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Dr. B. Radhakrishnan 
(President, Filca Fim SocietyThe Filca Film Society of Trivandrum 

enters into the 5th part of the festival 
series titled ‘World Literature and World 
Cinema’ in October.Our curation and 
digital magazine are attracting the 
people who love world literature and 
classic cinema.

Cinema has often drawn inspiration from 
the profound worlds created by Nobel 
Prize-winning authors, bringing their 
literary genius to life on the big screen.

The 2025 Nobel Prize in Literature 
winner, László Krasznahorkai, has 
several films based on his literary works.

Sátántangó (1985 novel, 1994 film) - 
A 7-hour and 30-minute film directed by 
Béla Tarr, explores themes of decay and 
despair in a collapsing village.

Werckmeister Harmonies (1989 novel) - a 
2000 film also directed by Béla Tarr, tells 
the story of a travelling circus arriving in a 
ruined village.

The Nobel Prize is a set of annual 
international awards bestowed in several 
categories, including literature, peace, 
physics, chemistry, and physiology or 
medicine. The prizes were established by 
the will of Alfred Nobel, a Swedish inven-
tor and chemist, in 1895. The first Nobel 
Prizes were awarded in 1901, five years 
after Nobel’s death.

The prizes are awarded in Stockholm, 
Sweden (except for the Peace Prize, 
which is awarded in Oslo, Norway). The 
Nobel Committee selects winners through 
a rigorous process, involving nominations 
and evaluations by experts in each field.

Over the years, the Nobel Prize has 
recognised groundbreaking work in 
various fields, from Einstein’s theory of 
relativity to “tireless work promoting 
democratic rights for the people and 
struggle to achieve a just and peaceful 
transition from dictatorship to democracy”, 
“discoveries concerning peripheral 
immune tolerance”, and “macroscopic 



14

quantum mechanical tunnelling and 
energy quantisation in an electric circuit”.

The prize is awarded to an author who 
has produced “the most outstanding 
work in an ideal direction”. The first 
Nobel Prize in Literature was awarded 
to Sully Prudhomme in 1901. The Nobel 
prize for literature came to India through 
Rabindranath Tagore in 1913.

Selma Lagerlöf was the first woman to 
win the Nobel Prize in Literature in 1909.
The 1921 silent film, The Phantom 
Carriage, was based on the 1912 novel 
Thy Soul Shall Bear Witness, written by 
Swedish author Selma Lagerlöf.

The 1940 film The Grapes of Wrath by 
John Ford was based on John Steinbeck’s 

story centres on Mowgli, a feral young 
man kidnapped by villagers who are 
cruel to the jungle animals. Kipling was 
awarded the Nobel Prize in Literature in 
1907.

The Old Man and the Sea is a 1958 
American adventure drama film directed 
by John Sturges and starring Spencer 
Tracy. The screenplay by Peter Viertel 
was based on the 1952 novella of the 
same name by Ernest Hemingway who 
won the Nobel Prize in 1954.

Hunger is a 1966 black-and-white drama film 
directed by Denmark’s Henning Carlsen, 
based upon the novel  Hunger  by 
Norwegian Nobel Prize-winning author 
Knut Hamsun.

The 1967 Italian film by Luchino Visconti 
was based on Albert Camus’ 1942 novel 
The Stranger. Camus had won the Nobel Prize 
in Literature at the age of 44 in 1957.

The 1971 film Death in Venice by Luchino 
Visconti was adapted from the 1912 
novella by Thomas Mann. The author 
won the 1929 Nobel Prize in Literature. 
The f i lm was the second par t  o f 

1939 Pulitzer Prize-winning novel of the 
same name. Steinbeck himself won the 
1962 Nobel Prize in Literature. The film 
recounts the story of the Joads, who, 
after losing their farm during the Great 
Depression, became migrant workers 
and ended up in California.

The 1942 film The Jungle Book, by the 
Korda brothers, was loosely adapted 
from Rudyard Kipling’s 1894 novel. The 
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Visconti’s thematic “German Trilogy”.
The Homecoming, the 1973 film by Peter 
Hall, is based on the play of the same 
name by Harold Pinter. The film has all 
cast members from the play’s first perfor-
mance in 1965 reprise their roles. Harold 
Pinter won the Nobel Prize in Literature 
in 2005.

The Tin Drum is a 1979 internationally 
co-produced Black Comedy anti-war 
German film adapted from Günter 
Grass’s novel of the same name, directed 
by Volker Schlöndorff. Gunter Grass was 
awarded the Nobel Prize in 1999.

Satyajit Ray’s 1984 film Ghare Baire 
(The Home and the World) was based 
on Rabindranath Tagore’s novel of the 
same name. Tagore became the first 
non-European to win a Nobel Prize in 
any category and also the first lyricist to 
win the Nobel Prize in Literature.

No One Writes to the Colonel, Arturo 
Ripstein’s 1999 film, was based on the 
eponymous novella by Colombian author 
and Nobel Prize winner Gabriel García 
Márquez. The author won the 1983 
Nobel Prize. The film was also selected 
as the Mexican entry for the Best 
Foreign Language Oscar.

The 2001 film Piano Teacher is based on a 
1983 novel of the same name by Elfriede 
Jelinek, who was awarded the 2004 
Nobel Prize in Literature. The film tells 
the story of an unmarried piano teacher 
at a Vienna conservatory, who enters 
into a sadomasochistic relationship with 

her student. It won the Grand Prix at the 
2001 Cannes Film Festival.
Fateless is a Hungarian film directed by 
Lajos Koltai, released in 2005. It is based 
on the semi-autobiographical novel 
Fatelessness by the Nobel Prize winner 
Imre Kertész.

Away from Her is a 2006 Canadian 
independent drama film directed by 
Sarah Polley and is based on Alice Munro’s 
short story “The Bear Came Over the 
Mountain”. Alice Munro won the Nobel 
Prize in 2013.

The 2009 South Korean body horror drama 
film by Lim Woo-Seong was based on 
the 2007 novel Vegetarian, by Han Kang. 
Han is the first Asian woman and Korean 
to be a recipient of the Nobel Prize in 
Literature, receiving the award in 2024.

From timeless classics to contemporary 
tales, cinema has long drawn inspiration 
from profound worlds penned by Nobel 
Prize-winning authors.

Filca screens 3 films (The Tin Drum 
(Gunter Grass), Waiting for Barbarians 
(J.M. Coetzee) and The Old Man and the 
Sea (Ernest Hemingway)) based upon 
Nobel Prize winners on Sunday, 26 
October 2025, at the Joint Council 
auditorium, near the Press Club.

I cordially welcome you all to part take 
of this wonderful visual experience.
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Sabu Sankar
 Novelist,  Fi lm 
Writer, Director Mass communication plays a vital 

role in culturally and economically 
backward societies, serving as a 
powerful tool for cultural revolution, 
transmission, and dialectical develop-
ment .  In  such soc ie t ies ,  mass 
communication helps bridge the gap 
between traditional and modern ways 
of seeing, promoting social awareness 
and better understanding.

Cinema as a mass communication 
medium helps to preserve traditional 
values by documenting and showcasing 
cultural heri tage and interprets 
political values and norms from one 
generation to another, promoting 
social identity. The content of cinema 
as an art form mobilizes communities 
to address socio - political issues and 
provides access to information and 
enriches social consciousness.

The mass communication process 
plays a vital role in the modern world, 
and cinema is a significant part of it. 
The classic films have become a 
powerful medium for storytelling, 
en ter ta inment ,  and educat ion , 
influencing people's lives and culture 
worldwide.

While digital technology has trans-
formed filmmaking, making it more 
accessible and diverse, it also opens a 
sort of paradoxical way of communication 
in parallel cinema.

Even though the new streams of OTT 
platforms have revolutionized film 
distribution, exposing audiences to 
global content, it widely produces 
contradictions in messages, ideas, and 
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emotions, connecting with audiences 
worldwide. In short, the commercial 
psychology of mass communication 
and cinema, and the modern world 
are intricately linked, with films also 
playing an influential role in shaping 
counterculture, and intel lectual 
slavery.

The truthful mass communication and 
art cinema as mass media catalyse 
social change by spreading awareness 
about important issues, challenging 
societal norms, and inspiring action. 
I t  e m p o w e r s  c o m m u n i t i e s  b y 
providing thought waves for voices to 
be heard, fostering solidarity, and 
promoting collective responsibility. 
Such mass media informs citizens 
about democratic processes, human 
rights, and political responsibilities, 
too. At the same time, it entertains, 
providing emotional release and 
contributing to mental well-being.

By harnessing the power of mass 
communication pulses of art cinema, 
s o c i e t y  c a n  a c h i e v e  a  l i n e  o f 
progress, enhance socio - cultural 
content, and captivate audiences. But 
the irresponsible mass communication 
content can indeed have a negative 
impact on people, often leading to 
harmfu l  in f luences rather  than 
progressive ones.

A constant exposure to explicit con-
tent can desensitise individuals, making 
them inactive. The spread of unverified 

information may lead to societal 
panic, unrest, and the erosion of trust 
in social systems, the portrayal of 
idealised lifestyles and body images 
can create unrealistic expectations, 
contributing to low self-esteem,anx-
iety, and depression. An excessive 
reliance on mass media can lead to 
decreased face-to-face interactions, 
exacerbating social isolation and 
abnormal psychology.
Nowadays Mass media is full of 
c o n t r a d i c t i o n s ,  r e f l e c t i n g  t h e 
complexities and negative elements 



of our society. This is the era of social 
media that connects us globally, but 
this can also lead to decreased face-
to-face interactions and increased 
self-centred dark matter.

Mass communication often prioritises 
sensational ism over substance, 
neglecting in-depth analysis and 
meaningful content. The emphasis on 
entertainment and ratings can lead 
to superficial coverage of important       
issues, lacking depth and context. 
The spread of irresponsible information 
can lead to confusion, mistrust, and 
societal unrest. Mass communication 
often falls short of its potential, 
despite its significant role in expand-
ing our vision and enjoying aesthetic 
experiences. Instead of fulfilling its 
promise, it can be irrelevant, superficial, 
or even counterproductive.

To bridge the gap between popular 
stream and creative stream, we need 
to prioritize quality content, promote 
media literacy, and encourage critical 
thinking. By doing so, we can unlock 
the full potential of mass communication 
and create a more informed, empa-
thetic, and enlightened society. It can 
p rov ide  a  p la t fo rm fo r  a r t i s t i c 
expression, enriching our lives with 
aesthetics of film, literature, and other 
creative endeavours.

Mass media can democratize information 
but also spread misinformation and 
propaganda. It often priorit ises 
enter ta inment  over  educat ion, 
neglecting its potential for social 
change. It promotes freedom of 
expression but also faces censorship 
and self-censorship.

The aesthetic mission and vision of 
cinema as a mass communication 
medium is to create, inspire, and 
provoke thought,  emot ion,  and 
reflection in its audience. Cinema as 
a medium has the potential to unveil 
the hidden and phenomenal reality as 
a  rea l i sa t i on ,  t o  sha re  human 
experiences, emotions, and perspec-
tives through compelling narratives.

18
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It creates emotional connections with 
the audience, making them a part of 
historical intervention. It highlights the 
creative vision of filmmakers, writers, 
and artists, celebrating the beauty of 
cinema. It fosters understanding and 
compassion for  d iverse human 
experiences and perspectives. It 
always questions societal norms, con-
ventions, injustices, and political frauds. 
It takes up the challenge to showcase 
the beauty of humanity, nature, and 
sensibility, enriching our lives.
Bridging sensationalism and sensitivity 
requi res a thought fu l  approach 
focussing on nuanced, balanced 
storytelling that respects the complex-
ity of issues, portraying subjects with 
empathy, providing context to help 
audiences understand the issues, 
rather than relying on sensational 
communication and encouraging 

critical thinking and reflection, rather 
than emotional manipulation.

The middle road cinema, also known as 
mid-budget cinema, has the potential to 
str ike a balance between social 
consciousness and production cost. 
By focusing on impactful storytelling 
and socially relevant themes, mid-
budget films can create awareness 
and inspire change without breaking 
the bank. With lower production costs, 
m id-budget  f i lms  can be  more 
financially sustainable, allowing film-
makers to experiment with innovative 
storytelling, especially in the world 
of digital technology. Hence, these 
mid-budget films often offer more 
creative freedom, enabling filmmakers 
to take risks and push boundaries.

The mid-budget digital cinema can 
focus on impactful storytelling and 
socially relevant themes, leverage 
cost-effective production techniques, 
utilize OTT platforms for wider reach 
and d is t r ibut ion and encourage 
collaborations and partnerships for 
resource sharing. By embracing the 
wide possibilities of marketing, film-
makers can create socially conscious 
fi lms that inspire change without 
compromising on production quality or 
budget.

The paradox of parallel cinema lies in 
its noble intentions versus its limited 
reach. On one hand, parallel cinema 
aims to showcase realistic storytelling, 



20

deep introspect ion,  and strong 
character development, often tackling 
complex social issues like poverty, 
caste discrimination, and gender 
inequality. But this very focus on 
realism and social commentary has 
led to a disconnect with mainstream 
audiences, who often prefer escapist 
entertainment.

The parallel cinema's emphasis on 
ar t i s t i c  exp ress ion  and  soc ia l 
commentary can make it inaccessible 
to a general audience. 

P a r a l l e l  c i n e m a ' s  i n t e l l e c t u a l 
approach can struggle to evoke 
emotional connections with average 
audiences because of its cultural and 
intellectual standards. Despite these 
contrad ic t ions,  para l le l  c inema 
continues to inspire and influence 
mainstream filmmaking, encouraging 

more nuanced storytelling and social 
commentary.

The possibilities of contradictions 
in mass communication surface in               
parallel cinema in its various aspects. 
The intended message may be inter-
preted differently by the audience, 
leading to miscommunicat ion. 

The verbal  communication can 
be contradicted b y  n o n - v e r b a l 
c u e s ,  c a u s i n g  confusion. Too 
much information can lead to a lack 
of understanding, while too l i t t le 
can lead to disinterest. 

Technological advance has connected 
peop le  g loba l l y  bu t  a lso  led  to 
increased social isolation. These 
contradictions highlight the complex-
ities of communication, emphasising 
the need for clarity, empathy, and 
adaptability in our interactions with 
and understanding of the medium of 
cinema.
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tUm. ]n. APnIpamÀ 
(^nÂ¡)

t\m_Â k½m\ tPXmhv 

Kp´À {Kmkv 1959 Â  

cNn¨ t\mhemWv Sn³ {Uw.

Bt£]lmkyw, Akw_Ôw, 

amPn¡Â dnbenkw XpS§nb kt¦X 

§Ä Kp´À {Kmkv  t\mhenÂ D]tbm 

Kn¨ncn¡p¶p . H¶mw temIalmbp² 

¯n\p tijw ]pXpXmbn cq]s¸« 

PÀ½³P\XbpsS hwiob þ tZiobX

bpw PÀ½³ \mjWÂ tkmjyenÌv 

]mÀ«nbpsS (\mkn) P\Iob tk\bpw 

{_n«njv km{amPyhpambpÅ kwLÀjhpw 

cïmw temIalmbp²hpw ]Ým¯e

ambn hcp¶ {]tab¯nÂ kmaqlnI 

kmlNcyw am{XaÃ IpSpw_ kmlNcyhpw 

{]XoI`wKntbmsS AhXcn¸n¡p¶p .

H¶mw temIbp²¯n\p tijw PÀ½\n 

bnÂ \n¶pw kzX{´amb t]mfnse 

Um³knKns\  tI{µoIcn¨mWv Cu 

IY hnScp¶Xv . CXnse \mbI\mb         

Hmkv--IÀ  aävskdm¯v Hcpam\knI 

tcmKmip]{Xn bnÂ sh¨v  Xsâ IY 

]dbp¶p. ImhÂ¡mc³ {_qtWm 

a¬Ì³ _ÀKv  \ÂIp¶  ISemkv 

sI«nÂ AbmÄ Xsâ IpSpw_ Ncn{Xw 

tcJs¸Sp¯p¶p. H¶mw temIbp²m 

\´c A\p`h§sf tI{µoIcn¨v 

Xsâ aq¶mw hbÊnÂ hfÀ¨ \ne¨ 

PohnXs¯ Ipdn¨mWv Hmk-vIÀ 

]dbp¶Xv.

Hmkv--Idnsâ amXmhmb BKv--\Ênsâ 

]nXmhv H¶mw temIalmbp²¯n\p 

ap³]v PÀ½³ ]SbmfnIfnÂ \n¶v 

c£s]«v HmSnsb¯p¶Xv BKv\knsâ 

amXmhnsâ ASp¯mWv (Hmkv--Idnsâ 

ap¯Èn). Ahct¸mÄ hnimeamb, 

hnP\amb NXp¸v hbenÂ Dcpf¡ng§v 

Np«pXn¶pIbmbncp¶p. kn\na 

Bcw`n¡p¶Xv Cu cwK¯nÂ \n¶mWv .



t]mfïpImcs\ [mcmfw aS¡pIfpÅ 

]mhmSbv¡pÅnÂ Hfn¸n¨v ssk\nIcnÂ 

\n¶pw c£s¸Sp¯p¶p. ]n¶oSv AhÀ 

H¶n¨p Pohn¡pIbpw Hmkv--Idnsâ 

amXmhv BKv\kv P\n¡pIbpw sN¿p¶p. 

BKv\knsâ _mey¯nÂ t]mfïp 

Imcs\ tXSn ^bdnwKv kv--IzmUv 

F¯pt¼mÄ AbmÄ HmSn \ZnbnÂ 

ap§nadbp¶p. ]n¶oSv Abmsf Bcpw 

ImWp¶nÃ. ]s£ Hmkv--IÀ ]dbp¶Xv 

Xsâ ap¯Ñ³ Atacn¡bnÂ Hcp 

tImSoizc\mbn Pohn¡p¶psï¶mWv...

ap¯ÈnbpsS ktlmZc]p{X³ Pm³ 

t{_m¬k-vIn AhnsS ØncXmak 

am¡p¶p. t\gv--kmbn tPment\m¡p¶ 

BKv\kv Ikn³ Pm\pambpw H¶mw 

temIbp²Ime v̄ ]cnt¡ä ]«mf¡mc

\mb BÂ{^Uv  aävskdm¯pambpw 

{]Wb¯nemIp¶p. AhÄ BÂ{^ 

Uns\ hnhmlw Ign¡p¶p.  F¦nepw 

Pm\pw BKv\kpw X½nepÅ imcocnI 

_Ôw XpSÀ¶p t]m¶p. aävskdm¯v 

AÃ, Pm³ BWv Xsâ ]nXmsh¶v 

Hmk-vIÀ BhÀ¯n¨p ]dbp¶papïv .

