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THE SEA, HUMANITY AND CINEMA; CONTEMPORARY
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- Dr B. Radhakrishnan \President, Filca Film Society)
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In October 2026, a fllm festival—organised jointly by
the Filca Film Society, the US-based 'Nerkazhcha
Weekly', the Thiruvananthapuram Press Club,
Matsyafed, the Beam Film Society, and Chalachitra
Academy—was held with the theme "The Sea and
Humanity." Films such as the internationally acclaimed
documentary Leviathan, Luchino Visconti’s La

Terra Trema, and The Old Man and the Sea (based on
Ernest Hemingway’s novel) were screened at the Press
Club Hall.

Malayalis fondly remember the novel Chemmeen—
written by Thakazhi Sivasankara Pillai centred on the
sea and the life of the coastal community—as well as
the film adaptation directed by Ramu Kariat.
Likewise, many have also watched world-renowned
films on the theme of the sea and fisherfolk from
various countries.
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We have archaeological sites showing the relationship
between Man and the sea even in the prehistoric
period going back to BC 10000 to BC 5000.
Mythological and anthropological texts reveal that
Man considered the sea as a mother, as a provider.

In ancient civilisations from BC 3000 to AD 500, the
Sea was a road to move people and man learned to
float. Egypt, Mesopotamia, and the Indus civilisations
built boats. In Kerala, Muziris near Kodungallur was a
world port 2000 years ago. The Romans came for
pepper, using monsoon winds on a route discovered by
Hippalus. The sea became the major route for trade,
not just food. Fishermen became navigators. Arabs
called the Indian Ocean "Bahr al-Hind". Varuna in the

Film Vision Digital Magazine October 2026
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Rig Veda is the God of the sea and truth. Greeks had
Poseidon. The Cheras in Kerala controlled the spice
route. The Chinese admiral Zheng came to Kollam in
AD 1400 with 300 ships — the biggest fleet the world
had seen. The Sea was cosmopolitan.

We have archaeological sites showing the relationship
between Man and the sea even in the prehistoric
period going back to BC 10000 to BC 5000.
Mythological and anthropological texts reveal that
Man considered the sea as a mother, as a provider.

Iy i E, e
by John I Morris & Company

Vasco pa Gama Devivers tue Lerrer oF Kixe MaxuveL ofF Portucar To THE Samoriy oF Canicur
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Vasco da Gama landed at Kappad in 1498, and the
Portuguese, Dutch, and British put cannons on the sea,
drew lines on water and proclaimed, "this water is
ours." The traditional fishing villages were pushed
aside for ports. The displacement of fishermen was the
same as seen in the Thangassery fort story. The Sea
was no longer mother, it was the property of the King
and the Company.

The first steam trawlers appeared in England in the
1880s. In Kerala, by the 1950s, mechanised boats
arrived. In WWII, submarines mined the sea. After the
war, nations dumped chemicals, nuclear waste, and oil
into the sea as an infinite bin. The pesticides washed
into the sea. The Sea became a battlefield and dustbin
from 1950 to 2000.

Now, the fisherman is no longer a hunter, but a
refugee and trespasser. The fisherman crosses an
invisible line chasing fish, caught in Tamil Nadu or Sri
Lankan waters and may get jailed for months. The New
rules, sections 232 and 447 of Coastal laws, CRZ, and
fishing licenses, are against the small man, not the big
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companies. They have no insurance, no pension, no
hospital if there is an accident at sea. Will we see the
Sea as a mother again, or as a resource we can
deplete?

The invisible chemical change made the sea acidic. The
shells of clams, mussels and oysters have become
thin, and shrimp larvae die. The plastic and oil film on
the sea surface block sunlight, and the plankton which
is the first food of fish, die. The water colour changed
from green-blue to brown, and the smell changed.

The Sea is getting hotter due to El Nifio, and the sea’s
surface temperature has gone up almost 1.2°C in 30
years. Fish like sardine, mackerel, and anchovy need
cool water. Now they go deep, 40 - 50km out. To get
the same fish, you must go 30 km out, burning 3x fuel,
in a 20-foot boat not made for that distance.

