James 
Stewart) recuperating after a workplace injury 
and has to sit viewing the world through the 
large window of his apartment, in a wheelchair, 
his leg in plaster cast. This window overlooks 
the courtyard and windows of other apartments. 

Dr Lalitha Gouri 
(FILCA) 
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The lame, bored life of an observant, active 
man confined to a wheelchair with only the 
view of a few windows and narrow alleyways, 
takes a dramatic turn when he starts to reflect 
on what he observes. Beyond voyeuristic plea-
sure, the reasoning, reflective mind takes over 
trying to connect the links. 

The single visual perspective from Jeff’s win-
dow is masterfully used by Hitchcock to nar-
rate the entire story of suspense and thrill. The 
opening shot where the apartment complex 
is gradually zoomed in and a black cat runs 
across, symbolically sets the scene of some-
thing sinister to follow.  

Zoom in and out is a technique used consistent-
ly throughout the film as a narrative technique 
to channel the attention of the audience.  

The narrative of the film capitalises on creating 
a sense of anxiety in the audience who begin to 
suspect secrecy and murder. The furtive move-
ments of the salesman, exiting his apartment, 
and through the alley way and his sense of 
looking around as if someone is following him. 

Jeff takes the audience along through his 
concentration, furrowed eyebrows, reflective 
gaze and the hurried viewing through his 
camera. High points of situational anxiety 
are created in the scenes where Lisa enters 
the salesman’s apartment while he’s out. 
The same direct sense of escalating danger 
happens in the scene where the salesman is 
slowly approaching Jeff’s door when he is 
alone. 

The much-loved pet dog digging the garden 
bed, a repeat sequence immediately brings in 
a sense of mystery and suspense making the 
audience think that there is something sinis-
ter to be unearthed.  The death of the dog is 
an inevitable sequence in the narrative. 

So do the scenes where the salesman is se-
cures a big trunk with ropes. The salesman 
wondering what to do with the handbag and 
hiding that in a storage box. These scenes 
progress the narrative to narrow in on the 
central incident of the salesman murdering 
his wife. The incident is never shown in the 
film; it is only the suspicion, the reasoning 
and the plausible e...
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Ne¨n{X IebnÂ kkvs]³kv 

{XnÃdpIfpsS Ipe]Xnsb¶      

hntijW¯n\v kÀhZm AÀl\mb 

{io. BÂs{^Uv ln¨vtIm¡nsâ, 

k½n{i {]XnIcW§fpbÀ¯nb Nn{X 

amWv 'shÀ«ntKm '. 

1958 Â AXv ]pd¯nd§pt¼mÄ 

ln¨vtIm¡nsâ AXphscbpÅ kn\na 

Isfbt]£n¨v Ipdª t{]£I {i² 

am{XamWv 'shÀ«ntKm'¡v e`n¨Xv. Hcp 

L«¯nÂ, 1979 Â Xsâ A©v Nn{X§Ä 

ln¨v tIm¡v ]n³hen¨t¸mÄ AXnsem-

¶v 'shÀ«ntKm' Bbncp¶p. 

\mep hÀj§Ä¡v tijw ho ïpw 

dneokv sNbvXtXmsS AXv hym]Iambn 

kzoIcn¡s¸«p. 1996 Â 70 Fw. Fw. 

epw Un. än. Fkv. ku v {Sm¡nepw ]

p\À krãn¨tXmsS 'shÀ«ntKm' temI 

{i²bpw \ncq]I{]iwkbpw t\Snsb-

Sp¯p.{XnÃÀ kn\naIfpsS kwLÀ-

jmßI kzoIz³kpIfnÂ \ns¶

ÃmaI¶v, a\pjy a\Ênsâ hn{`amßI þ 

DtZzKmhØIfnÂ  Du¶n \n¶p

sIm ïmWv 'shÀ«ntKm'bpsS IY 

At±lw hnIkn¸n¡p¶Xv. 

HutZymKnI IrXy \nÀhlW¯n

\nSbnÂ kl{]hÀ¯Isâ 

A]ISacW¯n\v km£nbmtI ïn 

hcp¶ 'kvt¡m«n ' (tPm¬ kvt¡m«n 

s^ÀKqk³) F¶ Ipämt\zjIsâ 

apJ`mh§fneqsSbmWv Iymad 

Nen¨p XpS§p¶Xv. 

taÂ¡qcbpsS Dbc¯nÂ \n¶pÅ 

kl{]hÀ¯Isâ hogvNbpsS ImgvN 

kvt¡m«nsb At{Imt m̂_nb (Dbct¸Sn) 

F¶ am\ÊnImhØbnse¯n¡p¶nS v̄ 

IYbpw XpS§p¶p. Nn{XImcnbmb   

Iq«pImcnbpsam¯pÅ ( Midge) 
kulrZ kw`mjW§fneqsSbmWv 

kp-tc-jv-Ip-amÀ.kn 
sk-{I«-dn , 

_ow ^nenw skm-sskän
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kvt¡m«n Xsâ  Dbc§sf `bs¸Sp¶ 

am\knImhØ shfns¸Sp¯p¶Xv. 

k¶n² kµÀ`§fnseÃmw kvt¡m«n 

bpsS klmbnbpw B{ibhpambn 

Iq«pImcn ]et¸mgpw IS¶p hcp¶pï v.  

HutZymKnI PohnXw Ahkm\n¸nt¡ï n 

hcp¶ IYm\mbI\v Xsâ kl]mTnbpw 

k¼¶ hyhkmbnbpamb Gavin Elster 
sâ `mcy saUkosâ hnNn{X s]cpamä 

¯nsâ ImcWat\zjn¡pI F¶ 

\ntbmKw GsäSpt¡ï n hcp¶p. 

hnhn[ CS§fneqsS saUeos\ 

]n´pScp¶ kvt¡m«nbpsS At\zjWw 

ImÀtem« hmÂUkv F¶ kv{Xobnte¡v 

F¯ntNcp¶p. aq¶v Xeapd ap³] v 

Pohn¨ncp¶ AhÀ saUeos³d apXp

ap¯ÈnbmsW¶pw AhcpsS kzm[o\

ambncn¡mw saUeos³d hnNn{X

coXnIÄ¡v ImcWsa¶pw Gavin Elster 
Â \n¶pw kvt¡m«n a\Ênem¡p¶p. 

Xsâ C¯cw bm{XItfbpw CSbv¡p-

ïmIp¶ kw`h§sfbpw ]än 

XoÀ¯pw AÚbmWv  saUeo³.              

kvt¡m«nbpambn, Xncn¨pw, Bß_

Ô¯nÂ F¯nt¨cp¶ saUeo³ Xm³ 

Iï  Hcp kz]v\s¯¡pdn¨p ]dbp

Ibpw AXnsâ ]Ým¯ew ImÀtem«  

P\n¨p hfÀ¶ {]tZiamsW¶v Xncn¨

dnbp¶ kvt¡m«n , saUeo\psam¯v B 

Øe¯v t]mIpIbpw sN¿p¶p. 