Pm³ XmaknbmsX Ijq_nb³ 

s]¬Ip«nbmb  slUv--hnKns\ 

hnhmlw Ign¨p. t]mfnjv t]mtÌm^o

knÂ tkh\a\pjvTn¡pIbpw t]mfnjv 

]ucXzw t\SpIbpw sNbvXp. AtXkabw 

aävskdm v̄ hym]mc¯nÂ GÀs¸«p. 

AhnSw hn«pt]mb Hcp PqXIpSpw_ n̄sâ 

sI«nSw I¿S¡nb aävskdm v̄  \mkn 

]mÀ«nbnÂ {]hÀ¯n¡p¶papïv. \mkn 

]«mf bqWnt^manÂ \S¡p¶ Abmsf 

BKv\kpw Hmk-vIdpw kwibt¯msS

bmWv ho£n¡p¶Xv. AbmfpsS \mkn 

cm{ãobw AhÀ¡v Aklyambncp¶p. 

ImcWw AhÀ PÀ½³ þ t]mfnjv an{i-

hwiPcmWv .

amXm]nXm¡Ä Hmk-vIdn\v Ifn¸m«ambn 

k½m\n¨ XIcs¨ï Ahsâ Bhnjv

Imc am[yaamWv . AXpambn thÀ 

]ncnbm¯ Hcp _me\mWv Hmk-vIÀ. 

Ah³ Npäpw ImWp¶sXÃmw AXnt\mSv 

hnhcn¡p¶pïv . Bcyhwi PÀ½³ 

càip²n tZiobX e£yam¡nb 

PÀ½³ cmjv--{Sobw Hmkv--Idns\ Atem-

kcs¸Sp¯p¶pïv . At¸msgms¡ 

Ah³ XIcs¨ï sIm«p¶p ...

Hmk-vIdnsâ aq¶mw ]nd¶mÄ Zn\¯nÂ 

C\n hftcsï¶v Ah³ B{Kln¡p¶p . 

AXn\p ImcWw \mkn `cW¯n³ 

Iognepff PohnX¯nsâ AklyXbpw 

BLmXhpamWv. IqSmsX Xsâ amXmhv 

BKv\kv Xsâ _Ôp Pm\pambpÅ 

imcocnI _ÔhpamWv. ho«nse 

\nehdbnte¡v Ah³ NmSnhogp¶p . 

t_m[w \in¨ Hmk-vIdns\ ho«pImÀ 

NnInÕn¡p¶p . Ah³ B{Kln¨Xv 

t]mse imcocnI hfÀ¨ \ne¨p . 

am{XaÃ Nne Aam\pjnI IgnhpIfpw 

kn²n¨p .
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Xsâ Imdn¡qhen\v ¥mÊv XIÀ¡m³ 

Ignbpsa¶v Hmk-vIÀ Isï¯p¶p. 

aq¶phbÊpÅt¸mÄ ]nXmhv aävskdm v̄ 

XIcs¨ï ]nSn¨phm§m³ {ian¨t¸mÄ 

Hmk-vIdnsâ \nehnfn v̂tfmÀ t¢m¡nsâ 

¥mÊv XIÀ¯p.

XIcs¨ïbnÂ BZymhkm\w 

Hmk-vIÀ Hcp Ip«nbmWv.FÃmhscbpw 

t]mse {]mbamIp¶psï¦nepw imcocn 

Iambn hfcm³ B{Kln¡p¶nÃ. 

Ifn¸m«amb XIcs¨ï sIm«nbmWv 

IpSpw_s¯bpw cm{ãobs¯bpw 

t\cnSp¶Xv. Cu XIcs¨ï shdpw 

am\knImizmk¯n\p am{XapÅXÃ. 

CXp]tbmKn¨v aäpÅhsc \nb{´n

¡m\pw Ah\p Ignbp¶pïv .

Hmk-vIÀ Xsâ PohnX¯nÂ kw`hn¨ 

Imcy§Ä HmÀ¡pIbpw `mhn {]hNn 

¡pIbpw sN¿p¶pïv. IYsb IqSpXÂ 

k¦oÀ®am¡p¶Xv AbmÄ am\kn 

Iambpw `bm\Iamb Nn´Ifnepw 

hfcp¶Xpw F¶mÂ imcocnIambn 

Hcp Ip«nsbt¸mse hfÀ¨ apcSn¨p 

\nÂ¡p¶XpamWv. Cu sshcp[yw 

A¡mes¯ cm{ãob kmlNcy¯nsâ 

cq]IamWv .

Akm[mcWambn  hnIknXamb Hcp 

a\tÊmsSbmWv Hmk-vIÀ  P\n¨Xv. Xsâ 

P\\s¯¡pdn v̈ kq£vaamb HmÀ½IÄ 

AbmÄ¡v e`n¨ncp¶p. Hcn¡Â 

hnf¡n\p Npäpw ie`§Ä h¶p ap«p

¶Xv Iï Ipªv Hmk-vIdn\v AXv XIc

s¨ï hmbn¡p¶Xmbn tXm¶nbn«pïv. 

Hcp ]¨¡dn hym]mcnbmbn F¶pw  

'IShm§n Pohn¡pw ' F¶v Hmk-vIdnsâ 

`mhnsb¸än BÂ{^Uv aävskdm¯v 

]cnlkn¡pt¼mÄ Ah³ AkzØ

\mbncp¶p.KÀ`]m{X¯nte¡v aS§m³ 

Ah³ B{Kln¨p. F¶mÂ A½bnÂ 

\n¶pÅ  Sn³ {Uw hmKvZm\amWv 

Ahs\ kt´mjn¸n¨Xv .

]pdw temI¯n\v Hmk-vIÀ Hcp Ip«n

bmWv. Ah³ FÃmbnS¯pw XIcs¨ï 

IqsS sImïpt]mhpIbpw \nc´cw 

sIm«pIbpw sN¿p¶p. AXneqsS Xsâ 

HmÀ½IÄ Bibhn\nabw sN¿m\pw 

D]tbmKn¡p¶p.

\mknIÄ PÀ½\nbnÂ A[nImcw 

]nSns¨Sp¡p¶p. AhÀ t]mfïv 

B{Ian¨v , Hmk-vIdpw IpSpw_hpw 

Xmakn¨ kzX{´ \Kcamb km³UnKv 

IogS¡p¶p. PqXcpsS ISIÄ 

\in¸n¡Â, PqX³amÀs¡XnscbpÅ 

A{Ia§Ä XpS§nbhbv¡v Hmk-vIÀ 

km£nbmIp¶p. sIm«ns¸m«p¶ 
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XIcs¨ï ]Xnhmbn amänhm§p¶Xn

emWv Ah³ IqSpXÂ {i²n¨Xv.

\memw ]nd¶mfn\v XIcs¨ï amän 

asämcp Ifn¸m«w hm§m³ {ian¨t¸mÄ 

Imdn¡qhn Xq¡phnf¡nse sseäpIÄ 

XIÀ¯p. k-vIqfnÂ tNÀ¯t¸mÄ 

A²ym]nIsb Cãs¸s«¦nepw XIc

s¨ï AeamcbnÂ hbv¡m³ {ian 

¨t¸mÄ AhcpsS I®S s]m«n¨p ... 

]T\w \nÀ¯nb Hmk-vIdns\ A½bpsS 

kplr v̄  s{KävN³ sj v̂fÀ  Fgp¯pw 

hmb\bpw ]Tn¸n¡p¶p. sKbvtYbpsS 

CeÎohv A^n\näo hpw dmkv]pSn³ 

B³Uv hpa¬ F¶ _rlZv IrXnbpw 

hmbn¨p tIÄ¸n¡p¶p. apXnÀ¶hcnÂ 

\n¶v Xsâ AdnhpIfpw IgnhpIfpw 

ad¨p hbv¡m³ Hmk-vIÀ \nÀ_ÔnX

\mbn . AXh\v hfsc _p²nap«pw 

A]am\hpambncp¶p .

BZyw Hmk-vIdnsâ temIw apä¯nsâ 

\meXncpIÄ am{Xambncp¶p. ZoÀL

t\cw \S¡m³ Cãs¸« Ahs\ 

Ip«nIÄ ]nSn¨psh v̈ NX¨ CãnI , 

Poh\pÅ XhfIÄ, aq{Xw, F¶nh

sImïpÅ kq v̧ IpSn¸n¡p¶pïv .  

A½ Ahs\ aÀ¡knsâ Ifn¸m«

¡SbnÂ s¡mïpt]mbn ]pXnb     

XIcs¨ï hm§n \ÂIp¶p. Xt¶m

sSm¸w e\nte¡v t]mcm³ BKv\kns\ 

aÀ¡kv \nÀ_Ôn¡p¶p. F¶mÂ 

AhÀ X¿mdm Ip¶nÃ. \mknIfpsS 

hcm\ncn¡p¶ iànsb kqNn¸n¡p¶  

aÀ¡kv Hcp Iem]¯n\nsS AXnÂs¸«p 

t]mImXncn¡m³ BßlXy sN¿p¶p.

Hcn¡Â NoªgpInb IpXnc¯e 

sImïv CuÂ aÕy§Ä ]nSn¡p¶Xv 

Iï Hmk-vIÀ AÛpXs¸Sp¶p. B ImgvN 

Iï Ahsâ A½ BKv\kv, BZyw Ad p̈

\ns¶¦nepw aävskdm v̄  \nÀ_Ôn¡p¶p . 

AbmÄ AXv Bthit¯msS Ign¡p

¶pïv. HSphnÂ BKv\kv hmintbmsS 

AanX AfhnÂ ao³ Ign¡m³ XpS 

§p¶p. HSphnÂ aÕy hnj_m[tbäv 

AhÄ acn¡p¶p.

BÂ{^Uv aävskdm v̄ \mkn ]mÀ«n

bnÂ kPohambn . t]mtÌm^nknÂ 

tPmen sNbvXv Xsâ t]mfnjv sFUânän 

Dd¸n¡p¶ Pm³, PÀ½³ ]«mf¡mÀ 

t]mtÌm^okv B{Ian¡pt¼mÄ Xsâ 

kl{]hÀ¯Isc kwc£n¡m³ 

InWªp {ian¡p¶pïv . XpSÀ¶v 

]«mf¡mÀ Pms\ sImïpt]mbn 

h[n¡p¶p.
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BÂ{^Uv aävskdm¯v 'acnb' F¶ 

s]¬Ip«nsb Xsâ ISbnÂ tPmen¡p 

\nÀ¯p¶p. Hmk-vIÀ acnbbpambn 

{]Wb¯nemIp¶p. Xsâ hfÀ¶p 

hcp¶ ssewKnIXsb¡pdn¨v 

t_m[hm\mhp¶p . Xm³ Ahsf 

KÀ`w [cn¸n¨psh¶v Ah³ kzbw 

t_m[ys¸Sp¶p . AhÄ ]n¶oSv 

BÂ{^Unsâ `mcybmbn . 'IpÀ«n' \v 

P·w \ÂIn . F¶mÂ IpÀ«v Xsâ 

aI\msW¶v Hmk-vIÀ hnizkn¡p¶p .

Xsâ kplr¯v ' IpÅ³ s__À' 

\S¯p¶ kÀ¡kv {Sq¸nÂ tPmen-

sN¿m³ Hmk-vIÀ \mSphnSp¶p. ap³ 

\ncbnepÅ ssk\nIÀ¡mbn Cu 

kwLw {]IS\w \S¯p¶p. 

t\mÀamïnbnÂ Hcp PÀ½³ ]«mf 

¡mc³ PohImcpWy {]hÀ¯Icmb 

I\ymkv{XoIsf h[n¡p¶Xv Iï 

Hmk-vIÀ km³UnKnte¡v aS§p¶p.

UtÌÀkv F¶v t]cpÅ Ip«nIfpsS 

Hcp kwL¯nsâ t\Xmhmbn Hmk-vIÀ 

amdp¶p.AhÀ Hcp ]Ånbnse {]Xna  

hnIrXam¡pt¼mÄ ]nSn¡s¸Sp¶p. 

cïmw temIalmbp²w Bcw`n¨p . 

Iq«s¡meIÄ ... t_mw_phÀj¯nÂ 

XIcp¶ \Kcw...\mkn PÀ½\nbpsS 

Ncn{X]camb BLmX§Ä ... PÀ½³ 

kzXz¯nsâ  DZbw ... `cWIqS 

IpäIrXy§fnÂ km[mcW PÀ½³ 

ImcpsS ]¦mfn¯w.... kaql¯nse 

amä§Ä XIcs¨ï F¶ t\mhenÂ 

\nco£W hnt[bam¡p¶p. kÀtÆm]cn 

a\pjy a\Ênse ss]imNnIXbpsS 

{`m´pw ZpcnXhpw Xpd¶p ImWn¡p¶p.

PqX {InkvXy³ aX]camb ]cmaÀi 

§Ä IrXnbnÂ ImWmw. tbiphnsâ

bpw km¯msâbpw ]cmaÀihpapïv. 

AXpsImïp Xs¶ XpS¡¯nÂ ssZh

\nµsb¶pw AÇoesa¶pw Cu IrXnsb 

hnfn¨p. F¶mÂ ]n¶oSv PÀ½\nbnÂ 

am{XaÃ temI sa¼mSpw cïmw temI

bp²m\´cIme kmlnXy¯nse Hcp 

¢mÊn¡mbn 'XIcs¨ï' AwKoIcn 

¡s¸«p.

cïmw temIalmbp²¯nÂ \mkn 

]cmPbs¸«p . Atacn¡³ ssk\yw 

Ahinã§Ä¡nSbnÂ \mknIsf 

XncbpIbmWv. BÂs{^Uv 

aävskdm¯pw acnbbpw Ipªpw 

Hmk-vIdpw Hfn¨p]mÀ¡p¶ \nehd

bnÂ sh¨v Atacn¡³ ssk\yw 

BÂs{^Uv aävskdm¯ns\ shSnsh¨p-

sImÃp¶p . AbmfpsS ihkwk-vImc 

NS§nÂ \mkn `oIchmgvNsb AXn-

Pohn¨hÀ H¯pIqSp¶p . AXn\nsS 

Hcp Ip«n Fdnbp¶ IÃv Hmk-vIdnsâ 

Xebv¡v sImÅpIbpw Ah³ ih¡pgn 

bnÂ hogpIbpw ihs¸«nbnÂ Xebn-

Sn¨v At_m[¯nemhpIbpw sN¿p¶p. 

AtXmsS Hmk-vIÀ hoïpw hfcm³ 

XpS§pIbmbn ...

hniz{]kn² PÀ½³ kwhn[mbI³ 

thmÄIÀ jvtem³t{Um^v BWv 

t\m_Â ss{]kv tPXmhv Kp´À 

{Kmkns\m¸w Xnc¡Y cNn v̈ XIcs¨ï 

Ne¨n{Xam¡nbXv.temI¯nse {it²b 

Ne¨n{XtafIfnÂ Cu kn\na 

{]ZÀin¸n¨p . B[p\nI temIs¯ 

Cf¡nadn¨ Hcp ImeL«¯nsâ 

AhØbpw a\pjyPohnXhpw 

k¦oÀWXIfpw Zpc´§fpw Nn´Ifpw 

XIcs¨bnÂ BhnjvIcn¨ncn¡p¶p .
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Kp´À {Kmkv Hcp PÀ½³ Ihnbpw 

t\mhenÌpw \mSIIr¯pw 

inÂ]nbpw {]nâdpambncp¶p . 1959þÂ 

]pd¯nd§nb  Akm[mcW t\mh 

emWv 'Sn³ {Uw' ( XIcs¨ï ). 

\mkn ImeL«s¯bpw cïmw temI 

almbp²s¯bpw AXnPohn¨ PÀ½³ 

XeapdbpsS kmlnXy hàmhmbn 

At±lw amdn. 1999þÂ At±l¯n\v 

kmlnXy¯n\pÅ t\m_Â k½m\w 

e`n¨p. (P\\w þ HtÎm_À 16, 1927, 

Um³knKv , t]mfïv . acWwþ 

G{]nÂ 13, 2015, eps_¡v, PÀ½\n.)

Xsâ P·\mSmb Um³knKnÂ, Kp´À 

{Kmkv, lnävedpsS PÀ½³ tZiob 

tkmjyenÌv bq¯v {]Øm\¯nÂ 

]s¦Sp¯p . 2006þÂ At±lw shfns¸Sp 

¯nbXpt]mse, 17þmw hbÊnÂ,  

k¶²tkh\w \ntj[n¡s¸«Xn\v 

cïv hÀj¯n\v tijw, \mkn 

ssk\y¯nÂ ap§n¡¸Â tkh\¯n\v 

At±lw hms^³þFkv.FknÂ (\mkn 

]mÀ«nbpsS Fsseäv anen«dn hn`mKw) 

{]hÀ¯n¨p . bp²¯nÂ ]cnt¡ä 

At±lw 1945þÂ bp²¯ShpImc

\mbn.]n¶oSv, UkÂtUmÀ^nÂ 

Iem hnZymÀ°nbmbncns¡, Icn© 

´bnse UoeÀ, ih¡pgn sh«p¶

bmÄ, Pmkv _m³Unse {U½À F¶o 

\neIfnÂ At±lw ]WnsbSp¯p. 

Fgp¯pImcpsS kwLS\bmb {Kps¸ 

47 Â IhnXIfpw \mSI§fpw cNn¨p. 

1956þÂ Kp´À {Kmkv ]mcoknte¡v 

t]mbn .