Film Vision Digital Magazine October 2026
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The ocean has absorbed over 90% of extra heat
trapped by greenhouse gases. So it is expanding. This
is the thermal expansion of the sea. The global sea
level is rising 3 to 4 mm per year now. The warm water
kills marine life in at least five ways, through
stratification, less oxygen, fish migration , metabolic
starvation and nursery destruction.

The wind and cyclones have become more destructive.
Cyclones similar in destructive power like Ockhi 2017,
Tauktae 2021, and Biparjoy 2023 occur once almost
every 10 years. Big trawlers survive fishing trips;
small boats don't. Even on normal days, wave height
increases. The monsoon and currents have lost their
timing and rhythm. Fish such as jellyfish numbers
increased because the sea is acidic. The coastline
itself is disappearing. Sea-levels rise, sand mining and
sea wall construction elsewhere push erosion to
fishing villages. So the fisherman loses his house on
land and his livelihood - the fishes in the sea.

Further, the breakwaters, groynes, seawalls, dredging
& reclamation damage marine biodiversity. The
seawall constructions for big projects like ports reflect
wave energy instead of absorbing it like a sandy
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beach or mangrove. The wave comes back stronger and
digs the beach deeper. So we build another wall to
stop that erosion, like a vicious circle. We tried to
control the sea with concrete. But the sea did not
stop. It just moved its anger to the next fishing village
without a wall.

The Sea is common to all of us — no one owned it. The
law of the sea is that the sea belongs to the
fishermen. We have so many films that depict the
many-layered dimensions of the relationship of Man
and the Sea. Some of them are great films of all times.

La Terra Trema (1948) is an Italian movie by Luchino
Visconti. It describes the Sicilian fishermen in Aci
Trezza who rebel against fish merchants. The
Neorealism at its peak, real fishermen acted, no
actors.

The Old Man and the Sea (1958) is an American film.
Actor Spencer Tracy plays Santiago, Hemingway's
Cuban fisherman fighting a giant marlin for 3 days.
Oscar-nominated, classic endurance story.

The Perfect Storm (2000) is a true story of Andrea Gail,
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a sword-fishing boat caught in a 1991 North Atlantic
storm.

Bait (2019) is a UK film. Martin Ward is a cove
fisherman without a boat; his brother uses their
father's boat for tourist trips. Black-and-white 16mm
film about fishing villages destroyed by tourism.

Fisherman's Friends (2019) shows Cornish fishermen
become singing stars.

La Pointe Courte (1955) is a French movie. Agnes
Varda's first film, a French New Wave start. Shot in
Mediterranean port Sete, fishermen fighting authority
to fish in the lagoon.
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Ondine (2009) & The Secret of Roan Inish (1994) depict
an Irish fisherman catching a woman in his net who
might be a selkie seal-woman. Myth meets nets.

Floating Weeds (1959) is a Japanese film by Ozu. A
travelling theatre troupe arrives in a fishing village;
idyllic coast vs human jealousy.

La Pirogue (2012) narrates 30 Senegalese fishermen
take a pirogue to Spain, 7 days in the Atlantic. Real
migration story.

Sea Fog (2014) is a South Korean film. Korean
fishermen smuggle migrants on their boat; it turns
dark. Based on a true incident.

Il Postino (1994) is a Chilean film. Mario is a young
fisherman who dreams of becoming a poet and
becomes a postman to Pablo Neruda when

exiled to his fishing island.

Bridge, a Peruvian documentary film, follows an
artisanal Peruvian fisherman showing a spiritual
relationship with the sea and craft

surviving modernisation.
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While we already have classic films centred on the
relationship between the sea and humanity, there is a
need for movies that capture the present-day
struggles and the ever-changing dynamics in that vital
relationship. We await films that depict the experience
in fresh, nuanced visuals around themes of recent
natural phenomena, the conservation of the marine
environment, ecosystems, biodiversity, and the human
struggle for survival - a perennial story retold in
contemporary cinematic theme and language.
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	THE SEA, HUMANITY AND CINEMA; CONTEMPORARY COMPLEXITIES
	Dr B. Radhakrishnan
	(President, Filca Film Society)
	In October 2026, a film festival—organised jointly by the Filca Film Society, the US-based 'Nerkazhcha Weekly', the Thiruvananthapuram Press Club, Matsyafed,  the Beam Film Society, and Chalachitra Academy—was held with the theme "The Sea and Humanity." Films such as the internationally acclaimed documentary Leviathan, Luchino Visconti’s La
	Terra Trema, and The Old Man and the Sea (based on Ernest Hemingway’s novel) were screened at the Press Club Hall.
	Malayalis fondly remember the novel Chemmeen—written by Thakazhi Sivasankara Pillai centred on the sea and the life of the coastal community—as well as the film adaptation directed by Ramu Kariat.
	Likewise, many have also watched world-renowned films on the theme of the sea and fisherfolk from various countries.