AhnNmcnXambn saUeo³ Hcp 

]Ån¡It¯¡v HmSn¡bdpIbpw

aWntaSbpsS ]Sns¡«pIÄ Ibdnt¸mIp

Ibpw sN¿p¶p. ]n´pSÀ¶ kvt¡m«n¡v  

'Dbct¸Sn ' ImcWw ]mXnhgnbnÂ 

]n´ncntbï n hcp¶p. At¸mtgbv¡pw 

taSbpsS Dbc¯nÂ \n¶pw NmSn 

saUeo³ BßlXy sN¿p¶p.

\nbakwhn[m\hpw kplr¯pw 

\nc]cm[nbmbn Is ï¦nepw kvt¡m«n 

asämcp am\knI kwLÀj¯n\p IqSn 

hnt[b\mIp¶p. ImWp¶ ]etcbpw

saUeo³ Bbn kwibn¡p¶ AhØ 

bnse¯p¶p.

sXcphneqsS \S¡pt¼mÄ Iï , saUeo\p 

ambn kmayw tXm¶nb Hcp kv{Xosb 

]n´pSÀ¶v AhcpsS hmk Øe¯v  

F¯nb kvt¡m«n Ahcpambn kulrZ 

¯nemhp¶p. Xm³ aUeo³ AsÃ¶pw 

PqUn _mÀ«³ BsW¶pw ]dbp¶p

sï¦nepw kvt¡m«n Ahsc hnSmsX 

]n´pScpIbpw saUeos³d thj¯nÂ 

Ahsc ImWm³ {ian¡pIbpw sN¿p¶p. 



ImÀtem«bpsS Ombm Nn{X¯nÂ I ï 

amXncnbpÅ s\t¢kv PqUnbpsS Igp 

¯nepw I ïtXmsS kvt¡m«n kwibm

ephmIp¶p. 

 

ChnsS, ]Xnhn\p hn]coXambn,  

DtZzKw Ahkm\w hsc \o«msX 

bYmÀ° kw`hw ln¨vtIm¡v t\cs¯ 

shfns¸Sp¯p¶p. XpSÀ¶v kvt¡m«n 

PqUnbpambn saUeos³d acWw 

kw`hn¨ ]Ånbntes¡¯pIbpw aWn-

taSbpsS Dbc¯nte¡v A\mbmkw 

Ibdnt¸mIpIbpw sN¿p¶p. asämcp 

Zpc´¯n\pw Hcp hos ïSp¡en\pw 

km£yw hln¡p¶ Ahkm\ ko\nÂ 

kn\nabpw Ahkm\n¡p¶p. 

kwKoX¯nsâbpw iÐ hn\ymk¯n 

sâbpw Imcy¯nÂ XnIª kq£vaX 

ImWmhp¶ Nn{XamWv 'shÀ«ntKm'. 

{][m\ IYm]m{X§Ä am\knI 

A]{`wi¯n\p hnt[bcmbncp¶n«pw 

AXn`mhpIXbpsS em©\  t]mepw 

ImWm\mhnÃ. ' Dbct¸Sn ' bpsS Bgw 

ImWn¡m³ D]tbmKn¨ 'tUmfn kqw ' 

Iymad F^Îns³d BZy D]tbmKw 

Cu Nn{X¯nemWv. (Z shÀ«ntKm C^Îv 

F¶mWv XpSÀ¶v CXv Adnbs¸Sp¶Xv). 

XpS¡¯nÂ XWp¯ {]XnIcWamWv 

e`n¨ncp¶sX¦nepw ]nÂ¡me¯v ln¨v 

tIm¡nsâ Gähpw anI¨ kn\naIfn-

sem¶mbn 'shÀ«ntKm' IW¡m¡s¸«p 

XpS§n. ]pXpa \in¡m¯ {]tabhpw 

EPphmb cN\m coXnbpw sImï v C¶pw 

BÂs{^Uv  ln¨vtIm¡nsâ {]nbs¸« 

kn\nabmbn 'shÀ«ntKm' \ne\nÂ¡p¶p.
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Ime¯n\XoXamb  krãnIfn 

eqsS \ncq]I {]iwkbpw      

hmWnPy hnPbhpw t\Snb kwhn[m-

bI\mWBÂ{^Uv   lnNvtIm¡v .

\nKqVXbnÂ \ndw ]nSn¸n¨ At±l 

¯nsâ kkvs]³kv {XnÃdpIÄ 

BkzmZIsc \ncmicm¡nbnÃ. 

t]mÌdpIfnÂ \So\S·mÀ¡v ]Icw 

kwhn[mbIsâ Nn{Xw \ÂIn

]co£n¨ lnNv tIm¡nsâ  X{´hpw  

hnPbn¨p. A`nt\Xm¡sf t\m¡msX 

UbdÎsd t\m¡n ImWnIÄ 

XntbädpIÄ kmKcam¡n amän.

A¼tXmfw kn\naIÄ k½m\n̈  lnNv 

tIm¡nâ 1963 þ Â ]pd n̄d§nb Hcp 

Atacn¡³ \mNzdÂ slmdÀ {XnÃdmWv 

Zn t_ÀUvkv  . 

Zm^vs\ kptamcnbbpsS CtX 

t]cnepÅ sNdpIYsb ASnØm\

am¡nbmWv Cu Nn{Xw \nÀ½n¨Xv. 

Iment^mÀWnbbnse t_ UKt_

bnse P\Xbv¡v t\sc GXm\pw 

Znhk§Ä¡pÅnÂ D ïmb s]s«¶p 

Å hniZoIcn¡m\mIm¯ ]£n 

B{IaW§fpsS ]c¼csb tI{µo

Icn¨mWv kn\na \nÀ½n¨Xv. anI¨ 

slmdÀ Nn{X§fnsem¶mb CXn\p 

hn]peamsbmcp t¹m«mWv Chm³ l À 

F¶ Xnc¡YmIr¯v Hcp¡nbXv.

1960 þIfpsS XpS¡¯nÂ km³ {^m³ 

knkvt¡mbnse hfÀ¯parKimebnÂ 

h¨v kmaqlnI {]hÀ¯Ibmb 

saem\n Um\nbÂkv  A`n`mjI\mb 

anNv s{_¶sd ImWp¶p. ktlmZcn 

Im¯nbpsS ]Xns\m¶mw _À¯v 

tUbv¡p  ehv t_ÀUvkvs\ hm§m³ 

F¯nbXmbncp¶p. 

saem\nsb Hcp tIkpambn _Ôs¸«p 

AbmÄ¡v-- t\ct¯ Adnbmw.ehv 

t_ÀUv--kns\ hm§p¶ saem\n 

t_UKs_bnte¡v  t]mIp¶p. 

AhnsS A[ym]nIbmb B\nsb 

ImWp¶p. an¨nsâ ap³ ImapInbmWv 

B\n. an¨nâ ]cp¡³ kz`mh¡mcn 

bmb A½ enUnb ImcWamWv AhÀ 

X½nÂ AI¶Xv.