" Sn³ {Uw"F¶ t\mhÂ, \mbI\mb 
Hmk-vIÀ aävskdm¯nsâ PohnX¯neqsS 
Ipät_m[w, AaÀjw, kzXzw, Ncn{Xw F¶n-
hbpsS {]tab§Ä A\mhcWw sN¿p¶p. 
1923þÂ Um³knKnÂ P\n¨ Hmk-vIÀ, 
hfÀ¨ \nÀ¯m³ Xocpam\n ¨Xn\v tijw , 
aq¶v hbÊpÅ Hcp Ip«nbpsS icoc¯nÂ 
IpSp§nt¸mb Hcp apXnÀ¶ a\Ênsâ 
DSabmWv . hyXykvX ssienIfnÂ FgpXn 
b Cu Bthi`cnXamb t\mhÂ, Kp´À 
{KmÊnsâ hyàn]camb A\p`h§Ä 
Xs¶bmWv . Um³knKnsâ t]mfnjvþ 
PÀ½³ ZzµzhmZw, icmicn IpSpw_§fpsS 
\mkn kzm[o\w , bp²hÀj§Ä, 
\mkn ]X\w, djy¡mcpsS hchv, ]Ýna 
PÀ½\nbpsS bp²m\´c km¼¯nI 
A\ÝnXXzw F¶nh `mh\mßIambn 
{]XoIhÂ¡cn¡pIbpw AXnitbmàn
]cam¡pIbpw sN¿p¶p. AcmPIXz
^mâknbv¡v ]n¶nÂ Kp´À {Kmkn\v 
XeapdbpsS a\Êm£n F¶ hntijWw 
t\Sns¡mSp¯ [mÀ½nI BßmÀ°
Xbpïv.

l¡ow ]me¨nd 
 ( ^nÂ¡ )
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1979þÂ, At¸m¡en]vkv \uhpambn 

]¦psh¨v , Im³ Ne¨n{XtafbnÂ 

]mw Un'HmÀ t\SnbXpw anI¨ hntZi 

`mjm Nn{X¯n\pÅ Hmk-vImÀ e`n¨

Xpamb Hcp Nn{XamWv 'Sn³ {Uw ' .Sn³ 

{U½n\v tijw 1961þÂ Iymäv B³Uv 

aukpw 1963þÂ tUmKv Ctbgvkv F¶ 

CXnlmk t\mhepw ]pd¯nd§n. Ch 

"Um³knKv {SnePn" F¶dnbs¸«p.

hnbäv\mw bp²¯ns\Xncmb {]Xntj 

[amb 1969 se tem¡Â A\kvsXänIv, 

1977 se Zn ^veuÀ F¶nh cm{ãob 

{]kàamb aäv t\mhepIfmWv.

inembpKw apXÂ C¶phscbpÅ 

enwKt`Z§Ä X½nepÅ kwLÀjw 

Hcp ZÀi\w ), 1992-Â "Zn tImÄ Hm^v Zn 

tSmUv", (t]mfpw PÀ½\nbpw X½nepÅ 

AkzØamb _Ôs¯¡pdn¨pÅXv ) 

F¶nh cNn¨p .

1995þÂ {Kmkv, 1990þse PÀ½\nbpsS 

]p\tcIoIcWs¯ {]Xn\n[m\w 

sN¿p¶ 'Sq ^mÀ A^oÂUv' F¶ 

t\mhÂ {]kn²oIcn¨p. PÀ½³ 

hnaÀiIÀ Cu IrXnsb iàambn 

hnaÀin¨p. ]p\tcIoIcWs¯ "sXämbn 

hymJym\n¨Xpw" "hmbn¡m³ Ignbm

¯Xpw" F¶v AhÀ A]e]n¨p. 

CSXp]£ cm{ãobw 1999þÂ 

]pd¯nd§nb 'ssa sk©zdn' F¶ 

IrXn, At±l¯nsâ ap³Ime 

IrXnIfnÂ \n¶v hyXykvXambn , 

cm{ãob CSs]SepIÄ CÃmsX, Hmtcm 

hÀjt¯bpw IYIÄ D]tbmKn¨v 

Ccp]Xmw \qämïnse kw`h§sf 

hnhcn¡p¶p. CXnÂ Hmtcm¶n\pw 

hyXykvX BJymXmhpïv.

kmaqlnIhpw kmlnXy]chpamb 

Imcy§Ä¡mbn t]mcmSp¶, ]Ýna 

s_Àen\nse tkmjyÂ sUtam{ImänIv 

]mÀ«n cm{ãob¯nÂ Kp´À {Kmkv 

ZoÀLImew ]¦mfnbmbncp¶p. 1999þÂ 

kmlnXy¯n\pÅ t\m_Â k½m\w 

e`n¨t¸mÄ, At±l¯nsâ iàhpw 

Nnet¸mÄ P\{]oXnbnÃm¯Xpamb 

cm{ãob hnizmk§Ä At±l¯n\v 

k½m\w e`n¡p¶XnÂ \n¶v XSªp-

sh¶v hnizkn¨ ]ecpw Dïmbncp¶p. 

2006þÂ Xsâ HmÀ½¡pdn¸mb ']oenwKv 

Zn H\nb³' {]kn²oIcn¡p¶Xn\v sXm«p

ap¼v hms^³þFkvFknse Xsâ 

AwKXzs¯¡pdn¨v Kp´À {Kmkv 

{]Xn]mZn¡p¶ sSÂsKänse aoänwKv 

(1979), ap¸Xv hÀjs¯ bp²¯nsâ 

Ahkm\¯nÂ Fgp¯pImcpsS Hcp 

km¦Â¸nI {Kq¸v tbmKw , P\kwJym 

hnkvt^mS\¯nsâbpw BWhbp² 

`ojWnbpsSbpw ]Ým¯e¯nÂ Hcp 

Ip«n P\n¡tWm thïtbm F¶Xns\

¡pdn¨pÅ Hcp bph Z¼XnIfpsS 

thZ\sb hnhcn¡p¶ "Zn PÀ½³ BÀ 

ssUbnwKv Hu«v" ( 1980 ), 1986-Â "Zn 

dmäv", (BWh tlmtfmtImÌns\bpw 

]cnØnXn Zpc´s¯bpw Ipdn¨pÅ 

{Kmknsâ `bw {]ISn¸n¡p¶ a\pjy-

hwi¯nsâ Ahkm\s¯¡pdn¨pÅ 



shfns¸Sp¯nbXv hym]Iamb hnhmZ 

¯n\v ImcWambn. NneÀ AXv At±l 

¯nsâ [mÀ½nIXsb ZpÀ_es¸Sp 

¯p¶psh¶v hmZn¨p.

s_Àen³ aXnensâ ]X\¯n\pw 

]p\tcIoIcW¯n\pw CSbnepÅ 

ImeL«¯nÂ Ing¡pw ]Snªmdp 

ambn  PÀ½\nbnÂ At±lw A\p`hn¨ 

A\p`h§fpsS Hcp Ubdnbmbncp¶p 

2008þse Zn t_mI-vkv F¶ BßIY. 

2010þ Â F Un¢tdj³ Hm^v ehv F¶ 

t]cnÂ cïv hmey§Ä IqSn FgpXn. 

AXnÂ cmat¯Xv Kp´À {Kmknsâ 

cm{ãob `qXImes¯ HmÀ½n¸n¡p¶p .

1970þ IfpsS XpS¡¯nÂ  'Sn³ {Uw' 

XpÀ¡njv `mjbnte¡v hnhÀ¯\w 

sNbvXt¸mÄ, ]gbIme XpÀ¡n 

tkmjyÂþ dnbenÌv Fgp¯pImÀ Hcp 

cm{ãob t\mhÂ ]co£WmßIhpw 

P\{]nbhpamIpsa¶v Iïv AÛpXs¸«p-

sh¶v t\mhenÌv HmÀlm³ ]map¡v 

HmÀ¡p¶p :

IY F{X {Iqchpw ]cpjhpw cm{ãob

hpamsW¦nepw, Fgp¯pImcsâ 

Iïp]nSp¯s¯ ASnØm\am¡n IY 

]dbm³ At±lw R§sf ]Tn¸n¨p. 

2005þÂ kÀ¡mÀ Fs¶ k½À±¯nem¡n 

hnNmcWbv¡v Ab¨t¸mÄ, At±lw 

IcpXepÅh\pw Fs¶ {]Xntcm[n 

¡p¶XnÂ kPohhpambncp¶p. 2010 

G{]nenÂ, bqtdm¸nÂ Hcp AKv\n]ÀÆX 

NmctaLw Dïmbncp¶t¸mÄ, At±lw 

CkvXmw_qfnembncp¶p. At±lw 

Bkq{XWw sNbvXXnepw IqSpXÂ 

kabw Xmakn¨p. A§s\ FÃm 

cm{Xn bnepw R§Ä dtÌmdâpIfnÂ                            

t]mbn aZy]n v̈, kwkmcn¨psImïncp¶p. 

1950þ Ifnse PÀ½³ kmlnXys¯

¡pdn¨v Rm³ At±lt¯mSv tNmZn

¡mdpïmbncp¶p. XpÀ¡nbnse cm{ãob 

kmlNcy¯nsâ hniZmwi§Ä At±lw 

Ft¶mSv tNmZn¡pambncp¶p. At±lw 

Hcp Nn{XImc³ IqSn Bbncp¶Xn

\mÂ, Hcp ÌpUntbmbpw Dïmbncp

¶XpsImïv, Nn{XcN\bv¡pw Fgp¯n

\panSbnÂ kabw ]¦nSp¶Xv Rm³ 

BkzZn¨ asämcp hnjbambncp¶p. 80 

hbÊn\p apIfnepÅt¸mgpw ss]¸v 

]pI¨v ckn¨v Fgp¯p XpSÀ¶ At±lw 

DZmcaXnbpw PnÚmkphpambncp¶p .  

Dujvafamb kulrZ§Ä kq£n¨ Hcp 

hyànbpambncp¶p ."

27
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]n.Fkv.tPymXnjvIpamÀ 

(^nÂ¡)

Kp´À {Kmknsâ t\mhens\ 

ASnØm\am¡n thmÄ¡À 

jvtem³tUmÀ^v \nÀ½n¨ "Zn Sn³ {Uw 

' ( XIcs¨ï ) 1979 se Im³ ^nenw 

s^ÌnhenÂ "tKmÄU³ ]mw" AhmÀUv 

t\Sn. Hmk-vImÀ AhmÀUpw e`n¨p. Cu 

Nn{Xw At±ls¯ A´mcm{ã Xe¯nÂ 

{it²b\m¡n . Zn "lm³Uv--sabv--Uv--kv 

sSbnÂ' (1990), , 'sUÀ A¬tlmÄUv' 

(1996) , 'seP³Uv Hm^v do¯' (2000) 

F¶nh sh\okv þ s_Àen³ ^nenw 

s^ÌnhepIfnÂ ]pck-vImc§Ä t\Sn.

kndnÂ sKenbpsS \mSI¯nÂ \n¶v 

kzoIcn¨ {^mt¦mþPÀ½³ Ncn{X 

t\mhemb Unt¹makn (2014) 2015 se 

kokmÀknÂ "anI¨ AUm]vtäj³" 

AhmÀUv t\Sn. 67þaXv s_Àen³ 

A´mcm{ã Ne¨n{XtafbnÂ dnt«¬ 

Sp samtïm¡v (2017) XncsªSp¡s¸«p. 

2017þÂ Hmkv{Snbbnse tdman KmebnÂ 

At±l¯nsâ Snhn Nn{Xamb        

 "Zn s\bnwsekv tUbv¡v' anI¨ Snhn 

kwhn[m\¯n\pÅ AhmÀUv e`n¨p. 

2019þÂ, s^UdÂ dn¸»nIv Hm v̂ PÀ½\n 

bpsS HmÀUÀ Hm^v sadnäv At±l¯n\p 

e`n¨p. 2021þepw 2022þepw B{^n¡bnse 

h\hÂ¡cWs¯¡pdn¨v sFhnäv--\kv 

tSm¡v, Zn t^mdÌvta¡À F¶o cïv 

tUmIypsaâdnIÄ At±lw \nÀ½n¨p.

kznävkÀe³Unse bqtdm]y³ {KmPpthäv 

k-vIqfnÂ jvtem³tUmÀ^v kn\nabpw 

kmlnXyhpw ]Tn¸n¡p¶pïv. XoÀ¨

bmbpw, jvtem³tUmÀ^nsâ kn\na

IfpsS Hcp hiw AhbpsS iàamb 

kmlnXy {]tNmZ\amWv: At±l¯nsâ 

]e kn\naIfpw {]ikvX kmlnXy

IrXnIfpsS Zriy]mT§fmWv.

1939 amÀ¨v 31 \v PÀ½\nbnse hokv_m 

U\nemWv thmÄ¡À jvtem³tUmÀ^v 

P\n¨Xv. Hmt«mfdnwtKmfPn tUmÎdmb 
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tPmÀÖv jvtem³tUmÀ^v Bbncp¶p 

At±l¯nsâ ]nXmhv. aI\v A©v 

hbÊpÅt¸mÄ ho«nse ASp¡f 

bnse Xo]nSp¯¯nÂ A½ acn¨p. 

At±l¯n\v tPmÀÖv F¶ Hcp 

ktlmZc\pïv, F¶mÂ ]nXmhnsâ  

cïmw hnhml¯nÂ \n¶v At±l¯n\v 

asämcp Cfb ktlmZc³ IqSnbpïv, 

sUävse^v. cïv ktlmZc·mcpw sshZy-

cwKt¯¡v {]thin¨p.jvtem³tUmÀ^v 

PÀ½\nbnse jvemwK³_mZnÂ 

hfÀ¶p.1956 hsc hokv_mU\nse 

k-vIqfnÂ ]Tn¨p. B hÀjw, At±lw 

jvtem³tUmÀ^v ]mcoknembncp¶ 

t¸mÄ, At±lw CSbv¡nsS henb 

kn\nam sse{_dnbmb kn\namsXIv 

{^mss¦kv kµÀin¨ncp¶p. AhnsS 

At±lw \nch[n {^©v \yq thhv 

kwhn[mbIsc Iïpap«n. 1950

IfpsS Ahkm\¯nÂ, ]mcoknse 

C³Ìnäyq«v sUkv lu«vkv FäpUvkv 

kn\namtäm{Km^nI-vknÂ (IDHEC) 

At±lw Ne¨n{X\nÀ½mW ]T\w 

\S¯n.

1960 \pw 1964 \pw CSbnÂ, eqbnkv 

amse, Po³þ]nbdn saÂhnsÃ, Ae³ 

sds\ F¶nhcpÄs¸sS \nch[n {^©v 

kwhn[mbIcpsS klmbnbmbn At±lw 

{]hÀ¯n¨p. AknÌâ v UbdÎdmbn 

At±l¯nsâ BZy Nn{Xw 1960 Â 

]pd¯nd§nb kmkn Um³kv se 

sat{Sm Bbncp¶p. 1960 Â Xs¶, 

thmÄ¡À temIn F¶ Hma\t¸cnÂ 

At±lw Xsâ BZy {lkzNn{Xamb 

lq sItbgvkv kwhn[m\w sNbvXp.

1965þÂ jvtem³tUmÀ^v PÀ½\n 

bnte¡v aS§n. bwKv PÀ½³ Ne¨n{X 

Hcp FI-vkvtN©v hnZymÀ°nbmbn 

{^m³knte¡v t]mbn. ]¯v hÀjw 

{^m³knÂ XpSÀ¶p. sPkyq«v k` 

\S¯nbncp¶ Hcp t_mÀUnwKv k-vIqfn 

Â At±lw ]Tn¨p. AhnsS \n¶v 

At±lw ssekn sl³dn \mema\nÂ 

kv--IqfnÂ tNÀ¶p. B k-vIqfnÂ \n¶m-

Wv At±lw _m¡edntbäv t\SnbXv. 

Hcp kÀhIemimebnÂ {]thi\¯n\v 

Bhiyamb Unt¹mabmWv {^©v 

_m¡edntbäv . CXv Hcp sslk-vIqÄ 

Unt¹mabv¡v kam\amWv. {^m¦v̂ À«nÂ 

\n¶v X¯peyamb PÀ½³ _ncpZhpw 

jvtem³tUmÀ^v t\Sn. XpSÀ¶v At±lw 

]mcoknse tkmÀt_m WnÂ cm{ãao

amwk ]Tn¨p.



{]Øm\¯nsâ `mKambn. 1966þÂ 

]pd¯nd§nb bwKv tSmÀsekv 

Bbncp¶p At±l¯nsâ  BZy ^o¨À 

Nn{Xw. Idp¸nepw shfp¸nepw Nn{XoIcn¨ 

Nn{Xambncp¶p AXv. At±l¯nsâ 

]n¶oSpÅ ]e Nn{X§sfbpw t]mse, 

CXv Hcp PÀ½³ kmlnXyIrXnbpsS 

Zriy]mTambncp¶p. Im³ ^nenw s^Ìn-

henÂ, bwKv tSmÀsekv CâÀ\mjWÂ 

s^Utdj³ Hm^v ^nenw {In«nI-vknsâ  

(FIPRESCI) k½m\w t\Sn, Im³knÂ 

\ÂIp¶ Gähpw DbÀ¶ _lpaXnbmb 

]mw Un'Hmdn\v \ma\nÀ t±iw sN¿s¸«p. 

anI¨ ^o¨À ^nenw, anI¨ ]pXnb 

kwhn[m\w, anI¨ ]pXnb Xnc¡Y F¶o 

aq¶v PÀ½³ Ne¨n{X AhmÀUpIfpw 

Cu Nn{Xw t\Sn.

1969þÂ, ]oäÀ ^veojvam\pambn tNÀ¶v 

jvtem³tUmÀ^v lmseeqbþ^nenw 

F¶ t]cnÂ Hcp \nÀ½mW I¼\n   

cq]oIcn¨p. s_Àt«mÄ«v s{_lv¯nsâ 

\mSIs¯ ASnØm\am¡n _mÂ F¶ 

sSenhnj³ s{]mU£³ Bbncp¶p 

AhcpsS BZy {iaw. 1971þÂ, B 

kn\nabnse \Snbmb amÀKc¯ thm¬ 

t{Sm«sb jvtem³tUmÀ^v hnhmlw 

Ign¨p. 1975þÂ Zn temÌv HmWdnsâ  

klþFgp¯pImcnbpw klkwhn[m-

bIbpamWv amÀKc¯ thm¬ t{Sm« . 

amÀKc¯ thm¬ t{Sm« kwhn[m\w 

sNbvX tdmkm eI-vkw_ÀKv F¶ 

kn\na ^nÂ¡ ^nenw skmsskän 

{]ZÀin¸n¨n«pïv . sl³dn¨v t_mÄ 

t\mhenÂ \n¶v cq]s¸Sp¯nb Zn 

temÌv HmWÀ F¶ Nn{Xw aq¶v PÀ½³ 

^nenw AhmÀUpIÄ¡v \ma\nÀt±iw 

sN¿s¸SpIbpw csï®w t\SpIbpw 

sNbvXp. t_mI-vkv Hm^oknepw CXv Hcp 

lnämbncp¶p. 1973þÂ, sdbv³lmÀUv 

lm^v, F_ÀlmÀUv Pt¦gv--kv--tUmÀ^v 

F¶nhtcmsSm¸w _tbmkv--tIm¸v 

^nenansâ {][m\ Hmlcn DSabmbn 

jv--tem³tUmÀ^v amdn. _tbmkvtIm¸v 

jvtem³tUmÀ^nsâ XpSÀ¶pÅ Nn{X-

§Ä \nÀ½n¨p.