	കടലും മനുഷ്യനും
	ഫിലിം ഫെസ്റ്റിവൽ
	We have archaeological sites showing the relationship between Man and the sea even in the prehistoric period going back to BC 10000 to BC 5000. Mythological and anthropological texts reveal that Man considered the sea as a mother, as a provider.
	In ancient civilisations from BC 3000  to AD  500 , the Sea was a road to move people and man learned to float. Egypt, Mesopotamia, and the Indus civilisations built boats. In Kerala, Muziris near Kodungallur was a world port 2000 years ago. The Romans came for pepper, using monsoon winds on a route discovered by Hippalus. The sea became the major route for trade, not just food. Fishermen became navigators. Arabs called the Indian Ocean "Bahr al-Hind". Varuna in the


	കടലും മനുഷ്യനും
	ഫിലിം ഫെസ്റ്റിവൽ
	Rig Veda is the God of the sea and truth. Greeks had Poseidon. The Cheras in Kerala controlled the spice route. The Chinese admiral Zheng came to Kollam in AD 1400 with 300 ships — the biggest fleet the world had seen. The Sea was cosmopolitan.
	We have archaeological sites showing the relationship between Man and the sea even in the prehistoric period going back to BC 10000 to BC 5000. Mythological and anthropological texts reveal that Man considered the sea as a mother, as a provider.


	കടലും മനുഷ്യനും
	ഫിലിം ഫെസ്റ്റിവൽ
	Vasco da Gama landed at Kappad in 1498, and the Portuguese, Dutch, and British put cannons on the sea, drew lines on water and proclaimed, "this water is ours." The traditional fishing villages were pushed
	aside for ports. The displacement of fishermen was the same as seen in the Thangassery fort story. The Sea was no longer mother, it was the property of the King and the Company.
	The first steam trawlers appeared in England in the 1880s. In Kerala, by the 1950s, mechanised boats arrived. In WWII, submarines mined the sea. After the war, nations dumped chemicals, nuclear waste, and oil
	into the sea as an infinite bin. The pesticides washed into the sea. The Sea became a battlefield and dustbin from 1950 to 2000.
	Now, the fisherman is no longer a hunter, but a refugee and trespasser. The fisherman crosses an invisible line chasing fish, caught in Tamil Nadu or Sri Lankan waters and may get jailed for months. The New rules, sections 232 and 447 of Coastal laws, CRZ, and
	fishing licenses, are against the small man, not the big


	കടലും മനുഷ്യനും
	ഫിലിം ഫെസ്റ്റിവൽ
	companies. They have no insurance, no pension, no hospital if there is an accident at sea. Will we see the Sea as a mother again, or as a resource we can deplete?
	The invisible chemical change made the sea acidic. The shells of clams, mussels and oysters have become thin, and shrimp larvae die. The plastic and oil film on the sea surface block sunlight, and the plankton which is the first food of fish, die. The water colour changed from green-blue to brown, and the smell changed.
	The Sea is getting hotter due to El Niño, and the sea’s surface temperature has gone up almost 1.2°C in 30 years. Fish like sardine, mackerel, and anchovy need cool water. Now they go deep, 40 - 50km out. To get the same fish, you must go 30 km out, burning 3x fuel, in a 20-foot boat not made for that distance.