 

Hcp t_m«v hmSIbv--s¡Sp¯v 

s{_¶À ^manÂ ]£nIsf hnSm³ 

saem\n ISÂ IS¡p¶p.CXp I ï anNv 

tUm. ]n. APnIpamÀ 
(^nÂ¡)



31

Ahsf ]n´pScp¶p. saem\n 

XpdapJs¯¯pt¼mÄ Hcp ISÂ¡m¡ 

Ahsf B{Ian¡p¶p.B\ntbmsSm¸w

Xmakn¡p¶ saem\nsb Im¯nbpsS 

_À¯v tU ]mÀ«nbnte¡v anNv 

£Wn¡m³ t]mIp¶p. B\nbpsS 

hoSnsâ ap³hmXnenÂ Hcp CSn-

hogp¶ iÐt¯msSm¸w  Hcp N¯ 

ISÂ¡m¡sb ImWp¶p. enUnbbv¡v  

saem\nsb CãaÃ. Xsâ tImgnIÄ 

`£Ww Ign¡m¯XnÂ AhÄ 

AkzØbmWv.

         

Im¯nbpsS _ÀXv tU ]mÀ«nbnÂ 

saem\n an¨nt\mSv Xsâ {]iv\ 

k¦oÀ®amb `qXImes¯¡pdn¨pw 

X\n¡v  Im¯nbpsS {]mbapÅt¸mÄ 

A½ asämcmtfmsSm¸w Hfnt¨mSnbXmbpw 

]dbp¶p. Ip«nIÄ Ifn¡pt¼mÄ 

Ahsc ISÂ¡m¡IÄ B{Ian¡p¶p.

sshIpt¶cw saem\n an¨ns\m¸w 

`£Ww Ign¡pt¼mÄ Nn½n\nbneqsS 

IpcphnIÄ Iq«wIqSp¶Xv ImWp¶p. 

cm{Xn ho«nÂ X§m³ anNv \nÀ_Ôn 

¡p¶p. Xsâ tImgnIsf Ipdn¨v 

]dbm³ AbÂ¡mcs\ tXSnt¸mIp¶ 

enUnb, AbmfpsS InS¸papdnbnse 

XIÀ¶ P\mebpw,]£nIÄ sIm¯nb,  

I®nÃm¯ Ahsâ arXtZlhpw Iï p 

`b¶v HmSp¶p. 

ho«nÂ hcpt¼mÄ Im¯nbpsS 

kpc£sb ¡pdn¨v enUnb `bs¸Sp¶p. 

Im¯nsb Im¯ncn¡p¶ saem\n¡v 

Npäpw Hcp Iq«w Im¡IÄ hebw 

XoÀ¡p¶p. B\nbv¡v ap¶dnbn¸v 

\ÂIpt¼mÄ Im¡IÄ B{Ian¡p¶p.

Sn¸n sl{U³, tdmUv ssSbveÀ 

sPÊn¡ Smân, kqk³ ]vfjäv, 

thsdmWn¡ IÀ«vssdäv... XpS§nbh-

cmWv CXnse {][m\ IYm]m{X§sf 

AhXcn¸n¨Xv. 
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kv{Xo ssewKnIXbpsSbpw, 

{]IrXnbpsSbpw ]e hi§sf¡pdn 

¨pÅ Hcp IrXnbmbn CXns\ ImWmw. 

{]Wbhpw A{Iahpw Hcp \mWb 

¯nsâ c ïp hi§fmWv. ehv t_ÀUvkv 

Im¡Ifmbn {]Xn\n[m\w sN¿p¶p. 

kw`mjWs¯¡mÄ FUnän§nepw, 

Zriy§fnepw {i²n¡p¶p F¶XmWv 

lnNv tIm¡nsâ  {][m\ khntijX. 

Im¡IfpsS B{IaWcwK§fnÂ 

t{]£IcnÂ IqSpXÂ sshImcnI 

{]XnIcWw DWÀ¯p¶Xn\pw, 

kkvs]³kv hfÀ¯p¶Xn\pw 

sam ïmjv  FUnän§mWv  D]tbm-

Kn¨n«pÅXv. hnckamb PohnXw, \oXn, 

GIm´X, `bw, Ipät_m[w XpS§n 

k¦oÀ®hpw, A\pI¼bnÃm¯Xpamb 

hyXykvX IYm]m{X§fmWv ChnsS 

ImWp¶Xv. {]IrXnsb \nÊmcambn 

I ïXn\p a\pjysc in£n¡m³ 

kn\nabnse ]£nIÄ Fgpt¶Â¡p¶p  

sh¶v  Hcp A`napJ¯nÂ lnNv tIm¡v 

]dªn«pï v. 

Iment^mWnbbnse ]£n B{IaW 

¯n\v ]n¶nÂ Hcn\w hnj BÂKIÄ 

Bbncp¶psh¶p ]nÂ¡me KthjIÀ 



Is ï¯n. Cu kw`h¯nÂ {]tNmZnX

\mb lnNvtIm¡v \KchmknIÄ¡v 

Hfn¨phbv¡m³ Hcp Ipät_m[clkyw,  

in£bpsS Hcp]IcWw t]mepÅ 

]£nIÄ,F¶o ASnØm\§fneq¶n

bmWv Xnc¡Y \nÀtZin¨Xv. Xsâ

CãtNcphIfmb {XnÃdpw, kkvs]³kpw, 

AhnsSbmWv lnNv tIm ¡nsâ 

hnPbw.1964 þ Â anI  ̈]pXpapJ 

\Sn¡pÅ tKmÄU³ t¥m_v ]pck-vImcw 

Sn¸n sl{U\v e`n¨p. Atacn¡³ 

^nenw C³Ìnäyq«nsâ temIs¯ 

BthiIcamb  100 kn\nabpsS 

]«nIbnÂ Zn t_ÀUv--kn\v  Ggmw 

Øm\amWpÅXv. CXv anI¨ hnjzÂ 

F^În\p Hmkv¡mÀ t\mant\j³ 

t\Sn. Hmtcm tjm«pw kn\na XoÀ¶mepw 

\s½ th«bmSpw.

slmddpw bYmhn[n CXnÂ Iq«nt¨À¯p. 

Nn{X n̄Â ImWp¶ ]£nIÄ ̀ qcǹ mKhpw 

bYmÀ°¯nepÅXmWv. {Km^nI-vkv 

CÃm¯ Ime¯p B{IaW¯nsâ 

`bm\IX ]qÀ®am¡m³ [mcmfw ]Ww 

apS¡n At±lw sa¡m\n¡Â  ]£n

Isfbpw krãn¨p. k¦oÀ®hpw `bm\

Ihpamb Hc´co£¯neqsS IS¶p 

t]mIp¶ t{]£I³  kXy¯nÂ Hcp 

IYmÀknkn\v  hnt[b\mhpIbmWv. 

33
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Inw_Àen ]ntbgvkv kwhn[m\w 

sNbvX Atacn¡³ Nn{Xw 

t_mbvkv tUm v ss{I BWv tafbnÂ  

BZyambn {]ZÀin¸n¨ Nn{Xw. {Sm³kv 

am\mb {_m³U³ So\bpsS Zpc´     

]qÀWamb PohnXw Bkv]Zam¡n      

\nÀ½n¡s¸« _tbm¸n¡v BWv Cu 

kn\na. 