Zn Sn³ {U½nï hnPbs¯ XpSÀ¶v 

A´mcm{ã Xmc\ncbpÅ kn\naIÄ 

]pd¯nd§n. 1985þÂ, BÀXÀ anÃdpsS 

\mSIamb sU¯v Hm^v F skbnÂ

kvam³ F¶ \mSI¯nsâ Ne¨n{Xm

hnjvImc¯nÂ jvtem³tUmÀ v̂ UÌn³ 

tlm^vam³, tPm¬ amÂt¡mhn¨v 

F¶nhsc kwhn[m\w sNbvXp. 1987þÂ 

eqbnkv tKmskäv Pq\nbdpw tlmfn 

ldpw F KmXdnwKv Hm^v HmÄUv sa³ 

F¶ kn\nabnÂ A`n\bn¨p. GWÌv 

sP. sKbn³knsâ AtX t]cnepÅ 

t\mhens\ ASnØm\am¡nbmWv Cu 

kn\na \nÀ½n¨Xv. 1990þÂ, amÀKcäv 

BäzpUnsâ t\mhens\ ASnØm\

am¡nbpÅ "F lm³Uv--sabvUv--kv 

sSbnÂ' F¶ kn\nabnÂ \Xmj 

dn¨mÀUv--k¬ A`n\bn¨p.
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1980þIfnÂ Atacn¡bnÂ Xmakn¨ncp¶ 

jvtem³tUmÀ^v, 1989þÂ s_Àen³ 

aXnÂ CSnªXn\ptijw PÀ½\n 

bnte¡v aS§n. 1991þÂ At±lw thm¬ 

t{Sm«sb hnhmltamN\w sNbvXp. 

1992þÂ At±lw B©en¡ {Kq_dns\ 

hnhmlw Ign¨p. 

Ncn{X{]kn²amb kn\nam ÌpUntbm 

_m_Âkv_ÀKns\ kwc£n¡m³ 

jvtem³tUmÀ^v {]hÀ¯n¨p. AXv 

Hcp A´mcm{ã \nÀ½mW tI{µam¡n 

amänbXn\ptijw, 1992 apXÂ 1997 hsc 

ÌpUntbm _m_Â kv_ÀKnsâ 

amt\PnwKv UbdÎdmbn tkh\a\p

jvTn¨p. 2001þÂ, bqtdm]y³ ^nenw 

skâÀ _m_Âkv_ÀKnsâ t_mÀUv 

Hm v̂ {SÌoknsâ  sNbÀam\mbn.

ASp¯ Ipd¨v hÀj§fnÂ, At±lw 

Xsâ PohNcn{Xamb "sseäv, jmtUm 

B³Uv aqhv--saâ v " FgpXn, AXv 

2008 Â {]kn²oIcn¨p.jvtem³tUmÀ v̂ 

kn\naIfnÂ A`n\bn¡pIbpw, 

Hm¸dIÄ kwhn[m\w sN¿p

Ibpw, cm{ãob¯nÂ kPohambn 

{]hÀ¯n¡pIbpw sNbvXn«pïv. 2001þÂ, 

kznävkÀe³Unse bqtdm]y³ {KmPpthäv 

k-vIqfnÂ kn\nabpsSbpw kmlnXy 

¯nsâbpw s{]m^kdmbn At±lw 

\nbanX\mbn. aäv AhmÀUpIÄ¡v 

]pdta, 2002þÂ {^m³knsâ ]ctam¶X 

_lpaXnbmb ss\äv C³ Zn \mjWÂ 

HmÀUÀ Hm^v Zn sePnb³ Hm^v HmWÀ 

_lpaXnbpw At±l¯n\v e`n¨p.

kzmX{´yhpw kaXzhpw DbÀ¯n¸n-

Sn¡m³ {]XnÚsbSp¡p¶hÀ¡mWv 

{^©v sePnb³ Hm v̂ HmWÀ \ÂIp¶Xv. 

2009þÂ, ImadntaPv Ne¨n{XtafbnÂ   

sh v̈ At±lw sse v̂ ssSw A¨ohvsaâ v 

AhmÀUv kzoIcn¨p. 
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hyYIfmÂ \odp¶p lrZbw

BßkwLÀj§fpw BLmX§fpw

]e `mh§fmbn ]e Xmf§fmbn

]¦ph¡phms\mcp XIcs¨ï  

DWÀhnsâ klPcq]³ .

DbntcmSenª {]nb Iq«pImc³...

Iepj ssiihw Xmfw XnanÀ¡p¶p

IWnImWp¶p s]mÅp¶ ImgvNIÄ

XIcs¨ï s]m«p¶p, AIw]pdw  

Xmfw XIÀ¯ AkzØXIfnÂ

C\n hftcï, F\n¡n\n hftcï !

NphSp]ngs¨mco Npäp]mSnepbtcï !

A\nã§Ä \ndªmSnb 

_meys\m¼c§Ä

A`qX]qÀhamw Ncn{XKXnhnKXnIÄ

thdnSp¶nXm hnÅembn au\w

hfÀ¨X³ N{Iw Id§mXncn¡s«...

aq¶mw hbÊnse ZrV\nÝbw, 

Hmk-vIdn³

kucbqY¯nsâ {`aWw \nÀ¯ns¨mcp 

\nanjw,

hens¨dnbp¶p XIcs¨ïsb 

\nehdbncpfnÂ

DÅnse \nehnfnbnÂ kzbw 

hoWpSbp¶p

HmÀ½IÄ DWcpt¼mÄ  DSÂ 

hfcmsXbmhp¶p.
AIta hfcp¶p ]pdta \nebv¡p¶p
cm{ãob kwlnXIfnÂ  ssk\yw 
hfcp¶p 
kzmX{´yw \nebv¡p¶p  Ncn{Xw 
hgnamdp¶p
kz\t]SIapsÅmcp XIcs¨ïbedp¶p.

hminbmepff \nehnfnIÄ
Npäpw Xdbv¡p¶p IÀ®ItTmcambn
Icfns³d ]nS¨nenÂ XIcs¨ï 
DcpIp¶p
Imdn¡qhenÂ XIcp¶p icdm´Â,
I®S, NnÃpPmeI§Ä
LSnImc kqNnIÄ AScp¶p .

s\©nÂ AXr]vXnbpsS apÄap\IÄ
hosSmcp ssk\nI Iym¼n\v kaw. 
hÀ[n¡p¶p `oIcXbpsS kzkvXnI
hnÅepïm¡p¶p hwiob tZiobX .
kzhÀ¤aÃm¯ càkn²m´§sf 
Np«pXÅp¶p  
hwithcpt]mepahtijn¸n¡msX.

am\hpw {]mW\pw  IhÀs¶Sp¡p¶p
acp¡män\p izmkw In«msX hebp¶p
\Sp¡p¶ ZriyaXv ImWphm\mImsX

cmPmw_nI 
(Atkmkntbäv FUnäÀ, 
^nÂ¡ am-K-kn³)

IhnX
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\£{X§Ä \nÀ¶ntajw I®S¡p¶p. 

AZriyamw P·kn²n hntijt¯mSh³  
]qÀ®Xtbdnb Nn´bpw a\Êpambn 

\nÂ¡p¶p Ipffs\t¸mÂ Hmk-vIÀ 

I®p\oÀ NqSpambn

IZ\IYbnsemcp km£nsbt¸mÂ.

A\yÀ¡ptaÂ \nb{´W¯n³ 

AZriy¨csSms¶dnbp¶p sNï,

adhnXt¶mf§fnÂ \nt¶mÀ½ I¿n«p 

hmcp¶p

`mhn ^e§Ä {]hNn¨oSp¶p Ie¼n¨ 

Xmf§Ä. 

HmÀ½X³ cPXtcJIÄ

DdhnS¯n³ IYtbmXp¶p

hnP\amw NXp¸v hbteebXnÂ

Dcpf¡ng§v  Np«pXn¶p¶ kv{Xob-

v¡cnInÂ

]SbmfnIfnÂ \n¶v HmSnF¯p¶p

Hfn¡ms\mcp t]mfïpImc³.

{]mWc£mÀ°w A`bw tXSp¶h³

aS¡pIfpÅ henb ]mhmSbnÂ. 

Imew ]e ]pgIsf H¶n¨p tNÀ¯p, 

AhnsS Hmkv--Idn³ A½bmKv--\kv 

hncnªp .

ap¯Ñ³, ^bdnwKv kvtImUns\ Iïp 

hnctïmSn \ZnbnÂ NmSnadªp

t]msb¦nepw

tImSoizc\mbn C¶pw Pohn¡p¶p-

shs¶mcp  

sI«pIYbpsS sN¸p Xpd¡p¶p, 

Hmk-vIdn³ HmÀ½.

ap¯ÈnX³ tkmZc ]p{X³ Pm³...

kpcXtIfn ]pjv]kuc`w apIÀ¶ 

elcnbnÂ

BKv\kn³ kncIfnÂ  XmfmßI 

\nÀQcn

Ahs\¡pdn¨pÅ kwKaw kz]v\w Iïp.

\n{ZbpsS AKm[Xbnemït¸mgpw

bp²taÂ¸n¨ ]cn¡pItfmsSmcmÄ 

aävskdm¯v...

Abmfpw AhfnÂ t{]ahÀjambn 

s]bvXnd§n

]cnWbn¡ps¶mcmÄ {]Wbn¡p¶p 

asämcmÄ.

cà{`ac§Ä amdn amdn tX³\pIcsh

{]WbhÃcnbnse apIpfw hncnbp¶p þ 

Hmk-vIÀ.

aävskdm¯v, Hmk-vIdn³ a\ÊnÂ

P\Iob PÀ½³ càcm{ãob¯n³

AkzØX hmcn \ndbv¡p¶p 

kzÑPohnX Xmfw XIÀ¡p¶p.

agbnÂ IpXnÀ¶ {]`mX§fnÂ

Dujvaf HmÀ½bmbn hs¶mcÑ³ þ

Pm³, 'B AÑ³ aXnbmbncp¶p',

A½tbmSpff At]£ \njv^ew, 

Ipªp a\w tX§n¡e§n  

F§pw NnÃpZo]§fpsS \ncIÄ...

XIcs¨ïbnÂ AaÀjw \ndªp 

s]bvXp

hftcï, F\n¡n\nbpw hftcï 

aäpÅhÀ apt¶m«p \S¶pt]mIs«
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F\n¡n\n BÄ¡q«t¯msSm¸w 

\St¡ïXnÃ

\mkn hyhØnXo inJc§Ä ]SÀ¶v 

sImÅs«

AXnte¡msb\n¡n\n t]mI h¿...

sFIys¸Sphm³ AWntNcp¶p 

BcytZiob càw

AXnPohn¡phm³ 

km{amPy N«§sf

Pbnt¨dphm³ \hkm{amPy

ambn¯ocphm³

PÀ½³ NnÓ§sf§pw hnXdp¶p 

amcIhn¯pIÄ.

bp²`oIcXbpsS  NnXsbcnsª§pw 

\oïhÀj§Ä

cu{ZXmÞh \mknap¶WnsbmSphnÂ 

IogS§p¶p

X]vXtemI¯n\mizmkambn I{aZo] 

cWm¦Ww

kz]v\N{Iw Id§n¯pS§p¶p  

]ns¶bpw .

im´`qanbnÂ ]d¡p¶p {]mhpIÄ

i]vXkvarXnIfpd§p¶p IpSoc§fnÂ

Nph¶ N{Ihmf§fnÂ aWnIÄ 

apg§p¶p

tNX\bpsS achn¸v amdp¶p 

kv]µn¡p¶p aÀXyNcnXw

Zo]vXamIWw t_m[Zo]§Ä , 

XXzimkv{X§Ä

Xmes¸mentb´n \r¯amSWw 

Zn\cm{X§sf¶pw .

hfÀ¶pt]msbmcm hn]coX Xmf§fnÂ

hftcsï¶p \n\¨\mÄ apXÂ

Im¯ncps¶mcp bpK{]`mhta hcnI

Idp¯ en]nIfnÂ sImcp¯pt]msbmcm

I®pIÄs¡mcp ]oen\ÂIpI

Ia\obamIs« lrZb`qanIÄ .

XmfmßI acWKoXnIÄ sXm«pXgpInb

Xcf_Ô§Ä 

adª s\m¼c¯nÂ

h\yamw \niÐX am{Xw _m¡n\nÂ¡th

hcp¶p _Ôp¡Ä ]pXp{]Xo£bnÂ .

incÊnt\sämcmLmX¯nÂ ih¡pgnbnÂ 

hogp¶p Hmk-vIÀ

ihs¸«nX³ h¡nÂ incÊnSn¡p¶p

`oXnbmÀ¶ ]pdwtemI¯n³ hfÀ¨ 

\ne¨t¸mÄ

{`aWw XpS§p¶p ImeN{Ihpw 

Hmk-vIdn³ hfÀ¨bpw hoïpw .

kzØamIp¶p EXp¡Ä , hÀ®amÀ¶ 

sImSnIÄ ]mdth

im´hn`mXw ]pecp¶p , lrZyambv 

hoip¶p amcpX³  

IÀ®¯n\n¼w ]Icp¶ Xmfeb

XcwKhpambn IqsSsb¶pw XIcs¨ï, 

DbntcmSenª {]nb Iq«pImc³...
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s\mt_Â k½m\tPXmhv 

sP. Fw. tImSvknbpsS 

{]apJ IrXnsb B[mcam¡n kntdm 

KpthcbpsS kwhn[m\¯nÂ 2019 Â               

]pd¯nd§nb Ne¨n{XamWv shbvänwKv 

t^mÀ Zn _mÀt_dnb³kv.

{_n«ojv sImtfmWnbÂ B[n]Xys¯ 

HmÀ½n¸n¡p¶ AÚmXamb Hcp 

km{amPy¯nsâ IognepÅ acp`qan 

bnse AXnÀ¯nIfnepÅ Hcp tIm« 

hÀj§fmbn Hcp aPnkv--t{Säv BWv 

kam[m\]qÀÆambn \nb{´n¡p¶Xv. 

tIm«bv¡pÅnÂ \nc¯pIÄ,hoSpIÄ 

tImSXn,PbnÂ,sNdnsbmcp ssk\yw , 

... Ipd¨p IpSpw_§Ä,ASnaIÄ, arKo-

bambn ]oUn¸n¡s¸« XShpImÀ .

B {]tZi¯v hnfbp¶ [m\y§fpw

BSpIfpw tIm«bpsS hcpam\ amÀ¤ 

§fmWv . ...XShpImÀ Xt±iobcmb 

Idp¯ hÀK¡mÀ . AhÀ acp`qanbnse 

tKm{XhÀ¤¡mcmWv. B `q{]tZiw 

IogS¡nb shÅ¡mcpambn A]cnjv

IrXcmb Idp¯ hÀ¤¡mÀ \nc´cw 

t]mcm«¯nemWv .

Hcn¡Â km{amPy¯nsâ hnZqctI{µw 

X¿mdm¡nb Hcp \nKqV ]²XnbpsS 

`mKambn tIWÂ tPmfn AhnsS 

F¯p¶p. tIWensâ i{XpXm 

coXnbnepÅ s]cpamäw aPnkv--t{Sän\v 

AkzØX Dïm¡p¶psh¦nepw 

At±lw ]camh[n kulrZw ]peÀ¯m³ 

{ian¡p¶p. aPnkv--t{Säv Bhs« AhnsS

bpÅ a\pjytcmSv ImcpWyapÅh\mWv . 

Ahsc ASnaIfmbn ImWp¶nÃ . B 

{]tZi¯pÅ Hmtcm Imcyhpw tiJcn¨pw 

]Tn¨pw Hcp {]mtZinI Ncn{Xw Xs¶ 

aPnkv--t{Säv tcJs¸Sp¯p¶pïv . {]mNo\

amb ]pcmhkvXp¡fnÂ \n¶v AÚmX 

en]nIfpw Isï¯p¶p . ]gsbmcp 

hnt\mZv--IpamÀ. ]n 
(^nÂ¡)
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Xt±iob tKm{Xkwk-vIrXn AhnsS 

\ne\n¶ncp¶Xmbn aPnkv--t{S«v 

a\knem¡p¶p.]s£ ]cnjvIrX 

temI¯nsâ A[n]XnIfmb 

shÅ¡mÀ¡v ap¶nÂ AhnsSbpÅ 

tKm{XhÀ¤¡mÀ _mÀt_dnb³kv BWv. 

AhÀ acp`qhnÂ aebnSp¡pIfnÂ 

Hfn¨p]mÀ¡p¶p . A\ycmb k©mcn 

IÄ¡vAhÀ A]ISImcnIfmWv 

.Ahsc ]qÀ®ambpw CÃmXm¡pI

F¶XmWv A[n]³·mcmb shÅ 

¡mcpsS eIv--jyw. tIm«bnÂ sNdp 

ssk\yw t]mcm«¯n\v kÖamWv .

CXn\nSbnÂ BSpIsf th«bmSnbXn\v 

\njv¡f¦\mb Hcp tKm{XhÀ¤¡mcs\

bpw AbmfpsS _Ôphns\bpw 

tNmZyw sN¿m³ tIWÂ tPmfn 

\nÀ_Ôn¡p¶p. XpSÀ¶v Ahsc 

{Iqcamb ]oU\¯n\v hnt[bam¡p¶p. 

]oUn¸n¡s¸«htcmsSm¸w Hcp Iq«w 

ssk\nIscbpw Iq«n tIWÂ tPmfn 

AhcpsS  tKm{X¯nte¡v t]mIpIbpw 

AhnsSbpÅ \nch[n kv{XoIsfbpw 

{]mbamb ]pcpj·mscbpw bp²¯Shp 

Imcmbn IÌUnbnseSp¡pIbpw 

{Iqcambn ]oUn¸n¡pIbpw sN¿p¶p. 

ASp¯ Znhkw Ahsc tamNn¸n¡m\pw 

D¯chnSp¶p. tIWÂ  tPmfntbsbm 

At±l¯nsâ coXnIsftbm e£y§sf 

tbm aPnkv--t{Sän\v AwKoIcn¡m³ 

km[n¡p¶nÃ.

Ipd¨v amk§Ä¡v tijw, cïv 

ImepIÄ¡pw ]cpt¡ä Hcp ap³ XShp 

Imcnsb sXcphnÂ h¨v aPnkvt{Säv 

ImWpIbpw klm\p`qXn tXm¶n 

AhÄ¡v `£Whpw ]mÀ¸nShpw 

\ÂIpIbpw sN¿p¶p.

AhfpsS ImepIÄ kpJs¸Sp¯m³ 

{ian¡p¶ aPnkv--t{S«v Ahsf 

Xsâ sh¸m«nbmbn \ne\nÀ¯m³ 

Dt±in¡p¶psh¶v  Nne ssk\nIÀ 

Duln¡p¶p. F¶mÂ s]¬Ip«nbpsS 

FÃm  _p²nap«pIsfbpw Ipdn¨v 

a\Ênem¡p¶ aPnkvt{Säv  tIm«

bnÂ Xs¶ XpScm³ AhtfmSv 

Bhiys¸Sp¶p.