	കടലും മനുഷ്യനും
	ഫിലിം ഫെസ്റ്റിവൽ
	The ocean has absorbed over 90% of extra heat trapped by greenhouse gases. So it is expanding. This is the thermal expansion of the sea. The global sea level is rising 3 to 4 mm per year now. The warm water
	kills marine life in at least five ways, through  stratification, less oxygen , fish migration , metabolic starvation and nursery destruction.
	The wind and cyclones have become more destructive. Cyclones similar in destructive power like  Ockhi 2017, Tauktae 2021, and Biparjoy 2023 occur once almost every 10 years. Big trawlers survive fishing trips;
	small boats don't. Even on normal days, wave height increases. The monsoon and currents have lost their timing and rhythm. Fish such as jellyfish numbers increased because the sea is acidic. The coastline itself is disappearing. Sea-levels rise, sand mining and
	sea wall construction elsewhere push erosion to fishing villages. So the fisherman loses his house on land and his livelihood - the fishes in the sea.
	Further, the breakwaters, groynes, seawalls, dredging & reclamation damage marine biodiversity. The seawall constructions for big projects like ports reflect wave energy instead of absorbing it like a sandy


	കടലും മനുഷ്യനും
	ഫിലിം ഫെസ്റ്റിവൽ
	beach or mangrove. The wave comes back stronger and digs the beach deeper. So we build another wall to stop that erosion, like a vicious circle. We tried to control the sea with concrete. But the sea did not
	stop. It just moved its anger to the next fishing village without a wall.
	The Sea is common to all of us — no one owned it. The law of the sea is that the sea belongs to the fishermen.  We have so many films that depict the many-layered dimensions of the relationship of Man and the Sea. Some of them are great films of all times.
	La Terra Trema (1948) is an Italian movie by Luchino Visconti. It describes the Sicilian fishermen in Aci Trezza who rebel against fish merchants. The Neorealism at its peak, real fishermen acted, no
	actors.
	The Old Man and the Sea (1958) is an American film. Actor Spencer Tracy plays Santiago, Hemingway's Cuban fisherman fighting a giant marlin for 3 days. Oscar-nominated, classic endurance story.
	The Perfect Storm (2000) is a true story of Andrea Gail,


	കടലും മനുഷ്യനും
	ഫിലിം ഫെസ്റ്റിവൽ
	a sword-fishing boat caught in a 1991 North Atlantic storm.
	Bait (2019) is a UK film. Martin Ward is a cove fisherman without a boat; his brother uses their father's boat for tourist trips. Black-and-white 16mm film about fishing villages destroyed by tourism.
	Fisherman's Friends (2019) shows Cornish fishermen become singing stars.
	La Pointe Courte (1955) is a French movie. Agnès Varda's first film, a French New Wave start. Shot in Mediterranean port Sete, fishermen fighting authority to fish in the lagoon.


	കടലും മനുഷ്യനും
	ഫിലിം ഫെസ്റ്റിവൽ
	Ondine (2009) & The Secret of Roan Inish (1994) depict an Irish fisherman catching a woman in his net who might be a selkie seal-woman. Myth meets nets.
	Floating Weeds (1959) is a Japanese film by Ozu. A travelling theatre troupe arrives in a fishing village; idyllic coast vs human jealousy.
	La Pirogue (2012) narrates 30 Senegalese fishermen take a pirogue to Spain, 7 days in the Atlantic. Real migration story.
	Sea Fog (2014) is a South Korean film. Korean fishermen smuggle migrants on their boat; it turns dark. Based on a true incident.
	Il Postino (1994) is a Chilean film. Mario is a young fisherman who dreams of becoming a poet and becomes a postman to Pablo Neruda when
	exiled to his fishing island.
	Bridge, a Peruvian documentary film, follows an artisanal Peruvian fisherman showing a spiritual relationship with the sea and craft
	surviving modernisation.


	കടലും മനുഷ്യനും
	ഫിലിം ഫെസ്റ്റിവൽ
	While we already have classic films centred on the relationship between the sea and humanity, there is a need for movies that capture the present-day struggles and the ever-changing dynamics in that vital
	relationship. We await films that depict the experience in fresh, nuanced visuals around themes of recent natural phenomena, the conservation of the marine environment, ecosystems, biodiversity, and the human struggle for survival – a perennial story retold in
	contemporary cinematic theme and language.