Itcms¡ kwKoX {Sq¸p ïm¡n kwKoX-

Imc\mbn PohnXw \bn¡m³ {ian¨  

{_m³U³ So\ ssewKnI NqjWw, 

t`Zyw F¶nhbvs¡Ãmw Ccbmhp¶p. 

kaql¯nse s]mXp[mcbnÂ CSw 

In«msX AcnIphÂ¡cn¡s¸«htcm

sSm¸w DÅ B PohnX¯nsâ A´yw 

Hcp sIme¡¯n¡v Ccbmbn«mbncp¶p. 

F¶mÂ Ahs\ {]Wbn¨ em\ F¶ 

kpµcnbmb ]m«pImcn Ah³ {Sm³k-

vam³ BsW¶v Adnªn«pw  {]Wbw 

XpScp¶p. So\ AhÄ¡bv¡p¶Xpw 

AbmfpsS acWm\´cw AhÄ¡v 

e`n¡p¶Xpamb I¯v AhtfmSpÅ 

AKm[amb {]Wbw shfnhm¡p¶ 

H¶mWv. Xm³ AhÄ¡p th ïn F¶pw 

Im¯ncn¡psa¶v shfnhm¡p¶ I¯v. 

Hcp {Sm³kvam\v aämscbpw t]mse 

Ahsâ a\ÊnÂ apf s]m«p¶ {]Wbw 

F¶ kzm`mhnI hnImc¯n\v XSbnSp¶ 

kmaqlnI CSs]SepIÄ \ap¡v Cu 

Nn{X¯nÂ ImWmw. 

AÀ°k¼pãamb hcnIfmWv CXnse 

kwKoX {Sq¸v Be]n¡p¶ ]m«pIÄ¡v. 

ssewKnIamb kzXz{]XnkÔn Xm³ 

A\p`hn¡p¶psh¶ {][m\ IYm

]m{X¯nsâ Gäp]d¨nÂ \½psS 

a\ÊnÂ s\m¼capWÀ¯pw.BWpw 

s]®pw Htc hyànbnÂ F¶ AhØ  

kaql¯nsâ t\mhmbn¯ocp¶  

hnNn{Xm\p`hamsW¶v {_m³U¬ 

hne]n¡p¶p.

tPm¬ tXmakv
(^nÂ¡)

({]
XnI

cW
w)
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{Sm³kvsPâdpIÄ XpS§n `n¶ ssew-

KnI XmÂ]cy§Ä h¨p ]peÀ¯p¶

IYm]m{X§sf  kn\nabnÂ AhX 

cn¸n¨ {]kn² kv]m\njv kwhn[m-

bI\mWv  s]s{Zm AÂsamtZmhÀ. 

At±l¯nsâ an¡ kn\naIfnepw 

C¯cw Hcp IYm]m{Xs¯sb¦nepw 

I ïpap«mXncn¡nÃ. At±l¯nsâ  

HmÄ F_u«v ssa aZÀ BWv tafbnÂ 

c ïmaXmbn AhXcn¸n¨ kn\na. 

1999Â ]pd¯nd§nb Cu Nn{X-

¯nÂ  Hcp Imd]IS¯nÂ acn¡p¶ 

sNdp¸¡mcsâ Ahbh§Ä Zm\w 

sN¿m\pÅ k½X]{X¯nÂ H¸n«v 

\ÂInbtijw Ahsâ A½  

am\pthe Ahsâ AÑ³, IemImc³ 

IqSnbmb {Sm³kvams\ At\zjn¨v

bm{X ]pds¸Sp¶nS¯v Nn{Xw 

Bcw`n¡p¶p.

kaql n̄sâ s]mXp[mcbnÂ \n¶pw 

amdn X§fptSXmb  temIw krãn̈ p 

Pohn¡p¶ {Sm³kvsPâdpIfpsSbpw 

hyXykvXamb PohnXm`ncpNnIÄ 

]peÀ¯p¶ sNdp¸¡mcpsSbpw 

kwL§sf AhÀ bm{XbnÂ I ïp 

ap«p¶p. AhÀ¡nSbneqsS {]ikvX 

\mSI\Sn IqSnbmbncp¶ Xsâ ]qÀÆ

Ime kplr¯ns\bpw ap³ \mSI \S\pw 

Xsâ aIsâ AÑ\pw C¶v F¨vsFhn

_m[nX\pamb hyànsbbpw AhÀ 

Iï pap«p¶p.   

Xsâ `À¯mhnÂ \n¶pw KÀ`w [cn̈  

s]\ntem v̧ {Iqkv F¶ \Sn AhXcņ n¡p¶ 

t\gvkv Bbn tkh\a\pjvTn¡p ¶ Hcp 

I\ymkv{Xosbbpw ]cnNbs¸Sm³ 

CSbmIp¶p. 

{]kh¯nÂ acn¡p¶ I\ymkv{Xo

bpsS Ip«nsbbpw sImï v am\pthe 

_mÀktemWbnte¡v aS§p¶p. B 

Ip«n F¨vsFhn apà\msW¶v 

]n¶oSpÅ ]cntim[\bnÂ sXfnbp¶p. 

A½bmhpI F¶Xv {Sm³kvsPâdp 

IÄ AS¡w FÃm hn`mK¡mcpw 

DÄs¡mÅp¶ hnImcw BsW¶ 

ktµiw Cu kn\na \ÂIp¶pï v. 

`n¶ ssewKnI XmÂ]cyw F¶ hnjbw 

IqSn ssIImcyw sN¿p¶ sS¶kn hneyw-

knsâ F kv{Soäv ImÀ s\bnwUv UnsskÀ 

F¶ hnJymXamb \mSI¯nÂ \n¶pÅ 

cwK§fpw kam´cambn \ap¡v kn\na

bnÂ ImWmw. 

A½amÀ¡p th ïn kaÀ¸n¡s¸«ncn 

¡p¶ Cu AÂsamtZmhÀ Nn{Xw 

kaql ¯nsâ s]mXp[mcbnÂ 

\n¶pw hyXykvXambn \nesImÅp¶   

{Sm³kvPâdpIÄ, F¨vsFhn _m[nXÀ 

XpS§nbhcpsS XmÂ]cy§sfbpw {]

iv\§sfbpw a\pjya\km£nbpsS 

ap³]nte¡v sImï phcp¶p.
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Nn{XoIcWw sImï v Gähpw ià 

ambn A\p`hs¸«Xv aq¶maXmbn  

AhXcn¸n¡s¸« AÀP³do\³ Nn{XamWv. 

a\pjy icoc¯nÂ kw`hn¡p¶  

P\nXI þ ssewKnI hyXnbm\§fpsS 

IY ]dbp¶ kn\naIfpambn \nch[n 

]pck-vImc§Ä t\Snb  eqknbm 

]qsb³skm kwhn[m\w sNbvX 

kn\nabmWv  XXY . 

]pcpj ssewKnIXsbbpw kv{Xo 

ssewKnIXsbbpw \nÀWbn¡p¶ 

tlmÀtamWpIÄ Htc hyànbnÂ ImW 

s¸Sp¶ AhØbmWv XXY. CXnse 

\mbnIm IYm]m{Xw AeI-vkv ]pcp-

jsâbpw kv{XobpsSbpw ssewKnImh-

b§Ä DÄs¡mÅp¶ hyànXzamWv. 