AhfpsS ImÂh® cïpw ASn¨p

s]m«n¨ncn¡pIbmWv. cïp Du¶p 

hSnIÄ Ip¯nbmWv AhÄ th¨pth¨p 

\S¶p \o§p¶Xv . AhtfmSv 

tIm«bnÂ hkn¡m³ aPnkv--t{Säv 

D]tZin¡p¶p. F¶mÂ Xsâ tKm{X-

¯nte¡v XncnsI t]mIm\mWv AhÄ 

B{Kln¡p¶Xv. Ahsf tKm{X¯nte¡v 

XncnsI F¯n¡phm³ aPnkv--t{Säv 

X¿mdmhp¶p . 

acp`qanbneqsSbpÅ ZoÀLhpw 

Zpjv--Ichpamb bm{Xbv¡v tijw, 

aPnkvt{Säv ae\ncIfnse _mÀt_dn-

b³kns\ kao]n¡pIbpw Ahsf 

XncnsI GÂ¸n¡pIbpw sN¿p¶p. 

tIm]mIpecmbn amdnb AhcpambpÅ 

_Ôw ]p\xØm]n¡msa¶ {]Xo£ 

AØm\¯msW¶p aPnkvt{Säv 

a\knem¡n AhnsS \n¶pw XncnsI 

t]mcp¶p .



CXn\nSbnÂ tIWÂ tPmfnbpsS 

IogptZymKØ\mb Hm^okÀ 

atïÂ tIm«bpsS Iam³Udmbn 

\nban¡s¸Sp¶p. XncnsI F¯nb  

aPnkvt{Säns\ hnizmkh©\bpsS 

t]cnÂ AbmÄ IÌUnbnseSp¡p¶p. 

tKm{XhÀ¤¡mcmb a\pjytcmSv 

A\pI¼bpÅ aPnkv--t{Säns\ 

]«mf¡mÀ XÃpIbpw A[nt£

]n¡pIbpw ac¯nÂ sI«n¯q¡p

Ibpw At±l¯nsâ hoSpw kz¯p

¡fpw IïpsI«pIbpw sN¿p¶p.

AtXkabw tIWÂ tPmfn tKm{X-

hÀ¤¡mcmb _mÀt_dnb³kns\ 

XpS¨p\o¡m³ Hcp henb ssk\y 

hpambn X¿msdSp¡p¶p. ssk\nI 

\nba§fmÂ NnXdn¡nS¡p¶ tKm{X-

§sf Hscmä "_mÀt_dnb³" i{Xp 

ssk\yambn Iïv t]mcm«¯neqsS 

hwilXy sN¿phm³ e£yanSp¶p . 

CXn\nsS tIWÂ tPmfnbpsS 

ssk\nIcnÂ HcmfpsS hnIrX

am¡nb arXtZlw hln¨psImïv 

Hcp IpXnc tIm«bnte¡v F¯p¶p. 

CXns\ XpSÀ¶v Hm^okÀ atïÂ 

Xsâ  ssk\nIcpambn bp²¯n\v 

]pds¸Sp¶p . hr²\mb aPnkv--t{Säv 

tIm«bv¡pÅnÂ Hcp bmNIs\ 

t]mse IgnbpIbmWv. Abmsf 

kwc£n¡phm³ ]gb ]cnNmcnI 

X¿mdmhp¶pïv .Xt±ihmknIfmb 

tKm{XhÀ¤¡mtcmSpÅ am\pjnI 

kao]\¯nÂ aPnkv--t{Sän\p amäanÃ. 

tKm{XhÀ¤¡mtcmSv Gäpap«m³ 

t]mb tIWÂ tPmfnbpsS ssk\yw 

Xncns¨¯p¶Xv Npcp¡w Nnecp

ambn«mWv.AhÀ ]cmPnXcmbncn¡p¶p .

bmYmÀ°y¯nÂ \n¶v ]qÀ®ambpw 

thÀs]«v Xm³ Ccn¡p¶Xmbn 

aPnkvt{Sdän\p tXm¶p¶p. acp`qan 

bnÂ Xmakn¡p¶ tKm{XhÀ¤¡mcn 

s]¬Ip«nsb¡pdn¨v At±lw 

Nn´n¡p¶p. {]Xo£bmÀ¶ Hcp 

Im¯ncn¸v t]mse . tKm{XhÀ¤ 

tbm²m¡fpsS Hcp henb ssk\yw 

tIm«te¡v t]mIp¶ N{Ihmf¯nÂ 

Hcp s]mSn¡mäv {]Xy£s¸Sp¶Xmbn 

AbmÄ¡v-- A\p`hs¸Sp¶tXmSp 

IqSn Nn{Xw Ahkm\n¡p¶p.

Z£nWm{^n¡bnse hÀ®hnthN\ 

Ime¯v cNn¡s¸« Cu t\mhenÂ 

ASn¨aÀ¯ensâ lo\amb kXy§Ä  

shfns¸Sp¯p¶p . IqSmsX ssk\nI 

hmgvNbpsSbpw A[n\nthi¯n

sâbpw ASn¨aÀ¯ensâbpw kw`h 

§fpw hwiobbp²§fpambpÅ kam\

XIfpw IqSpXÂ Nn´n¡m³ t{]cn¸n 

¡p¶p. aPnkv--t{Sänsâ kl\§fpw 

a\pjycminsb Ipdn¨pÅ {]Xo£Ifpw 

\niÐ Nn´Ifpw timImÀ{Z `mhhpw 

kn\nabnÂ \ndªp\nÂ¡p¶p .
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sau\¯nsâ iÐw acp

`qanbnse Imäv 

]pkvXI¯nsâ t]Pv adn¡pt¼mÄ

aWens\m¸w hogp¶ hm¡pIÄ Rm³ 

tI«p -sP.Fw. tImävkn. 

hm¡pIÄ¡nSbnÂ Hcp au\w,

au\¯n\nSbnÂ Hcp KÀÖ\w.

Ah³ ]dbmsX ]dªXnÂ Xs¶

bmWv. a\pjysâ bmYmÀ°yw 

apg§p¶Xv.au\¯nÂ \n¶pÅ Hcp 

iÐw,thZ\bnÂ \n¶pÅ Hcp shfn¨w,

B{^n¡³ a®nse s]mSn]Se§Ä 

¡nSbnÂ a\pjysâ Bßmhns\ 

kvt\ln¡p¶ Hcp {]Xn[z\n.

kmlnXy¯nsâ au\KÀÖ\w. 

B{^n¡³ aWepIfnÂ Rm³ hmbn¨ 

Fgp¯pImcnÂ Fsâ lrZbw Gähpw 

Bg¯nÂ sXm«h³ -sP.Fw. tImävkn.

Ahsâ hm¡pIÄ efnXw, ]t£ B 

emfnXy¯n\pÅnÂ a\pjysâ 

\nÊlmbXbpw ss[cyhpw IqSnt¨cp¶ 

Bgapïv.

1940 s^{_phcn 9þ\v Z£nWm{^n¡ 

bnse tI]v SuWnÂ P\n¨ tPm¬ 

amIvskzÂ tImävkn, sImtfmWnben-

k¯nsâ Ccp \ngepIfnÂ hfÀ¶p.

Ahsâ IYIÄ shdpw t\mhepIÄ 

AÃ,a\pjysâ DÅnte¡pÅ Kl\

bm{XIfmWv.Ah³ tNmZn¡p¶p:

""\mw ImWm¯ B apJw Xncn¨dnbm³ 

\mw X¿mdmtWm? '

1974-Â h¶ Dusklands sImtfmWnbÂ 

Ncn{X¯nsâ Cc«apJ§Ä Xpd¶pIm«n.

XpSÀ¶v In the Heart of the Country,
Waiting for the Barbarians,Life and Times 
of Michael K. Häs¸Sensâbpw a\pjy

{]Xntcm[¯nsâbpw tcJIÄ.

Michael K At±l¯n\v BZy _p¡À 

AhmÀUv \ÂIn.

eoem½ tXmakv 
t_mSvkzm\ 

(^nÂ¡)



Foe - `mjbpsS ASna¯s¯¸änbpÅ 

BgapÅ tNmZy§Ä.Age of Iron, 
Disgrace -Ime¯nsâ \oXnbpw A\oXn 

bpw Xo£vWambn hniIe\w sNbvX 

IrXnIÄ.Disgrace At±l¯n\v cïmw 

_p¡À AhmÀUv k½m\n¨p.

Ahsâ `mj arZphmWv, ]t£ hm¡p 

IÄ¡pÅnÂ XobpsS NqSpïv.
Elizabeth Costello, Slow Man, Diary of a 
Bad Year -a\pjy[mÀ½nIXsb tNmZyw 

sN¿p¶ au\{]kwK§Ä.]n¶oSv h¶ 

The Childhood of Jesus,The School-
days of Jesus, The Death of Jesus...a\

pjy³ Bßobambn kzbw \ãs¸Sp¯n-

bXns\ Xncn¨p ]nSn¡m\pÅ ZoÀLamb 

bm{XIÄ.Boyhood, Youth, Summertime 
-tImävkn bpsS PohnX¯nsâ \\

hpÅ ]mfnIfmWv.tI]v SuWnsâbpw 

hqÌdnsâbpw aWÂ¸mS§fnÂ hfÀ¶ 

_meyw,A½bpsS arZpkvt\lhpw 

AÑsâ AIew \ndª PohnXhpw -

AhbpsS A\pcW\amWv Cu IrXnIÄ.

hm¡pIÄ ]dbm¯Xpw a\ÊnÂ 

XoÀ¯phbv¡p¶Xpamb thZ\IfmWv 

AhnsS {]Xn^en¡p¶Xv.

sP.Fw. tImävkn A{^n¡m\À hwiP-

cmb amXm]nXm¡fpsS aI\mbncp¶p.

AÑ³ k¡dnbmkv tImävkn (1912 ---1988) - 
A`n`mjI\pw kÀ¡mÀ DtZymKØ\pw.

A½ thc tImävkn (1904--1986) -
A[ym]nIbpw kmwk-vImcnIXbpapÅ 

kv{Xobpambncp¶p.AÑ³ ]et¸mgpw 

ho«nÂ \n¶v AIsebmbncn¡pw;

Hcp Ipämtcm]Ww Hgnhm¡m\mbn Ah³ 

ssk\y¯nÂ tNÀ¶v cïmw temI

almbp²¯nÂ ]s¦Sp¯p.B Ime¯v 

thcbpw Ip«nIfpw _Ôp¡fpsS 

klmb¯nÂ PohnXw apt¶m«p \bn¨p.

ho«nÂ Cw¥ojv kwkmcn¨ncp¶psh¦nepw, 

_Ôp¡fpambn B{^n¡m³kv `mjbnem-

bncp¶p Bibhn\nabw.
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Ahsâ ]nXrhwiw 17þmw \qämïnÂ

Z£nWm{^n¡bnte¡v IpSntbdnb 

U¨v IpSntbä¡mcnte¡mWv 

t]mIp¶Xv.amXrhwi¯nÂ U¨v, 

PÀ½³, t]mfnjv cà_Ô§Ä 

tNÀ¶ncn¡p¶p.

A½bpsS ]nXmal³ _mÂkÀ 

Up_ntbÂ -t]mfnse jmÀ\nemkv 

{Kma¯nÂ P\n¨ HcmÄ. PÀ½\oIcn¨ 

t]cv þ ""_mÄ¯kmÀ Up _oÂ.''

Ahsâ hwikvacWbmWv The Pole 
(2022) F¶ t\mhenÂIem]cambn  

cq]w sImïXv.2003þÂ t\m_Â 

]pck-vImcw kzoIcn ¡pt¼mÄ 

kzoUnjv A¡mZan ]dªp:

 'In innumerable guises, he portrays the 
involvement of the outsider."

A\h[n cq]§fneqsS Ah³ ]pdw

XÅs¸«hsâ B´cnI ]¦mfn¯w 

hc¨pIm«p¶p. AXmWp  tImävknbpsS 

krãnbpsS Bßmhv -au\w, Häs¸SÂ, 

a\pjy[À½¯nsâ Kl\X.

t_mSvkzm\bnse aWÂagbnÂ Rm³ 

tImävknsb hmbn¡pt¼mÄ, Imänsâ 

Hmfw  t]PpIfnÂ ]m«p]mSpw. 

tX³¨oïpIfpsS apg¡wt]mse

Ahsâ hm¡pIÄ a\ÊnÂ apg§pw.

Ah³ Fs¶ ]Tn¸n¨Xv, hm¡pIÄ 

tI«mÂ aXn F¶Ã, Ahsb lrZbw 

tIÄ¡Ww F¶mWv. Ahsâ au\

KÀÖ\¯nÂ Rm³ tI«Xv -a\pjysâ 

Bßmhnsâ B{^n¡³ {]Xn[z\n.

au\¯nsâ Km\w Rm³ Isï nb 

B \nanjw. 

t_mSvkzm\bpsS kqcy³ Xo ]nSn¨p

sImïncp¶p.sXfnª BImiw F\n¡p 

taÂ Np«p hogpt¼mÄ, KymtcPnsâ 

hmXnÂ¸pdw s]bnâ v-- s]mSnbmÂ aqSnb

Fsâ sNdp temIw Dd§msX DWÀ 

¶ncp¶p.I¿nÂ {_jv, lrZb¯nÂ 

kz]v\w -hïnbpsS s]mSn]nSn¨ 

icoc¯nÂ Rm³ hc¨Xv

Hcp\ndaÃ, Fsâ Bßmhnsâ 

{]Xn^e\w.B{^n¡³ Imäv

hymgwt]mse hcbneqsSsbmgpIn,

Fsâ Ihnfnse hnbÀ¸v sXm«v-- ]dªp..

""PohnXw Xs¶ Hcp s]bnânwKv 

BWtÃm.''

XqhmebpsS Ipep¡¯nÂ

aWepw kwKoXw ]mSn, ZqscsbmcnS 

¯v apfs]m«p¶ ]pÃpIÄ s]bnâ v 



Nmb¯nsâ Xnf¡¯nÂ an\p§n.

At¸mgmWv Rm³ IïX v  -

hnbpsS an\p¡nb icoc¯nÂ

Fsâ apJw Xncn¨phoWt¸mÄ,

Hcp \nanjw  temIw ]p©ncn¨p.

AXv Xs¶bmbncp¶p Rm³ Isï¯nb 

B \nanjw -{]hr¯nbpsSbpw {]mÀ°

\bpsSbpw AXncnÂ a\pjysâ ssI

IfnÂ ssZh¯nsâ \ndw Xnf§p¶ 

kabw.

Cu Ipdn¸v au\¯nÂ \n¶pw 

{]tNmZ\w Isï¯p¶

FÃm a\pjyÀ¡pw kaÀ¸n¡p¶p -

PohnX¯nsâ s]mSnbnÂ

AÀ° n̄sâ \ndw Isï ̄ p¶hÀ¡pw,

X§fpsS {]hr¯nbneqsS Bßmhns\ 

hcbv¡p¶B B{^n¡³ au\kwKoX-

¡mÀ¡pw.au\w Nnet¸mÄ IpcÂ 

¸m«mIp¶p. thZ\ Nnet¸mÄ kXy-

ambn Xocp¶p. Bßmhnsâ B{^n¡³ 

aWÂ¸mS§fnÂ tImävknbpsS 

hm¡pIÄ hn¯mbn¸Scp¶p.a\pjy³ 

Xsâ \ngepambn kwkmcn¡pt¼mÄ

Hcp Fgp¯pImc³ temIw apgph³ 

tIÄ¡p¶h³ BIp¶p.AXmWv 

tImävkn au\¯nsâ iÐw,

a\pjy\nte¡pÅ bm{XbpsS Im´nI 

ZnimkqNn.
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kntdm Kpthc sImfw_nb³ 

Ne¨n{X kwhn[mb

I\pw Xnc¡YIr¯pamWv. 2016þÂ   

sImfw_nbbnÂ \n¶pÅ BZy   

Hmk-vImÀ \ma\nÀt±iw sN¿s¸«  

'Embrace of the Serpent"F¶           

kn\na BWv At±l¯nsâ  Gähpw 

{]ikvXamb kn\na.  2019þÂ Im³ 

^nenw s^Ìnhense International Critics' 
Week hn`mKw {]knUâ v Bbncp¶p. 

Universidad Nacional de Colombia -bnÂ 

^nenwkv B³Uv sSenhnj³ ]Tn¨ 

tijw 1998þÂ {InÌn\ KmetPmbpambn 

tNÀ¶v,  tNÀ¶v Ciudad Lunar Producciones 
Øm]n¨p. Silencio 1998, Alma (2000), 
Intento (2001), Terminal F¶o 

sNdpNn{X§fpw tUmIypsaâdn

IfpamWv XpS¡Ime v̄ sNbvXncp¶Xv .

\nanj sle³ 
(^nÂI)

At±l¯nsâ aq¶v ^o¨À Nn{X§fpw 

(Wandering Shadows, The Wind Journeys, 
Embrace of the Serpent) 
sImfw_nbbpsS HutZymKnI Hmk-vImÀ 

F³{SnIÄ Bbn sXcsªSp¯ncp¶p.

amÀ¡v ssde³kv, tPmWn sU¸v, 

tdm_À«v ]män³k¬ F¶nhÀ A`n\

bn¨ J. M. Coetzee-bpsS t\mhensâ 

]p\cmJym\amb Waiting for the Barbarians,  
{]kn² kn\nabmWv. 



Wandering Shadows (2004) Bbncp¶p 

23þm0 hbÊnse BZy ^o¨À ^nenw.

78þmw A¡mZan AhmÀUn\pÅ \ma

\nÀt±iw sN¿s¸« Cu sImfw_nb³ 

kn\na 15 AhmÀUpIfpw kvs]jyÂ 

sa³j\pIfpw t\Sn.

The Wind Journeys (2009) F¶ kn\na 

Im³ s^Ìnhensâ  Un Certain Regard 
sk£\nÂ aÕcn¨p. 90þe[nIw s^Ìn-

hepIfnÂ {]ZÀin¸n¨p. \nch[n 

AhmÀUpIÄ t\SnsbSp¯p.

Embrace of the Serpent (2015) F¶ 

kn\na 88þBw A¡mZan AhmÀUnÂ 

sImfw_nb³ kn\nabnÂ \n¶pÅ 

BZy \ma\nÀt±iambncp¶p. 28 cmPy

§fnÂ dneokv sNbvX Cu Nn{Xw Im³ 

UbdÎÀkv ' t^mÀ«vs\änse Art Cinema 
Award t\Sn.100þe[nIw s^ÌnhepIfnÂ 

XncsªSp¡s¸«p.Birds of Passage (2018) 
F¶ Nn{Xw Km§vÌÀ kn\na t]mse 

tXm¶n ¡ps¶¦nepw hyXykvXamsb-

mcp IYbpÅXmWv . CXv Nn{XoIcn¨Xv 

La Guajira dessert emWv.