	കടലും മനുഷ്യനും
	ഫിലിം ഫെസ്റ്റിവൽ
	ലുചിനോ വിസ്കോണ്ടി : നിയോ റിയലിസത്തിന്റെ തുടക്കക്കാരൻ
	സാബു ശങ്കർ ( നോവലിസ്റ്റ് , ചലച്ചിത്ര ഗ്രന്ഥകാരൻ,  സംവിധായകൻ)
	"ഇറ്റാലിയൻ സിനിമയെ രൂപപ്പെടുത്തുന്നതിൽ ലുച്ചിനോ വിസ്കോണ്ടിയെ പോലെ മറ്റാരും പ്രവർത്തിച്ചിട്ടില്ല" എന്ന് നിരൂപകനായ ജോനാഥൻ ജോൺസ് എഴുതി.
	ലോക സിനിമയുടെ ചരിത്രത്തിൽ ലുച്ചിനോ വിസ്കോണ്ടി ഒരു സവിശേഷ സ്ഥാനം വഹിക്കുന്നു. അദ്ദേഹം  ഇറ്റാലിയൻ രാഷ്ട്രവാദിയും,  റിയലിസ്റ്റുകളുടെ ഓപ്പറക്കാരനും , മാർക്സിസ്റ്റുകളുടെ  പ്രഭുക്കനുമായിരുന്നു .
	ഇറ്റാലിയൻ നിയോറിയലിസ്റ്റ് പ്രസ്ഥാനത്തിന്റെ പൂർവ്വികരിലൊരാളാണെങ്കിലും, ദൃശ്യക്ഷേത്രത്തോടും ചരിത്രപരതയോടുമുള്ള ഇഷ്ടം കൊണ്ട്, വിസ്കോണ്ടിക്ക് റോസെല്ലിനിയെയോ ഡി സിക്കയെയോ അപേക്ഷിച്ച് , ഓർസൺ
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	കടലും മനുഷ്യനും
	ഫിലിം ഫെസ്റ്റിവൽ
	പ്രൂസ്റ്റിന്റെ 'ഇൻ സെർച്ച് ഓഫ് ലോസ്റ്റ് ടൈം' എന്ന പുസ്തകം പിന്നീട് അദ്ദേഹത്തിൻ്റെ ഒരു ആജീവനാന്ത ചലച്ചിത്ര പദ്ധതിയായിരുന്നു.
	സിനിമാ ജീവിതം ആരംഭിക്കുന്നതിനുമുമ്പ്, സ്വന്തം കുതിരലാടത്തിൽ റേസ് കുതിരകളെ പരിശീലിപ്പിക്കുന്നതിൽ അദ്ദേഹം അഭിനിവേശമുള്ളവനായിരുന്നു.
	വിൻഡിഷ് - ഗ്രേറ്റ്സിലെ രാജകുമാരി ഇർമയുമായി അദ്ദേഹത്തിന്റെ വിവാഹനിശ്ചയം കഴിഞ്ഞിരുന്നു, എന്നാൽ ഇത് അവരുടെ പിതാവ് പ്രിൻസ് ഹ്യൂഗോയ്ക്ക് ആശങ്കകൾ ഉയർത്തി. 1935-ൽ വിസ്കോണ്ടി വിവാഹനിശ്ചയം അവസാനിപ്പിച്ചു.
	രണ്ടാം ലോകമഹായുദ്ധസമയത്ത്, ഇറ്റാലിയൻ ഫാസിസത്തിന്റെ  എതിരാളിയായി  കണക്കാക്കിയ ഇറ്റാലിയൻ കമ്മ്യൂണിസ്റ്റ് പാർട്ടിയിൽ വിസ്കോണ്ടി ചേർന്നു.
	ആദ്യകാലങ്ങളിൽ, നാഷണൽ ഫാസിസ്റ്റ് പാർട്ടിയുടെ ഗൗരവമേറിയ പരേഡുകളിൽ  ബൂട്ടുകളും യൂണിഫോമും ധരിച്ച നിരകളിൽ മാർച്ച് ചെയ്യുന്നതിൽ  അദ്ദേഹം ആകൃഷ്ടനായിരുന്നു. എന്നാൽ  അദ്ദേഹം മുസ്സോളിനി ഭരണകൂടത്തെ വെറുക്കാൻ
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