B¬  t]cmb AeI-vkv F¶XmWv 

ho«pImÀ AhÄ¡n« hnfnt¸sc¦nepw   

s]®mbn amäs¸SWw F¶ Dt±iy 

t¯msS tUmÎÀamcpsS D]tZi{]Imcw 

AhÄ¡v \ÂInh¶ tlmÀtam¬ KpfnI 

IÄ  Ign¡msX IfbpIbmWv  AhÄ 

sN¿p¶Xv. kz´w \mSmb AÀP³do\

bnÂ \n¶pw DdptKzbnse Hcp ISÂ¯oc 

]«W¯nte¡pÅ IpSpw_¯nsâ hchv 

aIsf s]®m¡p¶Xn\p th ïnbpÅ 

doI¬kv{SÎohv  kÀPdn¡v Ahsf am\

knIambn   kÖam¡pI F¶ Dt±iy 

t¯msSbmbncp¶p. ¹mÌnIv kÀP\mb 

kplr n̄s\ IpSpw_ktaXw AhtcmSv 

IqSn tNcphm³ £Wn̈ Xv Xs¶ 

AeI-vknsâ Imcy n̄Â Hcp Xocpam\

saSp v̄ Ahsf ikv{X{Inbbv¡v 

X¿mdm¡pI F¶ e£yt¯msSbmbncp¶p. 

F¶mÂ kw`h§Ä IogvtaÂ adnbp¶ 

AhØbmWv D ïmIp¶Xv. AeI-vkn\v 

¹mÌnIv  kÀPsâ aI³ kvss{XW 

{]IrXapÅ AÂhmtcmtbmSv tXm¶p¶ 

imcocnI BIÀjWhpw XpSÀ¶v AhÀ   

X½nepÅ imcocnI _Ô¯n\v ImcW

amIp¶Xpw  Ahfnse ]pcpjenwK
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Xr]vXntbIp¶ {]tabhpw kao]\hpw 

BWv Cu kn\nabnÂ DÅXv.  

Hmtcm a\pjy\pw enwKw, imcocnI 

amb ]cnanXn, ssewKnI XmÂ]cy§Ä 

F¶nh IW¡nseSp¡msX kvt\l 

¯n\v AÀlXbps ï¶v DZvtLmjn 

¡p¶ kn\nabmWnXv.Ahkm\ambn 

AhXcn¸n¡s¸« Nn{Xw _yq«n^pÄ 

t_mI-vkÀ F¡¨mbn DIvdmMvXw F¶  

Xmbv kwhn[mbIsâ  kn\nabmWv.

Xmbveânse t_mI-vkdpw A`nt\{Xnbpw 

tamUepambncp¶ Sqw ]cn\y Nmtcm¬ 

t^mfnsâ PohnXs¯ ASnØm\am¡n

bmWv  Cu _tbm¸n¡v \nÀ½n¨ncn¡p¶Xv.  

sNdp¸ Imes¯ Zmcn{ZyamWv ]pcpj 

icoc¯nÂ IpSp§nb kv{Xosb¶v hniz-

kn¡p¶ ]cn\ysb t_mI-vkn§nte¡v 

Xncnbm³ t{]cn¸n¡p¶Xv. kv{Xo F¶ 

]cnanXnbpw shÃphnfnbpw Ahtlf\

hpw  \ne\nÂ¡pt¼mgpw ISp¯ 

]cnioe\¯neqsS AhÄ AXns\ 

AXnewLn¨v ]Whpw {]ikvXnbpw 

ssIhcn¡p¶p. P¸m\nÂ hsc F¯n 

t]cpw s]cpabpw t\Sp¶p.   

]camb ta[mhnXzw Xpd¶pIm«s¸Sm³ 

CSbmIp¶p. AhÄ, Xm³ F§s\

bmtWm \nesImÅp¶Xv A{]Imcw 

Xs¶   XpScpsa¶v Xocpam\saSp¯v  

Xsâ Xocpam\s¯ ]n´m§p¶ 

IpSpw_t¯msSm¶n¨v DdptKzbnÂ 

\n¶pw aS§nt¸mIp¶nS¯v  kn\na 

Ahkm \n¡p¶p. 

enwKamä ikv{X{InbIsf hÔyw 

IcW¯n\v Xpeyamb `bP\Iamb 

A\p`hambn apJy IYm]m{Xw hn-

tijn¸n¡p¶pï v. assd³ _tbmf-

PnÌmb AeI-vknsâ ]nXmhv, ISem 

aIfpsS ssewKnI kzXzw Is ̄ pI 

F¶Xv _p²nap«pÅ ImcyamsW¶v 

]dbp¶Xv Xsâ  aIsft¸mse 

ssewKnIamb kzXzw GsX¦nepw 

IÅnbnÂ HXp¡n \nÀ¯n \nÀWbn 

¡m\mhm¯hcpsS Imcy¯nÂ 

_m[IamsW¶v tXm¶nt¸mIp¶p.

sshZyimkv{X¯nsâ ]cnanXn, enwK

]camb hyXnbm\§Ä, kzXzkw_

Ôamb A\nÝnXXzw  F¶n§s\

bpÅ hnNn{Xm\p`h§tfmSv 

A\pI¼m]qÀÆw kao]n¡p¶hÀ¡v 
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at\mlcamb \r¯NphSpIfpw Xmfhpw 

BSbm`cW§fpsS hÀ®s¸menabpw  

DÅ Cu kn\na , Xmbv t_mI-vknMv 

B{IaWw AsÃ¶pw FXncmfnbpsS    

Hmtcm  CSnbpw Ia\obam¡s¸« 

icoct¯msS  Hcp knwl¯nsâ 

DintcmsS t\cnSWsa¶v hnfw_cw 

sN¿p¶p.]pcpj icoc¯nÂ Hfn¨ 

kv{Xo F¶ Cu AhØ ]cn\y¡v 

Akl\ob ambn A\p`hs¸Sp¶p. 

ikv{X{InbbneqsS kv{Xobmbn am-

dp¶tXmSp IqSn Xsâ a\Ênsâbpw 

icoc¯nsâbpw tNÀ¨ AhÄ¡v 

A\p`hthZyamIp¶p. XpSÀ¶v kv{Xo 

t_mI-vkÀ F¶ \nebn Â t\«§Ä 

sIm¿p¶p. epw_n\n  F¶ {]ikvX-

amb aÕc¯nepw hnPb{io

emfnXbmIp¶p.  