{]mtZinI P\Xsb Iymad¡p ap¶nÂ 

F¯n¨p sImïv Xsâ sImfw_nb³ þ

B^n¡³ kn\naIfneqsS X§fpsS 

Xt±iob kwk-vImcs¯bpw ]c¼cmKX 

AdnhpIsfbpw temI¯n\v  kw`mh\ 

sNbvXp.  temI Ne¨n{XcwK¯v

sImfw_nb³ kn\nabpsS Øm\w  

Bßobhpw [ym\\ncXhpw F¶mÂ 

cm{ãob t_m[apÅXpamb Hcp 

Zriy`mj ssien sImïv kntdm 

Kpthc ASbmfs¸Sp¯n.
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kp-tc-jv-Ip-amÀ.kn 
sk-{I«-dn , 

_ow ^nenw skm-sskän

hnizkmlnXyImc\mb {io. 

GWÌv  slanMv thbpsS 

hniz{]kn²amb Old Man and The 
Sea F¶ t\mhensâ ]Zm\p]mX 

Ne¨n{XmhnjvImcamWv Atacn¡³ 

kwhn[mbI³ {io. tPm¬ ÌÀKvkn 

sâ AtX t]cnepÅ kn\na. 1958 Â                

]pd¯nd§nb Cu kn\na, Cu 

t\mhens\ ]n³]änbpÅ BZy kn\na 

bpambncp¶p. 

EPphmbn IY ]dª slanMv thbpsS 

coXn Xs¶bmWv ÌÀKvkpw ]ń pSÀ¶Xv. 

tXmÂ¡m³ a\ÊnÃm ,̄ Ingh\mb Hcp

a\pjysâ CÑmiànbpsS Icp¯mWv 

t\mhenepw kn\nabnepw Htc 

Xo£vWXbnÂ AhXcn¸n¡s¸Sp¶Xv. 

Iyq_³ \Kcamb lhm\bnse ISÂ 

Xoc¯v Pohn¡p¶ km[mcW¡mcmb 

ap¡phcnÂ HcmfmWv 'kmânbmtKm ' 

F¶ hr²³. km[mcW t]mse 

Häbv¡v ISenÂ ao³ ]nSn¡m³ 

t]mIpIbmWv AbmfpsS coXn.  

]Xn\mepImc\mb  'at\men³' F¶ 

]¿³ kmânbmtKmbpsS injy\pw 

klNmcnbpambncp¶p. 

ISÂ Xoc¯v aÕy _Ô\ the 

IfnÂ GÀs¸Sp¶ ap¡phcpsS 

kao] þ hnZqc Zriy§fneqsSbmWv 

kn\na Bcw`n¡p¶Xv. Häbv¡v Hcp 
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]mbv hÅ¯nÂ Xncns¨¯p¶, 

\ncmi\pw £oWnX\pamb kmânbm

tKmhnte¡v \½psS ImgvN hs¶¯p¶p. 

A¶pw B hÅw iq\yambncp¶p. 

iq\yamb hÅhpambn Icsb¯p¶ 

XpSÀ¨bmb 84þmw Znhkambncp¶p 

kmânbmtKmbv¡Xv. 
'`mKytZmjn'bmb kmânbmtKm
bpsam¯pÅ ISÂbm{Xbn Â 
\n¶pw c£mIÀ¯m¡fmÂ 
hne¡s¸«ncps¶¦nepw at\men³ 
F¶ Iq«pImc³ ]¿³ ISÂ Xoc¯v 
Im v̄ \nÂ¸pïmbncp¶p. XpeythZ\
tbmsS hÅw Icbv¡Sp¸n¨v Xocs¯ 
ISbnencp¶v AhÀ _nbÀ IpSn¡pIbpw 
hÀ¯am\w ]dªncn¡pIbpw sN¿p¶p. 
NpäpapÅhcpsS Ifnbm¡epIfnÂ 
\n¶pw B 'Inghsâ' c£mIhN

ambncp¶p ]Xn\mepImc³ ]¿sâ 
kmao]yw.  

hÀ¯am\¯nse {][m\ IYm]m{Xw 
FÃmbvt¸mgpw t_kvt_mÄ Xmcamb 
UnamPntbm (Di Magio)Bbncp¶p. 
t_kv t_mÄ IfnbpsS Bcm[I\mb 
kmânbmtKmbpsS DuÀÖ t{kmXÊm
bncp¶p Un amPntbm F¶ CXnlmk 
Xmcw. \ncmibnte¡v hgpXn hogp¶ 
kµÀ`§fnÂ ]n¶oSpw UnamPntbm
bpsS HmÀ½IÄ kmânbmtKmhnte¡v 

F¯p¶Xv \mw ImWp¶pïv. cm{Xn

bpd¡¯nÂ ]t£, kmânbmtKm 

ImWp¶Xv hnNn{Xhpw {]k¶hpamb 

kz]v\amWv. ISens\tbm ao\pIsftbm 

Iq«pImc\mb at\mens\tbm t]mepaÃ. 

B{^n¡³ ISÂ Xoc¯v XpÅn¨mSn 

\S¡p¶ knwl¡pªp§fmWv B 

Inghsâ kz]v\¯nÂ \ndbp¶Xv. 

Ft¶m Ico_nb³ tZi¯v h¶ps]« 

B{^n¡³ Icp¯nsâ ]qÀhnI IYIÄ 

tI«phfÀ¶XmImw B hr²sâ _mey 

a\Êv. t\mhenÌpw kwhn[mbI\pw 

AXv hniZoIcn¡p¶nÃ. 85--mw Znhkw 

]peÀs¨ kmânbmtKm hopw ISente¡v , 

Häbv¡v. at\men³   A`nhmZyw sNbvXv 

bm{Xbm¡p¶p. 
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ao³ tXSn bm{XbmIp¶ sIm¨p 

hÅ§Ä \ndª ]peÀIme ISÂ 

Zriyw. Iymadbpw kwKoXhpw 

]ckv]cw aÕcn¡p¶, I®ns\bpw 

ImXns\bpw B\µ`cnXam¡p¶ 

\nanj§Ä ! kmânbmtKm Häbv¡v 

]pdw ISente¡v...hgnbnÂ Xosc sNdnb 

H¶pcïp ao\pIÄ  NqïbnÂ Ipcp§n-

bhsb `£W¯n\mbn amänh¨v hoïpw 

apt¶m«v. Hcp ISÂ Im¡bnÂ \n¶p 

In«nb kqN\ Inghsâ I®pIsf ISÂ 

shÅw t]mse Xnf¡apÅXm¡n. Hcp 

henb ao³ Xsâ ]cn[nbnÂ ! NqïIÄ 

Ab¨v hn«v ISe\¡msX, \nÝe\mbn

kmânbmtKm Im¯ncp¶p. 84 Znhks¯ 

iq\yXbv¡v tijw 85þmw Zn\w Hcp 

henb ao³ B Inghsâ NqïbnÂ 

IpSp§nbncn¡p¶p ! F{X {ian¨n«pw 

AXns\ ASp¸n¡m³ Ignbp¶nÃ. 

ao\nt\msSm¸w hÅhpw apt¶m«v 

Xs¶ \o§p¶p. B kt´mj 

\nanj¯nÂ at\men sâ Akm¶n²yw 

kmânbmtKmsb k¦Ss¸Sp¯p¶pïv. 

''I wish the boy was here ''F¶v BßKXw 

sN¿p¶pïv. at\men\mIs« Xoc v̄ 

kmânbmtKmsb Im¯ncn¡pIbpamWv.

'amÀen³ 'F¶ `oamImc\mb ao\mWv 

NqïbnÂ IpSp§nbncn¡p¶Xv. 

Ingh\mb kmânbmtKmbpsS 

tijn¡pa¸pdamWv amÀensâ iàn. 

Nqï hen¨v hen¨v ssIIÄ s]m«n 

tNmcsbmen¨v hrW kam\ambn. 

AXnPoh\¯n\v thïnbpÅ bp²w 

t]mse kmânbmtKmbpw ao\pw. 

kmânbmtKm ]cmPnX\mhm³ Hcp¡aÃ. 

AXpt]mse Xs¶ ao\pw. ISepw 

Imehpw temIhpw PohnXhpw Hs¡ 

CSIeÀ¶ Nn´IÄ. A]{KY\w . 

\nco£Ww. Isï¯epIÄ. kmân

bmtKmbpsS BßKXw XpScp¶p... 

cïp Znhkt¯mfw ]ckv]capÅ 
aÂ¸nSp¯w \mw ImWp¶p. CSbv¡v 
ao\ns\ BZcthmsS A`nkwt_m[\ 
sN¿p¶pïv B hr²³. At¸mgpw 
Abmfpd¸n¡p¶p : ''but l will  Kill you''.
3þmw Znhkw cmhnsebmIpt¼mÄ '
amÀen³ 'hÅ¯n\Sps¯¯p¶Xmbn 
kmânbmtKmbv¡v A\p`hs¸Sp¶p. 
Xm³ C¶phsc In«nÃm¯{Xbpw 
hepXmWv NqïbnepsÅ¶v AbmÄ 
Dd¸n¡p¶p. Hcp \nanjw 'BÀ Bsc 
sImÃpw? 'F¶ ktµl¯neSns¸Sp¶ 
AbmÄ Ip´sadnªv amÀens\ amcI-
ambn ]cnt¡Â¸n¡p¶p. sasÃ 
hcpXnbnemb ao\pambn kmânbmtKm , 
87þmw \mÄ, A`nam\t¯msS XncnsI 

Icbnte¡v aS§p¶p.



F¶mÂ XSÊ§Ä Hgnªp 

t]mbncp¶nÃ. shÅ¯nÂ Ie§nb 

cà¯nsâ aWw ]nSn¨v Hcp henb 

{kmhv B{Ian¡ms\¯p¶p. henb 

]cn{ia¯ns\mSphnÂ {kmhns\ 

B{Ian v̈ ]n´ncn¸ns¨¦nepw amÀensâ 

40 ]uïv IjWhpw sImïmWv {kmhv 

]n³henªXv. càw aW¯v ]ns¶bpw 

{kmhpIÄ h¶p sImïncp¶p. 

kmânbmtKm AhtbmSpÅ bp²w 

XpSÀ¶p sImïpw. 

{kmhpIÄ `£n¨v `£n¨v amÀen³ 

Hcp AØnIqSw am{Xambn amdp¶Xv 

Iïv \ncmi\mb hr²³ amÀent\mSv 

am¸nc¡p¶p. Hcp 'ap¡ph\mb Xsâ 

tPmenbmWv \ns¶ sImÃpI F¶Xv. 

F¶mÂ Cu AhØbnÂ F\n¡v 

thZ\bpïv.' 

iq\yamb \mfpIÄ¡v tijw, Xm³ 

]nSn¨ h¼³ ao\nsâ AØnIqShp 

ambn Ingh\mb ap¡ph³ 87þmw \mÄ 

cm{Xn XocaWbp¶p. \ofapÅ 

]machpw  tXmfnte´n th¨p 

th¨v sXcphneqsS \S¶p\o§p¶ 

kmânbmtKmbpsS Zriyw Ipcnip 

Npa¶v aebnte¡v \o§p¶ 

tbiphns\ HmÀ½n¸n¡p¶p.

ISÂ¡cbnÂ  ImgvN¡mÀ AÛpX-

t¯msS  amÀensâ AØnIqSw Iïp 

\nÂ¡p¶p. at\men³ h¶p t\m¡p 

t¼mÄ 'Ingh³ ' ho«n\I v̄ £oWn v̈ 

hoWpd§pIbmWv. Blmchpamsb¯n 

hnfn¨pWÀ¯n Ah³ Xsâ Ingh³ 

Iq«pImc\pambn hÀ¯am\w XpS§p¶p. 

t_kvt_mÄ IYIfpambn AhÀ 

]pXp \nanj§Ä kz´am¡m³ 

{ian¡p¶p. " Journey that matters ; not 
the destination. "sasÃ Dd¡¯nte¡v 

hogp¶ kmânbmtKm ]Xnhpt]mse 

B{^n¡³ Xocs¯ NmSn¡fn¡p¶ 

knwl¡pªp§sf  kz]v\w 

Iïpd§p¶p.
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t\m_Â k½m\tPXm 

hmb Hcp Atacn¡³ 

IYmIr¯pw t\mhenÌpamWv GWÌv 

slanMv th . tPm¬ kvssä³s_¡v , 

hneyw t^mIv\À, GWÌv slanMv th 

F¶nhÀ Atacn¡bnse t\mhenÌv 

{Xbw F¶dnbs¸Sp¶p. 1954 þ Â      

kmlnXy¯n\pÅ t\m_Â k½m\w 

e`n¡pIbpïmbn.

kmlknIXbnepw Fgp¯nepw 

ap³]´nbnÂ Bbncp¶ At±l¯nsâ 

kw£n]vXhpw hyàhpamb KZyssien 

Ccp]Xmw \qämïnÂ Atacn¡³ þ 

{_n«ojv ^n£\nÂ iàamb kzm[o\w 

sNep¯n. 

tUmÎÀ Bb ¢mc³kv FUvav slanMv 

th bpsSbpw, t{KkvlmÄ slanMv th 

bpsSbpw BZyaI\mbn Atacn¡bnse 

Nn¡mtKmbpsS Hcp {]m´ {]tZi¯m-

Wv GWÌv slanMv th P\n¨Xv. [mcm-

fw hmbn¡p¶ {]IrX¡mc\mbncp¶ 

GWÌv sslk-vIqÄ hnZym`ymkImew 

apXÂ Xs¶ k-vIqÄ amknIbnÂ 

teJ\§fpw IYIfpw FgpXn XpS§n.

H¶mw temIalmbp²¯nÂ ssk\n 

I\mIphm³  B{Klns¨¦nepw Imgv¨ 

tamiambXn\mÂ AXn\v IgnªnÃ. 

F¶mÂ sdUvt{ImknÂ tNÀ¶v 

Bw_pe³kv ss{Uhdmbn At±lw 

CäenbnÂ bp²apJs¯¯n.

PÀ½³ ap¶Wnbnepw ]n¶oSv Cämenb³ 

taJebnepw F¯nb slanMv thbv¡v 

Hmkv{Snb³ B{IaW¯nÂ ]cnt¡äp. 

ap¶WnbnÂ tkh\w sN¿m³ 

IgnbmsX Atacn¡bnÂ Xncns¨¯nb 

At±lw ]{X{]hÀ¯\ cwKt¯¡v 

Xncnªp.1936 þ 37 ImeL«¯nÂ 

kvs]bn\nse¯n AhnSs¯ dnt¸mÀ«À 

Bbn {]hÀ¯n¨p. cïmw temI

almbp²kab¯pw bp²Imcy

teJI\mbn {]hÀ¯n¨p. 

jo_ . Fkv . sPbnwkv 
(^nÂ¡)



temIalmbp²hpw, kv]m\njv B`y´c 

kachpw At±l¯nsâ ho£W¯nÂ 

Imcyamb amä§Ä hcp¯n.hniz

{]kn²amb IYIfpw t\mhepIfpw 

At±lw FgpXn. slanMv th bv¡v 

temI {]ikvXn t\Sns¡mSp¯Xv 

" Zv HmÄUv am³ B³Uv Zn ko " ( The 
Oldman and the Sea )  F¶ IrXnbmWv. 

1953 þ Â Cu IrXn ]penÌÀ k½m\ 

¯n\v At±ls¯ AÀl\m¡n. Ct±l 

¯nsâ cN\mssien ]nÂ¡me¯v 

slanMv th ssien F¶dnbs¸«p. 

]nt¶m«v Xncnªp t\m¡pt¼mÄ , 

H¶mw temI almbp²w Ignªv , 

slanMv th hntZi teJI\mbn 

{^m³--knÂ F¯nbt¸mÄ  ]mcoknse 

aäv Atacn¡³ Fgp¯pImcpsS 

D]tZiw DÄs¡mïv Xsâ ]{X 

{]hÀ¯t\Xc IrXnIÄ At±lw 

A¨Sn¨p XpS§n. 1925 þ Â BZys¯ 

{][m\ ]pkvXIamb " C³ HuÀ ssSw " 

F¶ IYIfpsS kamlmcw \yptbmÀ¡v 

knänbnÂ {]kn²oIcn¨p. 

1926þÂ At±lw " Zn k¬ BÄtkm 

ssdkkv "F¶ t\mhÂ {]kn²oIcn¨p. 

Xsâ BZys¯ Dd¨ hnPbw t\SnbXv 

Cu t\mhensâ {]kn²oIcW¯n-

eqsSbmWv. Atacn¡³ Fgp¯pImc

\mb sjÀhpUv B³tUgvknsâ " 

UmÀ¡v-- em^À " F¶ ]pkvXI¯nsâ 

Hcp ]mcUnbmb slanMv th bpsS " Zn 

tSmdâ v--kv Hm^v kv{]nwKv " Dw 1926 þ Â 

{]Xy£s¸«p. 

H¶mw temI almbp²kab¯v 

Cämenb³ Bw_pe³kv kÀhoknÂ  

tkh\a\pjvTn¡pt¼mÄ ]cpt¡äXns\ 

XpSÀ¶v Bip]{XnbnÂ Bbn. At±ls¯ 

]cnNcn¨ \gv--kv-- ImXvdn³ _mÀ¡enbp

ambn slanMv th {]Wb¯nemhpIbpw 

XpSÀ¶v AhÀ KÀ`nWn BhpIbpw 

sNbvXp.  F¶mÂ Bip]{XnbnÂ 

\n¶pw kpJw {]m]n¨tijw 

At±l¯n\v tPmenbnte¡v aSt§ïn 

h¶p.  bp²¯n\v tijw H¶n¨ 

Z¼XnIÄ  AXnÀ¯n IS¶v kznäv 

kÀe³UnÂ \n¶v Cäenbnte¡v 

]memb\w sNbvXp. AhnsS h¨v 

ImXdn\pw Ipªpw {]khkab¯v 

acn¡p¶p. Xsâ PohnX¯nse 

al¯mb kvt\lw \ãs¸«XnÂ 

\ncmi\mbn " s^bÀ shÂ Sp Bwkv 
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"(Bbp[§tfmSv hnS) F¶ {]ikvX-

ab  IrXn At±lw FgpXn.  Cu ]pkvX-

I¯nsâ {]tabhpw At±l¯nsâ 

{]WbIY Xs¶bmWv. 1927þ emWv 

CXv cNn¡p¶Xv.