Ahkm\ cwK n̄Â Sqans\ A\pIcn̈ v 

en]vÌnIv C«v dnMnte¡v Ibdm³ 

XpS§nb  Ip«nbmb Hcp t_mI-vkdpsS 

Np ïs¯ Nmbw XpS¨psImï v 

s]mcpXm\pÅ Icp¯v A\pIcW¯nÂ 

\n¶Ã lrZb¯nÂ \n¶pamWv D ïm

th ïsX¶v Ip«nbpsS lrZb¯nÂ 

sXm«psImï v  ]cn\y ]dbp¶nS¯v 

kn\na Ahkm\n¡p¶p. 



cmPmw_nI Fkv.Fkv 
Atkmkntbäv FUnäÀ,

(^nÂ¡)
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{Sm³kvsP³UÀ ^nenw s^ÌnhÂ 

DZvLmS\ NS§nÂ A[y£X 

hln¨ tPmbnâ v  tIm¬knÂ sNbÀam³ 

kPohv. Fkv  {Sm³kvsP³tUgvkv 

A\p`hn¡p¶ {]iv\§Ä \½psS 

Nn´IÄ¡pa¸pd¯mWv F¶v            

{]kvXmhn¨p. " {Sm³kvsP³tUgvkns³d         

{]iv\§Ä AhcpsS ho«nÂ \n¶p Xs¶  

bmWv XpS§p¶Xv.Hcp Ip«n {Sm³kvsP-

dmsW¶dnbpt¼mÄ  B ho«pImÀ 

     A\p`hn¡p¶ am\knIkwLÀj

§fpw  B Ip«nsb B«ntbmSn¡p¶ 

Xpw  \cIkam\amb A\p`hamWv. 

ho«pImÀ¡v th ïm¯ Ip«nsb 

kaqlw F§s\bmWv DÄs¡mÅp

Ibpw kzoIcn¡pIbpw sN¿pI? amtd ïXv 

\½fmWv. AhnsSbmWv kmaqlnI t£a-

hIp̧ ns³d CSs]Sens³d Bhiyw hcp¶Xv. 

A¯cw \hoIcW¯n\v C¯cw 

Ne¨n{X {]ZÀi\§Ä Hcp {][m\ ]¦v 

hln¡p¶p. {Sm³kvsP³tUgvkns\ 

tNÀ¯p \nÀ¯p¶ Hcp kaqlw       

D ïmIWw. hnjbhpambn _Ôs¸« 

Hcp Ihnbc§v kwLSn¸n¨Xv C¯cp-

W¯nÂ Gsd {]iwk\obamWv. " 

Hcp]t£ tIcf n̄Â BZys¯ 

{Sm³kvsP³UÀ n̂enw s^ÌnhenÂ 

{Sm³kv hǹ mK n̄epff Bcpw, 

{]tXyIn̈ v  kmaqlnIt£a hIp̧ nÂ 

\n¶pt]mepw   Bcpsa¯m¯XnÂ  

DZvLmSI IqSnbmb {io¡p«n \anX Bi¦  

Adnbn̈ p. {Sm³kvsP³UÀ F¶Xv tImSXn 

t]mepw AwKoIcn̈  XmsW¶pw AhÀ 

HmÀ½ņ n̈ p. aq¶mw enwKw F¶pw ǹ¶enwKw 

F¶papff ]cmaÀi§Ä Hgnhm¡Wsa¶pw 

AhÀ Bhiys¸«p. sP³Udnks  ̄AhÀ 

hyàambn Xsâ {]kwK n̄Â hniZoIcn̈ p. 

(hmÀ¯)
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^nenw skmsskänIÄ ]Icp¶ Ne¨n{X-

Iesb Ipdn¨pÅ Aht_m[¯nsâ 

{]kànsb Ipdn¨mWv t\mhenÌv þ 

Ne n̈{X {KÙImc³  km_p i¦À  

kwkmcn̈ Xv. " C³dÀ\mjWÂ ̂ nenwkv  

F¶mÂ F´mWv Dt±in¡p¶Xv ? 

F´mWv Hcp  Iemkrãn \ap¡v 

a\Ênem¡n¯cp¶Xv ? bYmÀY 

kn\nabpw IhnXbpw Nn{XIebpw 

\½psS kwk-vImct¯mSv tNÀ¶p 

\nÂ¡p¶hbmWv. XnbädnÂ 

Bsf¡q«p¶ tIhew Hcp {]ZÀi\ 

hkvXphÃ, bYmÀ° Ne¨n{XIe. 

a\pjy AhØIsf, kmaqlnI 

AhØIsf bmYmÀYyt_m[t¯msS 

F¶mÂ Iemcq]¯nsâ khntijX 

tbmsS BkzmZyIcambn,Nn´m]cambn  

P\§fnte¡v F¯n¡p¶ t_m[cq]

amWv Ne¨n{XIe .  {KÙimeIÄ , 

imkv{X kmlnXy ]cnj¯v t]mepff 

{]Øm\§Ä P\§Ä¡v D]tbmK 

{]Zamb \Ã {]hÀ¯\§Ä ImgvNhb-

v¡p¶Xv t]mse, n̂enw skmsskänIÄ  

temIsa¼mSpw temI kn\na F¶mÂ 

F´msW¶pw Iemkrãn F´msW¶pw 

Xncn¨dnbm\pff Hcp em_mbn P\

kaql¯nÂ  {]hÀ¯n¡p¶p." 

Ihnbc§v 

Ihnbc§nte¡v  e`n¨  IhnXI-

fnÂ \n¶v ]Xns\m¶p IhnXIÄ 

sXcsªSp¯ncp¶p. AXnÂ cmPmw_nI. 

Fkv.Fkv,tUm. DjmdmWn. ]n, Fkv. 

FÂ. ss{_äv aob®qÀ, Znhy. kn. BÀ, 

A\ojv BÀ. sI  Pm\p ImªncwIpfw, 

Xncpae inh³Ip«n. kn. Fkv, tUm.A\nÂ

tIpamÀ. Fkv. Un, kPn A\ojv, ]n.sI. 

PbcmP³ XpS§nbhÀ IhnXIÄ Be]n̈ p. 

n̂Â¡bpsS  I¬kÂ«â v  tPm¬ 

tXmakv  Ihnbc§nsâ GtIm]\w 

\nÀÆln¨p. 

{Sm³kvsP³UÀamcpsS PohnX 

t]mcm«§fpw  IS¶p hcp¶ I\Â 

hgnIfpw  kaql¯nsâ kao]\hpw 

X§fpsS ImhymßI cN\IfneqsS 

]IÀ¶t¸mÄ XoÀ¯ t\mhnsâ X{´nIÄ 

Dffmg§fnÂ ]pXnb Xe§Ä krãn¨p. 

Hcp {Sm³kvsP³UÀ Bbn  \ne 

\n¶psImï v AhcpsS `mKw kz´w 

s\©nteän 'AhKW\bÃ F\n¡p 

th ïXv ]cnKW\bmWp' F¶p 

temIs¯ DZvt_m[n¸n¨p cmPmw_n

IbpsS 'enwKkzXzw' F¶ IhnX.  Hmtcm 
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{Sm³kvsP³UÀsâbpw hnZy, sXmgnÂ, 

kulrZw, IpSpw_PohnXw XpS§nb 

Hcp Iq«w CÃmbvaIfpsS I®p\oÀ 

s]bv¯v Hcp ISenc¼w  apg¡p¶p. 

s]mXpkaql¯n\nSbnÂ \n¶p B«nb 

Iäs¸Spt¼mgpw AhcpsS I®nse 

Xnf¨p \nÂ¡p¶ kqcysâ  XojvW 

t\m«taäp DÅpcpIn \nÂ¡p¶ Hmtcm 

{Sm³kvsP³UdpsSbpw  F{Xtbm 

XhW acn¨p Pohnt¡ ïn hcp¶ 

\cIkam\amb  PohnX¯nsâ 

t\ÀNn{Xw tImdnbnSp¶p Cu IhnX. 