]n¶oSv Atacn¡bnÂ Xncns¨¯nb 

At±lw asämcp kv{Xosb hnhmlw 

Ign¨p. 4 XhW hnhmlw Ign¨ slanMv 

th temIt¯mSv ]dªXn§s\bmWv 

"Fs¶ t\m¡cpXv. Fsâ hm¡pIsf 

t\m¡q ". 1927 þ Â bp²hncp² ]{X 

{]hÀ¯I³ Bbn slanMv th 

kvs]bn\nÂ F¯n. kvs]bn\nt\mSpÅ 

kvt\lhpw Imft¸mcnt\mSpÅ 

A`n\nthihpw " sU v̄ C³ Zn B v̂aÀ 

\q¬ " F¶ t\mhensâ cN\bnÂ 

Iemin¨p. Hcp ImbnI hnt\mZw 

F¶Xnep]cn Hcp Zpc´NS§mbn Iï 

Hcp ImgvNbpsS ]T\ambncp¶p Cu

t\mhensâ cN\bv¡v ImcWambXv.

1935 þ Â Sm³Km³bnIbnÂ F¯n 

bt¸mÄ AhnSs¯ henb arK§sf 

th«bmSp¶Xv ImWm\nSbmbn. AtX 

Ipdn v̈ FgpXnb Hcp hnhcWw "k^mcn 

{Ko³ lnÂkv Hm^v B{^n¡ " F¶ 

IYbmbnamdn .aXv-ky_Ô\¯n\mbn 

^vtemdnUbnse Io shÌnÂ At±lw 

Hcp hoSv hm§n. kz´ambn Hcp 

aXv-ky_Ô\t_m«pw hm§n.

1937 þ Â ]pd¯nd§nb " Sp lmhv 

B³Uv lmhv t\m«v " F¶ sNdnb 

t\mhÂ Hcp Ico_nb³ \ncmisb 

Ipdn¨mWv ]dbp¶Xv. alm amµy-

Imes¯ Io shÌnse Xmgv¶ 

hÀ¤¡mcpsS A{Ia¯nsâbpw 

DbÀ¶ hÀ¤¡mcpsS A[:]X\ 

¯nsâbpw ]Ým¯e¯nemWv CXv 

kÖoIcn¨ncn¡p¶Xv. 

kvs]bn³ B`y´c bp²¯nsâ 

\SphnÂ Bbncp¶ kab¯mWv 

At±l¯nsâ kvs]bn\nse PohnXw. 

bp²¯nepw kam[m\¯nepw slanMv 

th bpsS kvs]bn\ns\ Ipdn¨pÅ 

KWyamb A\p`h¯nsâ hnfshSp¸v " 

For whom the bell tolls (1940) Bbncp¶p. 

F¶mÂ Nne \ncq]IÀ " F ^bÀ shÂ 

Sp Bwkv " \v ap³KW\ \ÂIp¶p . 

hnÂ¸\bnÂ ap³]´nbnÂ \n¶ 

t\mhembncp¶p AXv. 
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bqtdm¸nse bp²¯n\v tijw slanMv 

th Iyq_bnse Xsâ ho«nte¡v aS§n.  

bm{XIÄ \S¯n. B{^n¡bnte¡pÅ 

bm{XbnÂ Hcp hnam\ A]IS¯nÂ 

]cnt¡äp. 1953 þ Â hr²þ Iyq_³ 

aXv-kysXmgnemfnIsf Ipdn¨v FgpXnb 

" Zn HmÄUv am³ B³Uv Zn ko " F¶ 

lrkz hoc t\mhen\v ^n£\pÅ 

]penävkÀ k½m\w e`n¨p. 1954 þÂ 

Cu ]pkvXIw kmlnXy¯n\pÅ 

t\m_Â k½m\hpw t\Sn. 

1960 Bbt¸mtg¡pw slanMv th Iyq_ hn«v 

CUmtlmbnse sIm¨ n̄Â Ønc

Xmakam¡n. AXn\nSbnÂ DXvIWvTbpw, 

hnjmZhpw Ae«nb  At±ls¯ 

cïv XhW Bip]{Xbnem¡n.  Ce{ÎnIv 

tjm¡v \ÂIn. Bip]{XnbnÂ \n¶v 

ho«nse¯n cïv Znhk¯n\v tijw 

At±lw tXms¡Sp v̄ kzbw shSnh v̈ 

BßlXy sNbvXp. 

slanMv thbpsS t\mhense IYm

]m{X§Ä kz´w aqey§fpw PohnX-

ho£W§fpw DÄs¡mÅp¶Xmbncp¶p. 

At±l¯nsâ Gähpw {]ikvXamb  

t\mhÂ "aWn apg§p¶Xv BÀ¡v 

thïn "(For whom the bell tolls ) F¶ 

t\mhenÂ  BZÀi§Ä¡v 

thïn Pohn¡p¶ tI{µ IYm]m{Xw 

tdm_À«v tPmÀZm³ {^mt¦mbv¡v FXn-

sc Hfnbp²w sN¿p¶Xpw acnb F¶ 

bphXnbpambn {]Wb¯nemhp¶Xpw  

HSphnÂ acn¡p¶Xpw BWv IY. 

Cu t\mhenÂ BßlXysb `ocpXz 

ambn BWv At±lw hntijn¸n¡p¶Xv. 

F¶mÂ PohnX¯nÂ At±lw 

BßlXy sNbvXp F¶Xv Hcp 

sshcp[yambn \ne\nÂ¡p¶p.

BbpÊnsâ ]IpXn `mKhpw At±lw 

sNehgn¨Xv Iyq_bnÂ BWv. AXp

sImïv FÃm hÀjhpw At±l¯nsâ 

t]cnÂ Iyq_bnÂ ao³]nSp¯ aÕcw 

\S¯p¶p. B[p\nI Atacn¡³ 

kmlnXy¯nse {it²b³ F¶ 

\nebv¡v emt`ÑbnÃmsX {]hÀ n̄¡p¶ 

cïv ^utïj\pIfpw At±l n̄

\pïv. PqssebnÂ At±l¯nsâ 

P·Zn\ BgvNbnÂ \S¡p¶ hmÀjnI 

slanMv th Zn\mtLmjw temI sa¼m-

SpapÅ Bbnc¡W¡n\v kµÀiIsc 

FÃm hÀjhpw BIÀjn¡p¶p.
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t\m_Â k½m\ tPXmhmb 

FÀWÌv slanMv--th

bpsS sNdpt\mhemb The Old Man 
and the Sea tPm¬ ÌÀPkv 1958 emWv 

kwhn[m\w sNbvXXv . kvs]³kÀ 

t{SknbpsS A`n\b¯n\v \ncq]I 

{]iwk e`n¨ncp¶p .

IrXyXbpw DWÀhpapÅ bp²Nn{X

§fpw shtÌ¬ Nn{X§fpw tPm¬ 

ÌÀPkv F¶ kwhn[mbIsâ {]tXy-

IXbmbncp¶p. At±l¯nsâ {]ikvX 

Nn{X§fnÂ Bad Day at Black Rock (1955), 
The Magnificent Seven (1960), The Great 
Escape (1963) F¶nh DÄs¸Sp¶p.

Atacn¡bnse Cent\mbnknse 

Hm¡v ]mÀ¡nÂ 1910 P\phcn 3 \v 

tPm¬ ÌÀPkv P\n¨p . tImtfPv 

Hm^v amcn³þÂ ^pSvt_mÄ kvtImfÀ-

jn¸nÂ ]Tn¨p. 1932þÂ At±lw Hcp 

ÌpUntbmbnÂ tNÀ¶v »q{]nâ v 

hn`mK¯nepw BÀ«v hn`mK¯nepw 

tPmen XpS§n. ]n¶oSv tUhnUv H. 

skÂkv\n¡v-- bpsS s{]mU£³ 

AknÌâmbn {]hÀ¯n¨p . AhnsS 

Hcp ^nenw FUnäÀ BIpIbpw sNbvXp.

cïmw temIalmbp²Ime¯v ÌÀPkv 

bp.Fkv. BÀan FbÀ tImÀ]vknÂ 

Iym]vä³ Bbncp¶p. At±lw 40þÂ 

IqSpXÂ tUmIypsaâdnIÄ kwhn[m\w 

sNbvXp. AhbnÂ Gähpw {]ikvXambXv 

Thunderbolt F¶XmWv. CXv At±lw 

hneyw ssheÀ--s\m¸w kwhn[m\w 

sNbvXp. 1945þÂ Cu Nn{Xw ssk\n 

IÀ¡mbn {]ZÀin¸ns¨¦nepw, 

XnbädpIfnÂ dneokv sNbvXXv cïv 

hÀj§Ä¡v tijambncp¶p.

bp²w IgnªtXmsS ÌÀPkv 

sImfw_nb ]nIvtNgv--kv I¼\nbpambn 

IcmÀ H¸ph¨p. At±lw hnhn[ hn`mK 

¯nepÅ Nn{X§Ä kwhn[m\w sNbvXp. 

The Man Who Dared, Shadowed, Alias Mr. 

anYne 
(^nÂ¡)
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Twilight (1946) F¶o kn\naIÄ Ipdª 

_PänÂ X¿mdm¡nb ss{Iw {Uma-

Ifmbncp¶p. 1947þÂ At±lw For the 
Love of Rusty bpw Keeper of the Bees Dw 

kwhn[m\w sNbvXp. Ip«nIfpsS IY-

Isf Bkv]Zam¡nb lyqa³þCâsdÌv 

Nn{X§fmWh . Best Man Wins (1948) 
F¶ Nn{Xw amÀ¡v sSzbn³  FgpXnb 

'The Celebrated Jumping Frog of Calav-
eras County" F¶ IYsb Bkv]

Zam¡nbpÅ

Xmbncp¶p.

1948þse The Sign of the Ram F¶ Nn{X-
¯nÂ kqk³ ]otägv--kv hoÂsNbdn 
encp¶ Hcp kv{Xobmbn A`n\bn¨p. 
Xsâ ZuÀ_eyw D]tbmKn¨v IpSpw_
s¯ \nb{´n¡p¶ IYm]m{Xw. 1949þÂ 
ÌÀPkv Xsâ BZys¯ shtÌ¬ 
Nn{Xw The Walking Hills kwhn[m\w 
sNbvXp . acp`qanbnse kzÀ® 
`Þmc§Ä tXSp¶hcpsS IY. 
XpSÀ¶v The Capture (1950) F¶ 
shtÌ¬ {Uma kwhn[m\w sNbvXp. 
eq Atbgvkv, sXtck ssdäv F¶nhÀ 
{][m\ thj§fnÂ A`n\bn¨p .

ÌÀPkv ]n¶oSv MGM-te¡v amdn. 

AhnsS Mystery Street (1950) kwhn[m\w 
sNbvXp. t_mÌWnse Hcp sIme
]mXI tIkns\ At\zjn¡p¶ 
Hcp UnäÎohnsâbpw lmÀhmUnse 
t^md³knIv hnZKv[sâbpw IY. 
Right Cross (1950) F¶ Nn{Xamhs« 
t_mIv--knwKv hnjb¯nepÅXmbncp¶p. 
AtX hÀjw ]pd¯nd§nb The Magnif-
icent Yankee (1950) {]ikvX Atacn¡³ 
PÌnkv HmenhÀ sh³UÂ tlmwkv 
Pq\nbdnsâ PohnXIYbmbncp¶p.

1951þse Kind Lady Hcp {XnÃÀ Nn{XamWv . 
The People Against O'Hara (1951) F¶ 
Nn{X¯nÂ kvs]³kÀ t{Skn 
Hcp sImet¡knse A`n`mjI\mbn 
A`n\bn¨p.XpSÀ¶v ÌÀPkv It's a Big 
Country (1951) F¶ Nn{X¯nse Hcp 
F¸ntkmUv kwhn[m\w sNbvXp. The 
Girl in White (1952) \yqtbmÀ¡nse BZy 
h\nXm tUmÎÀ Fanen U®n§nsâ 
PohnXIYbmbncp¶p. Jeopardy (1953) 
saI-vknt¡mbnÂ Ah[n¡me¯v Hcp 

sImebmfnbmÂ `ojWnbnemIp¶ Hcp 

kv{Xosb¡pdn¨pÅ {XnÃÀ Bbncp¶p.

Escape from Fort Bravo (1953) At±l 

¯nsâ anI¨ shtÌ¬ Nn{X§fnÂ 

H¶mWv .1955þse Bad Day at Black Rock 



ÌÀPknsâ Icnbdnse \nÀWmbI 

\mgnI¡Ãv Bbn. bp²m\´cIme¯v 

Pm¸\okv hncp²Xsb¡pdn¨pÅ Cu 

am\knI shtÌ¬ At±l¯n\v Hmk-vI-

mÀ \ma\nÀtZiw t\Sns¡mSp¯p. AtX 

hÀjw ]pd¯nd§nb Underwater! A{X 

hnPbIcambnÃ. The Scarlet Coat (1955) 
Atacn¡³ hn¹hIme¯v \S¶ Nmc{]

hÀ¯\¯nsâ IYbmbncp¶p.

ÌÀPkv ]n¶oSv Paramount Pictures 
Â tNÀ¶p. AhnsS Gunfight at the 
O.K. Corral (1957) kwhn[m\w sNbvXp 

. hbäv FÀ¸ypw tUm¡v tlmfntUbpw 

X½nepÅ {]ikvX t]mcm«s¯ 

Bkv]Zam¡nb Nn{Xw. Cu Nn{Xw 

h³hnPbambn amdn.At±l¯nsâ Last 
Train from Gun Hill (1959) anI¨ shtÌ¬ 

Nn{X§fnÂ H¶mbn IW¡m¡s¸Sp¶p. 

1960þÂ At±lw The Magnificent Seven 
kwhn[m\w sNbvXp . AInd Iptcmkm-

hbpsS Seven SamuraibpsS Atacn¡³ 

dota¡v. Ìohv aIzo³, NmÄkv 

t{_m¬k¬, bqÄ {_n¶À F¶n

hcmWv {][m\ A`nt\Xm¡Ä. Nn{Xw 

h³hnPbambncp¶p.

XpSÀ¶v At±lw The Great Escape
 (1963) kwhn[m\w sNbvXp. cïmw 
temIalmbp²Ime¯v XShpImcmb 
ssk\nIÀ PbnenÂ \n¶v c£s¸Sm³ 
sN¿p¶ {ias¯¡pdn¨pÅ IY. Ìohv 
aIzo³, sPbnwkv KmÀWÀ, dn¨mÀUv 
Aä³_tdm XpS§nbhÀ A`n\bn¨p.

1965þÂ At±lw The Satan Bug (Hcp 
sshdkv tamjW {XnÃÀ), The Hallelu-
jah Trail (shtÌ¬ tImaUn), Hour of 
the Gun (1967), Ice Station Zebra (1968) 
XpS§nb Nn{X§Ä kwhn[m\w sNbvXp.
1972þÂ At±lw Joe Kidd kwhn[m\w 
sNbvXp . AXnÂ ¢nâ v CuÌv--hpUv 
\mbI\mbn. XpSÀ¶v Chino (1973)
bpw McQ (1974)bpw kwhn[m\w sN-
bvXp. 1976þse The Eagle Has Landed 
At±l¯nsâ Ahkm\ {][m\ Nn{Xw 
Bbncp¶p. Iment^mÀWnbbnÂ 1992 
HmKÌv 18 \v At±lw A´cn¨p .

B£³, shtÌ¬, bp²Nn{X§Ä 
F¶nhbpsS temI¯v inev]nbmbn 
IW¡m¡s¸Sp¶ Hcp kwhn[mbI\
mbncp¶p tPm¬ ÌÀPkv . iàamb 
IYm]m{X\nÀ½mWhpw DWÀtÆdnb 
IYm{]hmlhpw At±l¯nsâ Nn{X-

§fpsS apJap{ZbmWv .
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IhnX

]pjv] A\nÂ 

( ^nÂ¡)

ISensâ lrZb¯pSn¸dnªv

D¸nsâ a[pcw \pWªv

]qÀÆIme kvarXnIfnÂ 

lhm\bpsS Xoc§fnÂ

knwl¡p«nIfpsS DÃmkw 

kz]v\w Iïp Nncn¨h³ 

\oehnkvXrXnbnsemcp tXmWnbntedn 

Bg§tfmSv IY]dªv 

aÕyPme¯n³ tIfnIïv hfÀ¶h³  

hr²\mw kmânbmtKm .

Nqïbnsemcp `mKyhpw Ipcp§m¯ 

hyYbnteIm´ Zn\cm{X§fnÂ  

hn[nbpsS \nKqV`mh§fnsemcp

X]vXXncamebmbeªn

cbmbn amdps¶mcp th«¡mc³

hr²\mw kmânbmtKm. 

A\´hym]vXnbnen\nbpw  \n[nIfpsï¶v 

]Ient\mSv clkyw ]dªv

Ico_nb³ ISensâ In\m¡fnÂ 

Nmbw ]IÀ¶h³ .

]Xnhpt]mÂ shdpwIt¿msS 

Icbnse¯n \ncminX³ £oWnX³ 

kmânbmtKm

F¬]¯n\memw Zn\¯nÂ.  

Bizmkambn at\men³ 

]Xn¶mepImc³ sIm¨pIq«pImc³. 

hr²\psam¯pÅ ISÂbm{X 

IpSpw_¯mÂ hne¡s¸«h³ .

]cnlmkapÅpIÄ¡nSbnÂ

Ccphcpw 

ISensâ ambm\n[n ]ns¶bpw 

kz]v\w ImWp¶p.  

hoïptaI\mbv ISensâ \oenabnÂ 

bm{XbmIpw ]peÀthfbnÂ

kmânbmtKmbv¡v A`nhmZykpkvanXw 

t\cp¶p at\men³.

IpfnÀ¡mäSn¡p¶p tXmWnbnÂ 
hnf¡Wbp¶p
`£W¯n\mbv cïp aq¶p ao\pIÄ 
NqïbnÂ IpSp§oSth
hoïpw apt¶m«p t]mIpw t\cw
ISÂ¡m¡ \ÂIp¶p ip`kqN\.

I®pIÄ¡p Xnf¡apÅXm¡n¯oÀ¯Xmw

Ahnizk\obw 
Xsâ ]cn[nbnsemcp 
Iqä³ amÀen³ aÕyw !

NqïIÄ hoinsbdnªv
ISe\¡msX \nÝe\mw Xsâ 
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Xfcp¶p XmcI§Ä s]mgnªphogp¶p . 

{]Xo£ X³ DÄ¡cp¯nÂ Bcmsc 

sImÃpsa¶ ktµl¯mÂ hndbv¡p¶p 

]IenchpIÄ .

Ip´sadnªncsb ]cpt¡Â¸n¡m³ 

]mSps]Sp¶p

[oc³ kmânbmtKm.

]SlImlfw apg¡p¶p  XncIÄ 

PeZpµp`n sIm«p¶p 

an¶epw agbpw 

XmÞh XmfamSp¶p

s]m³shbnÂ ]mac§fpw .

Xfcp¶p, apdnthäphebp¶p,  

]cmPbtaäphm§p¶p,càkm£nbmbn 

Poh³ shSnbp¶p , 

_ÔnX\mhp¶p amÀen³. 