AXnPohn\¯nsâ ici¿bnepw 

`qanbnse kpµcamb ImgvNIÄ Hcp 

{]mhiysa¦nepw BkzZn¡m³ Zmln 

¡p¶hÀ. enwKamä ikv{X{Inbbv¡pÅ 

{ia§Ä XpScp¶Xn\nSbnÂ Poh³ 

\ãamb F{Xtbm t]À XocmthZ\

Ifmbn a\ÊnÂ Ahtijn¡p¶p. 

henb B{Kl§Ä km[n¨nsÃ¦nepw 

X§fpsS D]Poh\¯n\mbpÅ 

t]mcm«¯nÂ  ssItImÀ¯v tNÀ¯p 

\nÀ¯m³ HmÀ½n¸n¡p¶p. 

Ihn Znhy kn.BÀ. sâ  't\mhn³ 

]nd¸pIÄ' F¶ IhnXbnepw          

A\ycpsS Bt£]kzc§Ä GÂt¡ 

ï n hcp¶ {Sm³kvsP³UÀamcpsS 

\£{Xtim`tbmsS \nemhnÂ ]q¡p¶ 

{]Xo£bpsS \pdp§psh«s¯

¡pdn¨pw \n§Ä H¯ncnsbm¶pw 

sImSp¡ ï, AhcpsS PohnXhgnbnÂ 

a\pjyXzw ]Icp¶ Hcp ]cnKW\ 

\ÂIWw F¶v t_m[n¸n¡p¶p. 



t\mhn³ ]nd¸pIÄs¡m¸ancn¡Wsa¶pw 

t\«¯nÂ kvt\l¯nsâ kqNnI \ne

\nÀ¯Wsa¶pw HmÀ½n¸n¡p¶p.

tUm. DjmdmWn. ]n. FgpXnb 'Rm³' 

F¶ IhnX, am\h krãnbpsS 

aq¶masXmcp `mhs¯ hÀ®n¡p¶p. 

C{Xbpw hensbmcp {]iv\¯n\v Hcp 

]cnlmcw hnhcn¡m¯ hnÚm\ 

{KÙ§sfbpw {Sm³kvsP³UÀamcpsS 

ap¶nÂ ap«p aS¡p¶ saUn¡Â 

kb³kns\bpw sImï v  ChÀ¡v F´p 

{]tbmP\amWv In«pI F¶v tNmZn¡p¶p. 

]cnhÀ¯\¯nsâ \hkqcy³ Hmtcm 

hcnbnepw {]Xymi \ndbv¡p¶p.

Ihn Fkv.FÂ ss{_äv aob®qcnsâ 

'AXnPoh\kzXzw' F¶ IhnXbpw 

BibanIhv ]peÀ¯n. `qanbnte¡p 

ASÀ¶p hogp¶ \nanjw apXÂ imcocnI 

hyXnbm\§Ä {]ISamIp¶  B Hcp 

kabw `qanbpsS DÅnÂ XoÀ¯ Hcp 

KÀ¯¯nÂ Cu kaql¯ns\ t\cnSm 

\mImsX kzbw Hfn¨p Ignbm³ B{Kln 

¡p¶ AhØsb {]Xn]mZn¡p¶p 

A\ojv BÀ. sI bpsS ' CcpapJw' F¶ 

IhnX. 

tUm. A\nÂIpamÀ .Fkv.Un. cNn¨ 

aq¶mw enwKw F¶ IhnX, icocLS\

bnse A]mIXIÄ  ]cnlcn¡m³ 

IgnbmsX hnjan¡pIbpw ]ehn[ 

thj§Ä Naªp AWnsªmcp§n 

B\µ¯nsâ apJwaqSn AWnbp¶hsc 

Zpcp]tbmKw sN¿m³ X¡w]mÀ¡p¶ 

Hcp Iq«w am\knI\ne XIcmdnembhsc 

Ipdn¨pÅXmWv.  

Ihn ]n. sI. PbcmPsâ 'Kmkv' (GAS 
-Gender Affirming Surgery) F¶ IhnX 

enwKamä ikv{X{Inbsb¡pdn¨pÅ

XmWv. CXnÂ an¯pw k¯pw kt½fn 

¡p¶ \ngÂ PmeI§Ä ImWmw . 

`Khm³ hnjvWp tamln\othjw sI«n-

bXpw XpSIodn i_cnae {io imkvXm 

hmb A¿¸s\ s]säSp¯Xpw  tNÀ¯v 

Hcp¡nb Hcp IhnXbmWv ' Kmkv ' . 
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\½Ä shtÆsdbmsW¦nepw a\Êp 

sIm ïp FÃmhcpw H¶mWv, A§s\

bmbncn¡Ww F¶p DZvtLmjn 

¡p¶Xmbncp¶p Ihbn{Xn Pm\p 

Imªncw Ipf¯nsâ  'H¶mWp 

\½Ä' F¶ Imhycq]w. enwKamä¯nsâ 

e£W§Ä {]ISamIpt¼mÄ Xs¶ 

B Ip«n ho«nÂ \n¶p BZyambn 

A\y\mIp¶p. AhnsS XpS§p¶p Ahsâ 

\cIbmX\IÄ. kz´ambn Cã§Ä 

kq£n¡m³ ]mSnÃm¯hÀ. FÃm 

enwK§fpw Cuizc krãnbmsW¶pw  

AÚXbmÂ hnhct¡Sv ImWn¡cp

sX¶pw temIP\Xsb Cu IhnX 

HmÀ½n¸n¡p¶p. 

Ihn ]pjv] A\nensâ {Sm³kv 

sP³Udnkw' F¶ IhnXbnÂ 

{Sm³kvsP³Ugvvkns\ CcbmIm³ 

t]mIp¶ Hcp arK¯nsâ `mhmZn

ItfmSmWv D]an¡p¶Xv. HmSn¨p 

]nSn¡s¸Spt¼mÄ acWs¯ 

apJmapJw A`napJoIcnt¡ï n 

hcp¶ kabw B I®pIfnÂ 

\ngen¡p¶ ssZ\yXbpw AhiXtbm

sSbpff InX¸pw A\mhcWw sN¿p¶p. 

ZpxJw aqSn \maam{Xamb kt´mjw 

Ihcp¶ aÀXyÀ¡p ap¶nÂ Hcp \pÅp 

kvt\l¯n\pw ]p©ncn¡pambn AhÀ 

ssI\o«p¶p. 

Ihn kPn A\ojnsâ 'Bcp Rm³', 

{Sm³kvsP³UÀ¡p t\scbpÅ 

sNdnb klmbw t]mepw X«n¡fbp 

¶Xpw aäpÅhÀ DÅnÂ hnjw  

\ndbv¡p¶Xpw hnhcn¡p¶p. kz´w 

{]Imiw Npa¡p¶ hgnIm«nbmIp¶ 

Hcp an¶man\p§pt]msebmIm³ Imeta     

\osb{X\mÄ Im¯ncn¡Wsa¶ 

tNmZyt¯msS  Cu IhnX Ahkm 

\n¡p¶p. 

'Xncp\ss¦IÄ', Ihn Xncpae 

inh³Ip«n FgpXnb IhnX, Ipªn\v 

]e ImeL«§fnembn DÅnÂ 

Dcp¯ncnbp¶ amä§sf Ipdn¡p¶p. 

kz]v\ acoNnIbmbv sXfnbp¶pthm 

`Kv\taml§fmbv amdp¶pthm F¶v 

BßKXw sN¿p¶p. AcpXpIÄ 

sNmÃn {Sm³kvsP³Ugvvkns\ AIän 

\nÀ¯cpsX¶pw kao]\¯nÂ 

Zbm]qÀÆamb amäw hcp¯Wsa¶pw 

At]£n¡p¶p. 

IhnIfpw IemImc·mcpw aäpffhsc 

A\pIcn¨v anan{In sN¿p¶p,  Bt£]

lmkyw  sa\bp¶p. F¦nepw \nebnÃm 

¡b¯nÂ ap§p¶ Hcphs\ {XmW\w 

sNbvXnsÃ¦nepw,  NneÀ XqenIbnÂ  

\nd¨ hnjw _lnÀkv^pcn¡pt¼mÄ  

AtXäv  hmSnt¸mImXncn¡m\pff 

iàamb CSs]SepIÄ \mw \S¯ntb 

aXnbmIq F¶pw Ihn {]Xymin¡p¶p. 

{Sm³kvsP³UÀ ^nenw s^ÌnhenÂ 

\mev `qJÞ§fnÂ \n¶pÅ \mep 

kn\naIÄ  (t_mbvkv tUm v ss{I, HmÄ 

F_u«v ssa aZÀ, FI-vkv FI-vkv ssh, 

Z _yq«n^pÄ t_mI-vkÀ ) \mev hyXykvX 

Ahkv--YIfmWv AhXcn¸n¨Xv. 
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\nemhnÂ  \ngepIÄ bp²w \S¯p¶p 

_u²aÞew ab¡¯n³ Ib§fnÂ 

Xmgp¶p.

Icw ]nSn¨p hfÀ¯ntbmÀ

]SpXobneacp¶p

kz´ _Ô§Ä »m¡v-- amPn¡nÂ 

AScp¶p..

`bw cmthmfw BSn¯nanÀ¡p¶p

ck¯ns³d NcSpIÄ Acs¡«nÂ,

NSpeXmf¯n³ atZm·¯ \nanj

§fnengbp¶p.

\nÊmc XÀ¡§Ä, \njvTpcw

AcpwsIme, I®naNn½pw ap³s] 

I_Ô§Ä [qfnbneacp¶p...

hmin, F¶pw ^Wwhncn¨mSp¶p,

hnem]§Ä X³ tLmjbm{X s]cp¼d 

apg¡p¶p.

I®n³aWnIsf sXcphp\mbIÄ Iodp¶p

B[nbpw hym[nbpw ]pXpImekoaIÄ 

IS¡p¶p...

bpK¸ndhnIfnÂ A`bat\zjn v̈

]cmXns¸«n \ndªp Ihnbp¶p,

\ndhbsdmgnbmsX NhäpIp« 

Xfcp¶p

D]t_m[aÞew PoÀ®n¨nSm¯hsc 

hnUvVnIÄ hogv̄ nb Ncn{Xw 

XpScp¶p...

kXymt\zjnIÄs¡¶pw t\mhn³ 

acoNnI

AkXy¯n³ t]t¡me§Ä 

sImSnIp¯n hmgp¶p.

\pcbp¶, ]Xbp¶ t]¡n\mhpIfnÂ

N§e¡nep¡w {ihtW{µnb§sf 

\Sp¡p¶p...

ImI\pw IgpI\pw sIm¯nhen¡p¶

]pgphcn¨ ]mXIfnÂ ]qÀÆ\·IfpsS 

P·samSp§p¶p

cmPmw_nI Fkv.Fkv 
(^nÂ¡)

IhnXIhnX
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kz]v\§fpsSbpw 

{]Xo£IfpsSbpw taÂ

AhsfgpXnb A]qÀÆcmK§fmbn

s]bvsXmgnbp¶p: acW¯nsâ

\niÐ Imhy[mcIÄ.!

kpJ¯nsâbpw kzmÀ°XIfpsSbpþ

sa{Xsb{X cpÜImhy§fmÂ

{IqcXIfpsS henªp apdpInb

apJ¯pSn¸pIfnÂ; tNmc hmÀs¶mþ

gpInb ]pg¸mSpIÄ.!

hn«psImSp¡epIfpsSbpw ]cmPbþ

§fpsSbpw ]mT§fdnbmsX,

sh«n¸nSn¨ hnPbs¡mSnIfnÂ

\nesXän hoW a\ÊpIÄ..

izmkw ap«n¨pw, Igp¯dp¯pw

{]nbs¸«hsc \niÐcm¡n

hnPbsa¶p IcpXn IpcpXn þ

¡f§fnÂ hn{`an¨ a\ÊpIsf

tNÀs¯gpXm³ Ignbm¯

`bmßIXbpsS \ngÂ¸mSpIfmÂ

Imew; hncÂ¸mSpIÄ NmÀ¯p¶p.!

Znhy. kn. BÀ
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A\ojv. BÀ. sI
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s]cphncÂ¯p¼nÂ \n¶pw Hcp \oäÂ....

ssIIfnemIam\w ]SÀ¶p ]nSn¡p¶p.

I¯ntbm hmtfm H¶panÃ. 

C\nbpw Pohsâ XpSn¸pIÄ ]nS¡Ww.

acWaWnIÄ apg¡n B\µn¡Ww.

DcpInsbcnbps¶mcm I®oÀ[mcbnepw DÄ¸nS¨nÂ Is ïm¶v 

Xr]vXns¸SWw.

tNmc¡f¯nte¡nd§n sNÃWw.

ImWnIÄ IqSnbpw, IctLmjheb¯mem\bn¨pw 

Pbnedbnse¯n¡m³  Xmaktam...?

a\knent¸mgpw Ccp«d am{Xw.

B cq£KÔw C\nbpw kncIfnsemgp¡Ww.

NphÀNn{X§Ä sImï v AÔX \ndbv¡Ww.

sh«nhogv¯nb tImac¯eIÄ.

HmÀ½X³ Dugnbnte¡mgv¶nd§n ]Scp¶ apJ§Ä.

]n¨n¨nXdnb hn¹hhnImc§Ä 

NpSe¯dbnÂ can¨ sa¿gIpIÄ.

amdme sImï v aqSnb Nn´IÄ, ]mXtbmc§Ä.

£asbsâ DÅnenÃ 

sXÃpw `bsasâ IqsSbnÃ.

\nbat]mcm«§Äs¡mSphnÂ Rmt\äw kzX{´³.

Rm³ am{Xw kzX{´³

IhnXIhnX
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