{]IrXnsb shÃn«p Pbn¨v  

Icbnte¡p aS§p¶p 

hr²³ kmânbmtKm 

A`nam\tamZt¯msS  

Bin̈ p t]mIp¶p, IqsSbpïmbncps¶¦nÂ 

{]nb Iq«pImc³ at\men³ !

{]Xn_Ô§Ä XcWw sNbvsX¶v 

\n\¨ncn¡pt¼mÄ 

HmÀ¡pI, `mKy\nÀ`mKy§Ä Ft¸mgpw 

Im¯ncn¡p¶p,

shff¯nÂ Ie§nb cà¯n³ 

aW¯mÂ

h³{kmhnXm ]mªSp¯p ImÀ¶p

Xn¶p¶p

Iqä³ amÀens\ ! 

Im¯ncn¸ns\mSphnÂ  
NqïbnÂ IpSp§p¶p `oa³ amÀen³. 
]cn{iaw hn^eamhp¶p
a\pjy\XoXamw 
iànsbt\cnSm³
]Sao\ns\m¸w  
hÅhpw apt¶m«p \o§p¶p.

PohnX¯n³ Zqc]cn[n ambp¶p 
A\´aZriyhnZqcXbnÂ
PohnX¯n\À°w  tXSp¶p.
Hcp s\m¼cambv at\men¶km¶n²yw
kmânbmtKmbnemßKXw s]mgn¡p¶p.

Hcp\mÄ hebnsemXp§pw ]nSnXcm¯ 
kz]v\§Ä 
apt¶dpI  a\pjym, 
ZrVhnizmk]qÀÆw 
AXmWXmWv, AXpXs¶bmWv 
PohnXw. 

tNmcsbmen¨v 
hrWkam\amw ssIIÄ
Nqï hen¨phen¨v \odp¶p, 
kmânbmtKmX³
tijn¡pa¸pdw amÀen³ 
`oas\mcp tPXmhns\t]mepÄ¡Sen 
te¡v XpÅn¸mbp¶p
A]qÀÆsamcp Ccbpambn. 

ISepw Imäpw tNmZn¡p¶p
BcmWnc?  
BcmWv Pbn¸h³  ?
Bcv tXmÂ¡pao Poh\t¸mcm«¯nÂ? 
bp²w A\nhmcyX t]mse 
kmânbmtKmbpw ao\pw

]cmPnXcmhmsX bp²w XpScp¶p ... 



hoïpw hn[ntbmtSäpap«p¶p

Ip´hpw Xpgbpambn kmânbmtKm 

PohnXsamcp kacIY . 

\mÂ]Xv ]uïv IjvW¯mÂ {kmhv 

]n³henªpsh¦nepw

Bizkn¡m\Â¸w \\hv izkn¡pt¼mÄ 

hcp¶p ]n¶mse hoïpw {kmhpIÄ 

Ccbv¡mbn bp²w  XpScp¶p

hn«psImSp¡nÃ  A²zm\alXz¯n³  

k¼mZysa¶v  hr²\pw hmintbmsS . 

{kmhpIÄ¡v ap¶nÂ \nÊlmb\mhp¶p 

kmânbmtKm ImWp¶p

`oa³ aÕy¯n³ 

AØn]RvPcw !  

hn[nbpsS XncIÄ BÀ¯phnfn¡p¶p 

a\pjysâ Pb]cmPb§Ä 

BËmZ ZpxJ§Ä AÀ°§Ä 

AÀ°anÃmbvaIÄ .

hnXp¼p¶p  AØn]RvPcw t\m¡n 

\ncmi\mw hr²sâ am¸nc¡Â 

ap¡ph\msa³ tPmenbmWv \ns¶ 

sImÃpIsb¦nepw

F\nt¡sd thZ\bpfhm¡p¶p 

\nsâbobhØbpw. 

iq\yamw \mfpIÄ¡p tijam ap¡ph³

F¬]¯ntbgmw \mÄ XocaWbth

HmÀ½X³ XncIfnÂ hnlcn¡p¶p 

]pecpan\nbpw hmkc§Ä .

`mctadpw ]macw tXmfnte´n

th¨pth¨p \o§p¶p 

CcpÄambpw sXcphneqsS 

Ipcnipw Npa¶p 

KmKpÂ¯bntes¡¶t]mse. 

AÛpXkvXÐcmw ImgvN¡mÀ 

X³ IuXpIw  

tXmWnbnÂ sI«nb

Iqä³ amÀen¶ØnIqShpw

ASÀ¶ I®pw \oïsIm¼pw 

 

t_kvt_mÄ hocIYIfpsS 

hÀ®¡\hnÂ  

ab§p¶p £oWnX³ 

kmânbmtKm IpSnenÂ . 

sIm¨pIq«pImc³  at\men\psam¯v 

{]mXÂ Ign¨p 

sasÃ \n{Z]qIp¶p 

kmânbmtKm

]Xnhv kz]v\t¯msSm¸w .

]qÀÆIme kvarXnXoc v̄ NmSn¡fn¡p¶p

knwl¡p«nIÄ .....

NnÃp ]q¡fnÂ NnetXmÀ¯v

Nncn¡p¶p GWÌv slanMv--th.....
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tPm¬ tXmakv
(^nÂ¡)^nÂ¡ ^nenw skmsskänbpsS 

Ccp]¯nb©mw hmÀjnI 

t¯mS\p_Ôn¨v  hniz{]kn² 

kmlnXy IrXnIsf  Ahew_n¨pÅ 

Ccp]¯nb©v kn\naIfpsS {]ZÀi\ 

]c¼cbnse aq¶v kn\naIÄ AS§p¶ 

\memw `mKw 2025 sk]väw_À amkw 

ap¸Xmw XobXn  tPmbnâ v Iu¬knÂ 

F.kn lmfnÂ kv{Io\nMv sNbvXp.

Ccp]Xmw \qämïnse kmlnXy cN\

bpsS KXnamä¯n\v \mµn Ipdn¨ 

aqs¶gp¯pImcpsS aq¶v IrXnIsf þ 

Hcpt\mhÂ, Hcp \oï IY, Hcp \mSIw 

þ Bkv]Zam ¡nbpÅ aq¶v kn\na

IfmWv XZhkc¯nÂ {]ZÀin¸n¨Xv.

kzXz{]XnkÔn t\cnSp¶ IYm

]m{X§fpw {]tabhpw DÄs¡mÅp¶ 

C¯cw Hcp Ne¨n{X ]mt¡Pv 

tIcf¯nse Hcp ^nenw skmsskänsb 

kw_Ôn¨v BZyambn«mbncn¡pw F¶v 

tXm¶p¶p. AXnep]cnbmbn tafbnÂ 

DÄs¸Sp¯nb kn\naIsf¡pdn¨v 

{]tXyIn v̈ Ahbv¡mkv]Zamb kmlnXy-

IrXnIÄ cq]w sImÅm\nSbmb Ncn{X

]Ým¯ew,  AhbpsS kuµcy

imkv{X]camb {]m[m\yw, kwhn[m-

bIcpsS eLp PohNcn{Xw, AhXcn 

¸n¡s¸« kn\naIfpsS IYmX´p

hpw hnebncp¯epw F¶nhsbÃmw 

AS§p¶ hniZamb teJ\§Ä  

UnPnäÂ ^nenw amknIbmb '^nenw 

hnj³' aptJ\ ]Xnhv t]mse 

\ÂIns¡mïv \S¯nb Ne¨n{X-

tafbmbncp¶p CXpw. 

Hmtcm Ne¨n{Xhpw ^nÂ¡ P\dÂ 

sk{I«dn t\cn«v hnhcWw \ÂInb  

tijamWv kv{Io³ sNbvXXv.

tafbnÂ BZyambn AhXcn¸n¨Xv 

t\mhenÌv, IYmIr¯v, \mSIIr¯v, 

ZmÀi\nI\mb Nn´I³ F¶o 

\neIfnÂ anI¨ kw`mh\IÄ 

\ÂInb t\m_Â k½m\ tPXmhv 

IqSnbmb hyànXzw, AIme¯nÂ 

s]menª Zpc´ ]pcpj³ F¶o \ne-

IfnÂ {it²b\mb AÄPocnbbnÂ 

P\n¨ {^©pImc³ BÂt_À 

I½yqhnsâ  t¹Kv F¶ t\mhens\ 

Bkv]Zam¡n  AÀP³do\nb³ 



kwhn[mbI³ eqbnkv ]yqb³skm 

1992 Â AtX t]cnÂ \nÀ½n¨ kn\na 

bmbncp¶p. 

1940 IfnÂ   `q{]IrXn, ImemhØ,  

hnckXbmÀ¶ P\PohnXw G¶nh 

sImïv ZpÊlhpw H«pw BIÀ-

jIw AÃm¯Xpamb 'Hdm³' F¶ 

AÄPocnb³ ISÂ¯oc]«W¯nÂ 

kw`hn¡p¶ t¹Kv  _m[bneqsS 

XpS§p¶ t\mhÂ;  tUm.dnbp, 

_ÀWmUv, tIm«mÀ, ^m. ]m\ntem, 

{Kmâ v XpS§nb IYm]m{X§fpsS 

am\knI kwLÀj§fpw [À½

k¦Shpw BhnjvIcn¨ t\mhÂ;  

AØnXzt_m[w, acWw, a\pjy

kvt\lw, thÀ]mSv, {]Xymi F¶n

hsbÃmw t¹Kv F¶ cq]I¯nsâ 

]Ým¯e¯nÂ BhnjvIcn¨ IrXn

bmWv . AXnsâ tXÀhmgvNbv¡p tijw 

t¹Kv hn«p t]mIps¶s¦nepw Imew 

Ignbpt¼mÄ im´hpw k´pãhpambn 

Ignbp¶ Hcp P\kaql¯n\nSbnte¡v  

t¹Knsâ AWp¡Ä hopw IS¶p h¶v 

acWw hnXbv¡msa¶ Zpc´ kqN\

tbmsSbmWv t\mhÂ Ahkm\n¡p¶Xv.

Cu t\mhensâ  Ne¨n{X cq]sa¶Xv 

XnI¨pw ZpjvIcamb bXv\amWv. B 

kmlk¯n\mWv Cu Nn{X¯nsâ 

kwhn[mbI³ apXnÀ¶Xv. t\mhenepw 

kn\nabnepw BhnjvIcn¨ncn¡p¶ 

]e kw`h§fpw kao]Ime v̄ temIw 

ZÀin¨ tImhnUv almamcnbpsS kvacW 

DWÀ¯p¶Xmbncp¶p.

ASp¯Xmbn AhXcn¸n¡s¸«Xv 

A\yXmt_m[w, Zpc´t_m[w F¶nh 

kmlnXy¯nÂ BhnjvIcn¨v AkvXn 

XzhmZZÀi\¯nÂ A[njvTnXamb  

B[p\nI kmlnXy¯nsâ XpS¡¡mc³ 

F¶v hntijn¸n¡s¸Sp¶ sN¡v þ 

PÀ½³  kmlnXyImc³ {^m³kv 

Im^vIbpsS 'saätamÀ^knkv 'F¶ 

\oIYsb Ahew_n¨v 2012 Â {Inkv 

kzm³S¬ F¶ {_n«ojv kwhn[m-

bIsâ AtX t]cnepÅ Nn{Xambncp¶p. 

Hcp IoSambn cq]m´cw {]m]n¡p¶ 

Hcp skbnÂkvamsâ   PohnXs¯ 

Bkv]Zam¡n cNn¡s¸« IrXnbmWv 

saätamÀ^knkv (cq]m´cw ). 

skIyqcnän   DtZymKØ\mb  
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]nXmhpw , ho«½bmb amXmhpw, 

kwKoX ]cnioe\w  e£yan«v 

Pohn¡p¶ {]nbs¸« ktlmZcnbpw 

Xm\paS§p¶ IpSpw_s¯ t]mäm\pÅ 

bXv\¯nÂ _²{i²\mb \mbI 

IYm]m{XamWv Cu \o IYbnteXv. Cu 

{ia¯n\nSbnÂ DXvIWvT \ndª

Xpw hnckhpamb PohnXw \bn¨ncp¶ 

AbmfpsS IoSambpÅ cq]m´cw Xs¶ 

B{ibn¨p IgnªhcnÂ \Sp¡hpw 

tcmjhpw  Dfhm¡p¶p. AhÀ¡v 

{]tbmP\clnX\mbn amdn¡gnª  

IoS¯n\p t\sc A[nt£]w 

sNmcnbp¶  AhÀ X§fpsS 

apt¶m«pÅ PohnX¯n\v hnLmXw 

krãn¡p¶ H¶mbn CXns\  

Xncn¨dnbp¶p. AhcnÂ \n¶pÅ 

A[nt£]¯n\v t]mepw hnt[bamb  

Cu IoSs¯ Hgnhm¡m³ AhÀ 

{ian¡p¶p. ]nXmhnsâ B¸nÄ 

sImïpÅ Gdv Xsâ icoc¯nÂ 

DW§m¯ {hWambn amdp¶  

IoSw `£Ww Ign¡m³ Iq«m¡msX

bpw Ne\tijnbpw DuÀÖkzeX

bpw ]Sn]Snbmbn \ãs¸«v N¯p 

t]mhpIbpw sN¿p¶p. AtXmsS 

Hcp ieysamgnª Bizmkt¯msS  

AbmfpsS IpSpw_mwK§Ä asämcp 

Øet¯¡v amdn X§fpsS PohnXw 

kzÑµambn apt¶m«psImïpt]mIp¶Xv 

kn\nabnÂ \ap¡v ImWmw.

Im^vIbpsS IYbnse hm¡pIÄ Xs¶ 

thmbnkv Hmhdpw kw`mjWhpambn  

D]tbmKn¨ Cu Nn{X¯nÂ IoSs¯ 

Iymad C^IvävkneqsS t{]£IÀ¡v 

ap¶nÂ AhXcn¸n¡pIbpw sN¿p¶p. 

Ahkm\ambn AhXcn¸n¡s¸«Xv 

Akw_Ô\mSI§fpsS cNbnXmhv 

F¶ \nebnÂ kmaphÂ s_¡än

s\m¸w {it²b\mb Ccp]Xmw 

\qämïnse {^©v \mSIIr¯v 

bq\kvtImbpsS ssdt\mskdkv 

(ImïmarKw) F¶ \mSIs¯ 

ASnØm\am¡n Atacn¡³ 

kwhn[mbI³ tSmw. H. tlmK³ 

kwhn[m\w sNbvXv AtX t]cnÂ 

1974 Â ]pd¯nd¡nb kn\nabmWv.

Xs¶ hebw sNbvXp \nÂ¡p¶ 

a\pjyscÃmw ImïmarK§fmbn 

cq]m´cw {]m]n¡p¶ AhØbnÂ 

a\pjy\mbn \n¶v A¯cw Hcp 
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AhØsb AXnPohn¡p¶ Hcp 

hyànbpsS IYbmWnXv. 'Xntb{Sn¡Â 

AUm]vtäj³' F¶ \nebnÂ 

tbm\kvtImbpsS Xs¶ 'seÊ¬'

(]mTw) XpS§nb \mSI§Ä 

t]mse {it²bamb IrXn.

{]XnIcW¯n\pÅ Icp¯pw 

Nn´miànbpw \ãs¸«v hyànXz 

anÃmXmbn ]qÀÆ amXrIIsf ]n³]äp¶ 

A`ni]vXcmb a\pjycpsS cq]Iambn 

ImïmarKw A\p`hs¸«p. ImïmarKw 

kn\nabnÂ t\cn«v {]Xy£s¸Sp¶nÃ 

.kuïv Cs^IvävkneqsSbpw sXcphn-

eqsS an¶mbw t]mse adbp¶ sseäv 

Cs^IvävkneqsSbpamWv ImïmarKs¯ 

kn\nabnÂ AhXcn¸n¨ncn¡p¶Xv.  

\mSI¯nse kw`mjWs¯ AtX]Sn 

kn\nabnÂ ]n´pSÀ¶ncn¡p¶p. 

Cu Ne¨n{Xtafbv¡v apt¶mSnbmbn 

]pds¸Sphn¨ ^nenw hnj³ UnPnäÂ 

amknI DÅS¡w sImïpw FUnän§v, 

te Hu«v F¶nhbneqsSbpw ]qÀhm[nIw 

\¶mbn X¿mdm¡s¸« H¶mbncp¶p.     

Ncn{X]camb hgn¯ncnhpw 

B[p\nIXbpw Ccp]Xmw \qämïnÂ, 

B[p\nI Iebpambn _Ôs¸« 

Bib§Ä, kuµcyimkv{Xw    

F¶n§s\ s]mXp hnjb§sf

¡pdn¨pÅ hniZamb teJ\§Ä 

IqSmsX {]ZÀin¸n¡p¶ aq¶p 

kn\naIsf¡pdn¨pw AhbpsS 

kwhn[mbIsc¡pdn¨pw hniZamb   

]Ým¯e hnhc§Ä DÄs¡mÅp¶ 

teJ\§fpw AS§p¶Xmbncp¶p 

sk]väw_À amks¯ ^nenw hnj³ 

UnPnäÂ amknI. Im¼pÅ teJ\§Ä 

IqSmsX tafbnÂ DÄs¸Sp¯s¸« aq¶v 

kn\naIfpsSbpw {]tabs¯ A[nIcn¨v 

A\ojv chn, cmPmw_nI, ]pjv] A\nÂ 

F¶nhÀ FgpXnb IhnXIÄ UnPnäÂ  

amknIbpsS amäv hÀ²n¸n¨p. 

sXm«p ap³]nes¯  amk¯nÂ \S¶ 

Ncn{Xtafsb Ipdn v̈ ]Xnhpt]msebpÅ 

{]XnIcWhpw NS§pIfpambn _Ôs¸«v 

DÄs¸Sp¯s¸« Nn{X§fpw hÀ®m`hpw  

{it²bhpambncp¶p. 

kn\nasb¶ Iemcq]s¯ Kuchambn 

kao]n¡p¶ Ne¨n{X IpXpInIÄ¡pw 

kn\namkzmZIÀ¡pw D]Imcs¸Sp¶Xm-

Wv ^nÂ¡bpsS  ^nenw hnj³ F¶ 

{]kn²oIcWw.(www.filca.in / Magazine ). 

Hcp kmlnXyIrXnsb Ne¨n{X `mj

bnte¡v ]cmhÀ¯\w sN¿pt¼mgpÅ 

t\«§sfbpw tIm«§sfbpw kw_Ôn v̈ 

Ne¨n{X ]TnXm¡Ä¡v ]T\¯n\v 

D]Icn¡p¶Xmbncp¶p ^nÂ¡ ^nenw 

skmsskän sk]väw_À amk¯nÂ 

AhXcn¸n¨ aq¶p kn\naIfpw.
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